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 In Sept 2010, a National Conference on “Mediation: 
Literature and Films” had been organized under this banner at 
Rajwada Palace, Nagpur. About 215 delegates participated from all 
over Maharashtra, MP, Delhi, Chattisgarh and Rajasthan. Mr 
Sachin Kherdekar, renowned Marathi and Hindi film actor and 
director had been invited to give the keynote. Noted litterateur Dr 
Jasbir Jain, writer and critic had been invited as the Guest of 
honour, who conducted the technical sessions. A panel discussion 
had been organized comprising of panelists from various facets of 
literature and cinema. A souvenir was also released during the 
conference. 

Cenacle is a unique collaborative literary venture, which 
came into being in 2009. It is a collective literary venture of three 
English departments of three different colleges: namely PWS Arts 
and Commerce College, Rajkumar Kewalramni Kanya 
Mahavidyalaya  and Santaji Mahavidyalaya, all affiliated to RTM 
Nagpur University. This group came together to promote teaching 
and learning of English through various activities and also 
publishes this journal by the same name annually.

 In Oct 2010, a Symposium had been organized to 
commemorate the 150th Birth Anniversary of Rabindranath Tagore 
at RKKM auditorium. Dr Amrit Sen from Vishwabharti 

About Cenacle

 The word ‘Cenacle’ has its origin in Latin as cenaculum from 
cena. Latin cenaculum was used in the Vulgate for the “upper room” 
where the Last Supper was eaten. The earliest Cenacle was formed 
in 1824, as a literary coterie. This name was adopted by the group in 
a positive sense. The main objective behind the collaboration is to 
promote academics. Since its inception, Cenacle has undertaken 
many activities. An overview:
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  In Jan 2012, Cenacle had jointly organized an International 
Conference with ELTAI at Sharadchandra Arts and Comm College 
Butibori. It was a two day conference, with many participants from 
Sri Lanka, UK and Nepal. A Conference volume had also been 
published. 

Shantineketan, had been invited as the main speaker. He spoke on 
“Travel literature and Tagore”. The symposium was well attended 
by students and teachers in large numbers. A cultural programme 
highlighting the socio-cultural contribution of Gurudev was also 
presented by students and teachers.

 Research and related activities have been formally and 
informally promoted by Cenacle. The annual journal provides space 
for well researched, peer reviewed papers. In Feb 2010, a lecture 
was organized at Santaji Mahavidyalaya on E-Journals for teachers 
and students. Dr Mangala Hirwade, of Library Science Dept of RTM 
Nagpur University was the chief speaker.

 In Dec 2010 Cenacle had organized a one day Teachers 
Training Workshop on “Evaluation Techniques and Skills”, at 
RKKM. Dr Martin Wedell from London University conducted the 
workshop. Nearly 57 teachers participated in it.

 A lecture series on ‘Poetry and Soft Skills’ had been 
organized in March 2015 at Santaji Mahavidyalaya. It aimed 
promoting the importance of soft skills and poetry in teaching of 
English. The invited speakers were Dr Binod Mishra from IIT Patna 
and Dr C.L Khatri from T.P.S. College Patna.

 An eight day workshop on Research Methodology and 
Research techniques was also organized in March 2015 at Santaji 
Mahavidyalaya for teachers and research scholars. This eight day 
workshop was conducted as per UGC norms an with due permission 
of the RTM Nagpur University. It was totally a self funded activity in 
which study material and certificates was also given to 58 
participants. Participants from all over Maharashtra attended the 
workshop.

 The editors have continuously tried to improve the quality 
of the journal. The focus areas provide a scope for researchers to 
find material for further research. Each issue has tried to include a 
theme paper, which has bigger scope and provides a deeper insight 
into the focus area. There is also a link between the issues which 
have been taken up. The editors are extremely grateful to our 
contributors, who have kept up the literary quality of the journal. 

About the Journal

 Cenacle is a peer reviewed annual journal of English, which 
is being published since 2011. It was started with an aim to provide a 
platform for teachers and research students. It also tries to promote 
professional excellence among its contributors. 

 The first issue was a general issue with 20 papers on varied 
topics. The second issue published in 2012, had as its focus area: 

st“Gender Issues and Female Consciousness in 21  century Women 
Writers.” This issue had 17 papers, 5 book reviews and 8 poems. The 
third issue published in 2013 focused on “Diaspora and Diasporic 
writings”. The whole concept of Diaspora writing, dislocation and 
multiculturalism was evaluated in the well researched 15 papers. It 
also had 2 book reviews and 5 poems. The 2014 issue focused on 
“Revisiting Partition through literature and films.” This issue had 13 
papers, 3 book reviews and 10 poems. The 2015 issue of Cenacle had 
its focus area as “Borders, Border Theories and Border Crossings.” 
This issue had 12 papers, 2 book reviews and 14 poems.
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 Literature that evolved after the World wars made its 
presence felt in all genres, be it poems, novels, drama, movies or 
television. It reflected many crucial issues and concerns. There 
was a clear bifurcation of those who had actually witnessed 
warfare and those who witnessed war through newspapers, radio 
broadcasts, films, stage plays, books and popular music. All 
became noteworthy aspects of understanding the period and its 
far-reaching impact. Some broad divisions which evolved are 
Anti Nazism, Anti Fascism, Patriotism, Heroism, Wartime 

Editorial

 ’The sixth volume of Cenacle has as its focus area 
“Literature of War and Conflict” with sub themes like: Violence 
and Conflict, Terror Writings in Contemporary Literature, 
Trauma and fundamentalism in Modern Novels, Engagement of 
Modern Literature with Terrorism and related issues. When this 
focus area was suggested by Dr Prantik Banerjee for the sixth 
issue of Cenacle, one was forced to rethink that how could ‘war’ a 
phenomenon of destruction, give rise to something creative. 
Could mass death, injury, sadistic killings, broken homes and 
nations give rise to poetry drama or fiction? As we live in the post 
modern period of literature, realism of terrorist attacks, conflicts 
at different levels are so closely linked to our daily life that they 
have become the new reality. Human expression to these forces 
have given place to new expressions like ‘terror writings’, 
‘imagining crisis’, ‘trauma theory’, ‘trauma narratives’, ‘trauma 
studies’, disaster novels’, ‘melancholic nationalism etc. There 
has been a shift of focus from previous attempts to address issues 
around war and conflict. This is one of the many ways in which 
literature helps to bring a positive change in the society at large.

viv

problems, Escapism and Propaganda. These issues are also 
reflected in video games, online gaming, children’s literature 
and comics. They present a close link between reality and 
imagination.

 The theme paper by Dr Prantik Banerjee examines 
literature which evolved around the five zones of conflict, namely 
the two world wars, Vietnam War, 9/11 and similar America’s 
war on terror. The paper examines writings that have resulted 
from conditions of these wars, their style, techniques and various 
similar concerns. Dr Banerjee has examined various issues in the 
socio political backdrop in great detail. His compilation provides 
scope for new researches in this area of study. 

 These writings expose the frailty of the human world. The 
gaps in the social order are revealed through many incidents of 
politically motivated bombings, terror attacks etc. The discourse 
which has developed through the War of terror post 9/11 very 
significantly mirrors “what man has made of man”. Perhaps it is 
only through narratives like these social changes are possible at 
the universal level.

 The literature of war is literature of paradoxes. On one 
hand writers find it difficult to represent its harsh reality in 
words and on the other effect of war seems to continue in 
different shapes, which has had fragmentary effects on 
individuals. The changed social dynamics of colonial and post 
colonial shifts, implication of 9/11, impact of organized warfare 
like that of Syria are all interconnected in some way or the other. 
In this period the relationship between word and image has also 
come under scrutiny. Creative writers have also re-engaged with 
politics trying to chart the difficult moral and ethical territory of 
responsibility. Books such as Jean Baudrillard’s “The Spirit of 
Terrorism”, Mohsin Hamid’s “The Reluctant Fundamentalist”, 
John Updike’s “Terrorist”, and Anna Perera’s “The 
Guanatanamo Boy” were taken as examples of how the persona 
of the ‘jihadist’ has become the focus of theoretical and literary 
explorations in the post-9/11 landscape.
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 Dr Sangita Ghodake in her well researched paper 
explores Nugima Thiong, a Kenyan writer and his concerns on 
tribal culture, war and unrest. Ngugi’s writings created an 
awakening among the people of his country towards freedom 
struggle. Dr Pratima Agnihotri has evaluated the Anouilh’s 
Antigones critique of war. She presents a textual reading of Jean 
Anouilh’s Antigones interlaced with history. Various 
interpretations of war make it an interesting reading.

 Ms. Gurushree Ramesh in her paper has written about a 
lesser explored genre-Comics. She probes into the history, role 
and depiction of war in popular comic books and highlights the 
way it has been projected for children. Dr Shubhshree 
Mukherjee delves in the concept of Xenophobia and religious 
intolerance and its reflections in some novels and critiques. She 
explores many contemporary writings to show how these 
concepts have gripped the world. In the present terror torn 
world, the relevance of xenophobia has acquired a more 
significant dimension. 

 The aftermath of Great War in Ireland had been explored 
by the well known poet W. B. Yeats. Dr NutanAgrawal and Pallavi 
Shrivastava have investigated the poems by Yeats to show the 
various nuances of war. Many minute observations have been 
made on the style and prophetic relevance of the poems. Dr 
Supanth Bhattcharyya, in his rather short paper tries to locate 
the source of global terror. He analyses how political vested 
interests help terrorism to flourish.

  While Dr. Renu Dalela explores how women were 
affected by war and conflict. Her focus area is Bapsi Sidwa’s well 
known novel Cracking India. The paper highlights how violence 
and its effects break the barriers of caste, class or religion. Ms 
Nikita Agrawal in her paper explores the issue of violence in 
backdrop of three Shakespearian tragedies. She examines each 
of the tragedies and shows how Elizabethan audiences enjoyed 
violence and terror on stage. Dr Nutan Agrawal and Priyanka 
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 Jyoti Khushwa investigates violence in Children’s 
literature. She evaluates how violence of different types can be 
found in this genre and how they affect children’s psyche. 
Shahnaz Khan deals with conflict, pathos faced by the characters 
in Hemingway’s Farewell to Arms.

Soni in their joint endeavor explore violence and the trauma 
faced by Dalits as portrayed in Valmiki’s Joothan. 

 There is also a sizable collection of Book reviews and 
interesting poems. Cenacle has always endeavored to include 
Book reviews of recent publications which can help researchers 
to broaden their perspective. The collection of poems, though a 
small one are original and unpublished pieces. 

 The Editors hope that our readers will enjoy this issue of 
Cenacle and find the collection of research papers pertinent to 
the many concerns of our world of literature. We sincerely hope 
it will provide young researchers a better frame of reference and 
a broader perspective. Your feedback will help us improve 
further. In this issue we are also including a few lesser known 
facts, which make interesting reading under the heading “Time 
Travel”, which have been contributed by Ms Gurushree Ramesh.
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The Aesthetics of Violence: 
A Critical Overview of War Writing 

Then and War Writing Now

Prantik Banerjee

 “Every war is ironic because every war is worse than 
expected,” Paul Fussell wrote in The Great War and Modern 
Memory, his classic study of the English literature of the First World 

 This theme paper examines literature on wars from the 
beginning of the last century to the first half of the present 
millennium. However, given the enormous size of the canvass 
presented by the subject, the essay limits its scope by sketching the 
lineaments of writings that have focused on five zones of conflict, 

thnamely, the two World Wars of the 20  century, the Vietnam War, 
9/11 and America’s war on terror, and finally, 26/11 or India’s’ 
ground zero’. While drawing attention to the varying contexts of 
each war, the essay will reflect on the different kinds of writings that 
have evolved out of the specific conditions of each war. It will also 
analyze the distinctive features of such writings including style, 
form and narrative techniques. The essay hopes to point out how the 
nature of war itself has changed in every age and has provoked a 
critical and imaginative response from writers that was unique, 
nuanced and critical but at the same time with a shared ground of 
humanistic concerns.

Keywords: War, terrorism, irony, trauma and 9/11 literature, 
26/11, and aesthetics of violence.

Abstract
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War. “But the Great War was more ironic than any before or since” 
(123). The ancient verities of honour and glory were still standing in 
1914 when England’s soldier-poets marched off to fight in France. 
Those young men became modern through the experience of trench 
warfare, if not in the forms they used to describe it. It was Yeats, 
Pound, Eliot, Joyce, and Lawrence who invented literary 
modernism while sitting out the war. Robert Graves, Siegfried 
Sassoon, Edmund Blunden, Isaac Rosenberg, and Wilfred Owen — 
who all fought in the trenches and, in the last two cases, died 
there—remained tied to the conventions of the nineteenth century 
while trying to convey the unprecedented horror of industrial 
warfare, a condition of existence so murderous and absurd that a 
romantic or heroic attitude became impossible. The essence of 
modern understanding is irony, Fussell argued, and it was born on 
the Western Front.

 The style of quiet irony and understated disillusionment 
remains universally recognizable and pervasively influential in war 
literature. After World Wars I & II, Vietnam gave writing on armed 
conflict another kind of distancing—black humor, satire, 
surrealism—often in novels that were not set in Vietnam, such as 
Kurt Vonnegut’s Slaughterhouse-Five. (A similar mood suffuses 
“M*A*S*H,” a movie that was nominally about the Korean War.) 
Tim O’Brien’s Vietnam writing—his memoir, the interlocking 
stories in “The Things They Carried,” and, especially, his novel 
Going After Cacciato—combined Hemingway’s hard and exact 
prose with Joseph Heller’s fantastical incidents, suited to a jungle 
war against an invisible enemy. The characteristic voice of Vietnam 
literature became the matter-of-fact statement of hallucinatory evil, 

 The use of irony in modern war literature takes many forms, 
and all risk the overfamiliarity that transforms style into cliché. 
They begin with Hemingway’s rejection, in A Farewell to Arms, of 
the high, old language, his insistence on concreteness: “I had seen 
nothing sacred, and the things that were glorious had no glory and 
the sacrifices were like the stockyards at Chicago if nothing was 
done with the meat except to bury it. There were many words that 
you could not stand to hear and finally only the names of places had 
dignity” (27).

poised between humor and horror. It is heard in the opening 
paragraph of Going After Cacciato: “The rain fed fungus that grew 
in the men’s boots and socks, and their socks rotted, and their feet 
turned white and soft so that the skin could be scraped off with a 
fingernail, and Stink Harris woke up screaming one night with a 
leech on his tongue”(47). O’Brien’s work, like the work of other great 
war writers, makes violence inseparable from pity. 

 And then came the ‘postmodern’ wars in Iraq and 
Afghanistan. And the writings that they gave birth to fully met 
Fussell’s description of the ironic. Because both wars set out events 
that turned out worse than the expected. Both began with hubris 
and false victories, turned into prolonged stalemates, and finally 
deserved the bitter name of defeat. The shorthand for Iraq, from 
“Mission Accomplished” to Falluja, Abu Ghraib, civil war, the surge, 
U.S. withdrawal, and the ongoing sectarian killing, is a story of 
exploded illusions. The first wave of literature came out of the pen-
like sophisticated guns of American combatants and they came out 
in many forms—poems, memoirs, short stories, novels— about 
their flesh searing and soul-searching experiences in the long and 
needless battles on foreign soil. Their concerns are the same as in all 
war writing: bravery and fear, the thin line between survival and 
brutality, the maddening unknowability of the enemy, tenderness, 

 Sometimes a single incident leading to a geo-political crisis 
and threatening to engulf the world in a catastrophic war has 
triggered a burst of literature that has been astonishing in its variety 
and depth. The eleven years immediately following the Cuban 
Missile Crisis (1962) witnessed the production and publication of 
the following works: Thomas Pynchon’s V. (1963), Kurt Vonnegut 
Jr.’s Cat’s Cradle (1963), John Barth’s Giles Goat-Boy (1966), 
Pynchon’s The Crying of Lot 49 (1966), Donald Barthelme’s Snow 
White (1967) and Unspeakable Practices, Unnatural Acts (1968), 
Don DeLillo’s End Zone (1971), Ishmael Reed’s Mumbo Jumbo 
(1972), and Pynchon’s Gravity’s Rainbow (1973). All of these works 
of fiction, and many others like them, contain satirical elements that 
are part of a broad criticism of the cold war culture in a period when 
a number of other factors (the Vietnam War, civil rights, and so on) 
were throwing America into deep turmoil.
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 So it is not surprising that the new ‘post-War war’ literature, 
i.e. literature after the two World Wars, is intensely interested in the 
return home. And herein lies the chief difference. The essential 
scene of First World War writing was the mass slaughter of soldiers 
in the trenches. In the archetypal Vietnam story, a grunt who can 
never find the enemy walks into physical and moral peril. In much of 
the writing about Iraq, the moment of truth is a reunion scene at an 
airport or a military base—families holding signs, troops looking for 
their loved ones, an unease sinking deep into everyone. The 
contexts have changed, the settings are different, but the soldier's 
feeling of utter hopelessness has remained the same.

 But Iraq was also different from other modern wars. (So far, 
almost all the new war literature has come out from Iraq, perhaps 
because there weren’t many troops in Afghanistan until 2009, and 
the minimum lag time between deployment and publication seems 
to be around five years.) Without a draft, without the slightest 
sacrifice asked of a disengaged public, Iraq put more mental 
distance between soldiers and civilians than any war of its duration. 
The war in Iraq, like the one in Vietnam, wasn’t popular; but the 
troops, at least nominally, were—sometimes, wildly so. Both sides 
of the relationship, if they were being honest, felt its essential 
falseness. A tiny number of volunteers went off to fight, often two or 
three times, in a war and a country that seemed incomprehensible. 
They returned to heroes’ welcomes and a flickering curiosity. 
Because hardly anyone back home really wanted to know, the 
combatant’s status turned into a mark of otherness, a blessing and a 
curse. The title of David Finkel’s recent book about the struggles of 
soldiers returned from Iraq, Thank You for Your Service, captures 
all the bad faith of a civilian population that views itself as 
undeserving, and the equivocal position of celebrated warriors who 
don't much feel like saying, “You’re welcome.”

brotherhood, alienation from a former self, the ghosts of the past, 
the misfit at home.

 In Letter Composed During a Lull in the Fighting (2014), 
Kevin Powers’s first collection of poetry, the mood is meditative and 
convalescent, the poet’s mind reopening after a great shock: “I am 

 Back home, Bartle finds that “everyone wants to slap you on 
the back and you start to want to burn the whole goddamn country 
down, you want to burn every goddamn yellow ribbon in sight, and 
you can’t explain it but it’s just, like, Fuck you, but then you signed 
up to go so it’s all your fault, really, because you went on purpose, so 
you are in the end doubly fucked” (113). Private Bartle’s 
homecoming is an extreme case, but his emotions are not.

 Undoubtedly, writers have to distort war: in order to find 
the plot—causation, sequence, meaning—they make war more 
intelligible than it really is. In the new literature, there are virtually 
no politics or polemics, in stark contrast to the tendentious way in 
which most Americans, especially those farthest removed from the 
fighting, discussed Iraq. This new writing takes the war, though not 
its terrible cost, as a given. Instead of a coherent explanatory 
narrative, it presents us with fragments; for example, Dust to Dust, 
a 2012 memoir by Benjamin Busch, a former Marine Corps captain 
and an actor, is organized not chronologically but around certain 
materials—metal, bone, blood, ash. Fragments are perhaps the 
most honest literary form available to writers who fought so 
recently. Their work lacks context, but it gets closer to the lived 

home and whole, so to speak. /. . . But I can’t remember / how to be 
alive” (43). The narrator of Powersv’s lyrical and disturbing novel 
The Yellow Birds (2012), winner of the Guardian First Book Award, 
is far from whole. Returning from Iraq to rural Virginia, Private 
John Bartle stands in his mother’s enveloping hug while strangers 
around them call out thanks: “Yet when she said, ‘Oh, John, you're 
home,’ I did not believe her” (212). The Yellow Birds has a 
fragmentary quality that is suited to prose by a poet; it is better at 
evoking landscapes and states of feeling than at sustained 
psychological realism. There are remarkable evocations of the 
uncanniness, even the wonder, of fighting: “When the ringing of the 
first shots subsided, we heard bullets, sounds like small rips in the 
air, reports of rifles from somewhere we couldn’t see. I was struck by 
a kind of lethargy, in awe of the decisiveness of every single 
attenuated moment, observed in minute detail each slender moving 
branch and the narrow bands of sunlight coming through the leaves. 
Someone pulled me down to the orchard floor” (156).
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experience of war than almost any journalism. It deals in 
particulars, which is where the heightened alertness of combatants 
has to remain, and it is more likely to notice things. To most foreign 
observers, the landscape of Iraq is relentlessly empty and ugly, like a 
physical extension of the country’s trauma. But in the poetry and the 
prose of soldiers and marines the desert comes to life with birdsong 
and other noises, the moonlit sand breeds dreams and 
hallucinations.

 Unlike great war fiction—The Red and the Black, The Red 
Badge of Courage, War and Peace, All Quiet on the Western Front, 
and A Farewell to Arms—that is read for generations and has 
become part of a literary culture, novels and memoirs that have 
come out of the Vietnam or the Iraq war experience are specific to a 
time and place. They are often disturbing to read. They suffer from 
too much realism, stressing physical descriptions of battle and the 
details of horrible slaughter. In the great novels about war, writers 
grant us furloughs from the battlefield, redirecting our attention to 
other subjects—love, marriage, family, coming-of-age. The prison 
of combat is balanced by other personal and public experiences. 
Even post-war novels—The Naked and the Dead, Catch-22, From 
Here to Eternity—use humor, irony, and self-mockery to relieve 
readers from the fearful realm of killing.  But recent war literature 
suffers from an overdose of ‘war’ moments, a graphic realism that 
implodes in the horror of its own technology powered scaled-up 
violence. This is probably because of the immediacy of the writing 
that has emerged out of battle zones, and soldiers as writers not 
having the time necessary for quiet reflection. Moreover, unlike 
writing on war time experiences in the past, today’s writers wish to 
reach out to audiences ‘in the moment’ and ‘at the place’. The word 
must be written almost simultaneously with the event, the 
‘aesthetics of violence’ must be conveyed immediately.

 There is also the indisputable fact that the nature of war 
itself has changed in the new millennium. While twentieth century 
wars from the two great wars to the U.S.- Iraq ones have been 
engagement between two or more war-locked countries, the 
warfare in this century has involved coalition of countries against 
the singular, faceless and deadly evil of terrorism. The rise of 

 It is said that the world changed after 9/11. The attack by 
jehadi fundamentalists on the Twin Towers of the World Trade 

thCentre in New York on 11  September, 2001 has become the 
defining moment in the relatively short history of the new 
millennium. The fall of the skyscrapers, an iconic monument of 
American success and American culture by terrorists from the Third 
World has had wide-spread ramifications across the globe. The 
singularity of the event is demonstrated by the fact that almost 
everything that defines our living reality, of the American people 
and the rest of the world –political, social, financial and cultural 
–has been radically altered by it. More than a decade after its 
occurrence, the event continues to  impact the present world geo-
politics, the arbitrage of national policies and international politics, 
and the very tenor of lives lived across countries and continents. 
Perhaps, to set our perspective right, the magnitude of 9/11 has been 
compared to the effect that other cataclysmic events have had on 
civilization – World War I and II, Holocaust, the bombing of 
Hiroshima and Nagasaki. Experts claim that all these events have 
changed the course of human history.

 The fallout of 9/11 has been global. Politically, it triggered a 
chain of events escalating into America’s ‘War on Terror’, first 
targeting Iraq and then invading Afghanistan. Economically, it led 
to a trade blockade of several Middle-eastern countries with 
sanctions imposed by the West. And, socially, it led to the 
entrenchment of the West's hatred and suspicion of Islam and 
Muslim people. What was essentially a 'human' tragedy was 
morphed into a threat to America culture and American identity. 
Most of the discourses that the event spawned tried to convince the 
public of the ‘truth’ of Samuel Huntington’s thesis –‘the clash of 
civilizations’. Not surprisingly 9/11 has become the most ‘written 
about’ event in the history of the world. It has produced in Simon 
Stow’s precise phrase a veritable ‘pornography of grief’ (Literature 
after 9/11), generating heated debate on terror, fundamentalism, 

fundamentalism and the world’s fight against its sinister forces has 
not only radically changed conventional systems of warfare, but 
also the kinds of writing produced out of the conflict and suffering. 
Primarily, the war against terror has given birth to 9/11 literature.  
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national security, international counter-terrorism, and most 
controversially, Islam. 

 It is also said that literature changed after 9/11. ‘Ground 
Zero’ and the unfolding loss and trauma found an intense 
imaginative response from writers in the shape of different literary 
forms. Anglo-American as well as ethnic writers have reacted to ‘the 
defining moment of the century so far’ making 9/11 either the 
central event of their story or a backdrop. This, in spite, of the claim 
by a few writers that 9/11 could not be captured in literature, so 
terrible and unimaginable the event it was; and, if done so, such 
fiction could only be grotesque and indecent. It was like what 
Theodore Adorno said: that to write poetry after Auschwitz would 
be barbaric. 

 Nevertheless, the last decade has witnessed the emergence 
of such a substantial body of literature from different locations of 
the world that it is now possible to label this transnational collection 
as ‘9/11 literature’. In this label are included Anglo-American works 
and those by writers from Asian and South Asian countries, 
primarily, India, Pakistan, and Afghanistan. John Updike, Don 
Dellilo, Ian McEwan, Jonathan Safran Foer, Mohsin Hamid, 
Khaled Hosseini and several other writers have either directly tried 
to imaginatively reconstruct the event, the happening and its 
aftermath, or have used it as a narrative backdrop to dwell on the 
lives of the affected people. Clearly, ‘9/11 fiction’ has come to 
represent a rich and diverse body of texts that make a compelling 
reading of our turbulent times. Among the many questions that 9/11 
fiction raise are the aesthetics of representing 9/11 at all. As the 
editors of the Routledge edition of Literature after 9/11 ask: “What 
does it mean to have witnessed and to recall an event that felt 
incommensurable, inaccessible, and incomprehensible? Is it 
possible to speak in a voice that exceeds the personal, to use a public 
voice, to launch a political critique in literature? What form can such 
literature take, negotiating as it must between the event itself and 
the dictates of genre, tradition, and the impulse to find an audience? 
How, in brief, does literature after 9/11 represent the possibility of 
witness, the political or public sphere, and its own literary status?” 

 This might be the program of western writers post 9/11. 
They want their readers to be assaulted by a reality they cannot 
share, to be forced to acknowledge its authenticity and sense what 
soldiers know. But there is no catharsis. The terrors go on until the 
end; desperation prohibits any resolution. 

(5) 

 Writers of trauma literature like Vietnam War, 9/11 or for 
that matter 26/11, India’s war of terror, are not ‘canny’ in this way. 
They want the war to be ‘in your face’, reconstructing the terror of 
the moment. Jonathan Safran Foer told an interviewer that 
whenever he tried to move to other subjects for his writing post 9/11, 
his ‘pen disobeyed’ him. He could only write about the 9/11, ‘re-
stoking’ the ‘horrible furnace’ of that traumatic event.

 Not unlike the Vietnam or Iraq literature, 9/11 literature has 
no “escape hatches”—few moments of romance, virtually no comic 
relief, and scant emphasis on coming-of-age energy (even where 
that is relevant). It also lacks reflection on the history the writers 
have witnessed and has little variety of subject or technique. They 
were there, and their primary goal is to make us feel we were there. 
This is one way to write about extreme situations: to thrust readers 
into the physical horrors. But we suspect the approach stems as 
much from a moral numbness as from a desire to plunge us into the 
reality; we crave a critical view. Exhausted by what they have 
experienced, these writers are unable to judge.

 Irving Howe, discussing the literature of the Holocaust, has 
said that the canniest of the writers keep a distance. They know that 
their subject cannot be met full-face. It must be taken on a tangent, 
with extreme wariness, through strategies of indirection and 
circuitous narratives that leave untouched the central horror—leave 
it untouched but always invoke or evoke it as a hovering shadow. 
(“Writing and the Holocaust,” Selected Writings, 1950-1990).

 What about the Indian response to war and terror, to 26/11, 
our own 9/11? Surprisingly, very little literature has come out as a 
critical response to the nation’s traumatic event from Indian 
writers. Cathy Scott-Clerk and Adrian Levy’s The Siege (2013), is a 
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 Why haven’t Indian writers produced an imaginative 
response to this singular event from the Indian subcontinent? 
Where is the literary response akin to John Updike's Terrorist, Don 
Dellilo’s Falling Man, or even Ian McEwan’s Saturday? What is the 
reason for this aporia, this refusal of an Arundhati Roy, Amitav 
Ghosh, Salman Rushdie to respond to a traumatic event that has 
permanently scarred the nation’s collective consciousness? Unlike 
Partition that has produced voluminous literature over the decades, 
26/11 has evoked a lot of critical discourse in media spaces but has 
left fiction writers in the cold. Despite the passage of seven years, the 
tragedy that terrorism had struck in the financial heart of this 
country has not evoked an imaginative response from Indian 
writers. It is a fact that raises a number of questions related to a 
writer’s engagement with the world and its happenings. Perhaps, 
writers of the subcontinent are still struggling to cope with the 
challenge of finding how to write about terror when the electronic 
visual media with its minute-by-minute streaming of ground reality 
is blurring the limits of transcendental illusion. Or, perhaps there 
needs to be a longer passage of time before a writer is emboldened to 
treat a terrible subject with truth and understanding. 

 Writings on war and conflict help us to grapple with the 
past, remembering that those who forget history are condemned to 
repeat it—and, as Michael Herr says, those who remember the past 
are also condemned to repeat it. Literature holds the history of wars 
close and gives it a shape and a voice. It enables writers to provide us 
with the most moving accounts of battle zones of embattled lives in 
the most striking prose—truths that are more real, if not stranger, 

non-fiction book that captures the 2008 attack on the Taj Mahal 
Palace Hotel in Mumbai. The other book, again non-ficion, is Black 
Tornado: The Three Seiges of Mumbai 26/11 by journalist Sandeep 
Unnithan. But such examples of India's ‘tryst with terror’ have 
appeared in the form of investigative reports and media 
commentary. Indian fiction writers have shown a curious aversion 
to the event, as if a sort of deliberate amnesia is invoked to an event 
that shook the whole nation and whose repercussions are felt in 
every aspect of the Indian polity since then. 

Cathy Scott-Clerk, Adrian Levy The Siege: The Attack on the Taj. 
New Delhi: Penguin, 2013. (Web 9 Mar, 2016)
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“Social Unrest” in Kenyan Fiction:
Ngugi Wa Thiong'o's Weep Not Child
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NgugiwaThiong’O, one of the most influential writers, 
dramatists, essayists, critics and a renowned teacher from Kenya, 

th was born on 5 January 1938 in Kamiriithu village, near Limuru. His 
noteworthy literary creations are divided into three types namely 
his novels, the plays and non-fictional prose. He used drama as a 
medium for social activism. The novels Weep Not Child and The 
River Between by are related to Kenyan tribal life, particularly 
situated on the ridges and their freedom movement. For the 
understanding of his novels an acquaintance with Kenyan’s tribal 
way of living is essential. Mau Mau revolt took place between 1952 
and 1960. It was a revolt for asking the colonizers to quit the land 
and to form independent government of the Africans. The fertile 
land known as ‘the white highland’ was in the possession of the 
settlers and the natives were forced to toil as labourers. The 
prominent leaders of the movement including Jome Kenyatta, Fred 
Kubai, Bildad Kaggia and Ramogi Achieng’ Oneko were arrested. 
Although the Mau Mau revolt was an unsuccessful attempt it clearly 
led the natives to unite and forced the British government to work 
for political reform. Weep Not Child by NgugiwaThiong’O deals 
with Kneyan way of living through the protagonist Njoroge, who is 
portrayed as a timid tribal youth in Mahua village near the town 
Kipanga in Kikuyuland. Ngotho, a wise old visionary and the father 
of Njoroge represents tribal’s love for their land, religion, customs, 
rites and rituals. The novel is specifically the story of the 

Sangita T. Ghodake

Abstract

“Social Unrest” in Kenyan Fiction: 
Ngugi Wa Thiong’o’s Weep Not Child

participation of a Kenyan family in the freedom struggle and it also 
reveals patriotic culture of the country. The present citizens of the 
nation are full of high aims and aspirations due to the sacrifices that 
Ngotho and his sons did in the past for the rescue of their mother 
land. Wars and conflicts have always taught us that ‘as you sow so 
shall you reap’.  (words 323)

Keywords: Kenya, NgugiwaThiong’o, colonizer, colonized, 
natives, white settlers and Mau Mau movement.

 ‘Social unrest’ remains an infinite issue from the ages due to 
so called notions of different kinds of superiority and inferiority of 
mankind. This so called notion of superior self can come from 
standard of living, education, culture, conventions, rites and rituals, 
religion, race, ethnicity and so on. The west claimed themselves as 
superior beings and the rest of the world automatically looked down 
as ‘inferior’ by them. ‘Survival of the fittest’, is the law of all animate 
beings. In the colonial era ignorant and illiterate village folk from 
the colonies were ruled easily by the superior Colonizer. The 
colonizer represented civilized class and the colonized were blamed 
as savage barbarians. Equality of races, classes and masses can 
never happen due to ‘social unrest’. Although clash is inevitable but 
one can always try for better living conditions all over the world. 
Present paper investigates unhealthy living conditions and social 
unrest under imperialistic rule in Kenya through the selected novels 
of Ngugiwa Thiong’O.

Ngugiwa Thiong’O, one of the most influential writers, 
dramatists, essayists, critics and a renowned teacher from Kenya, 

th was born on 5 January 1938 in Kamiriithu village, near Limuru. His 
childhood suffered from dire poverty due to his twenty-eight 
siblings and his four mothers. He took his education at Kamaandura 
Mission School and in Karinga’s school of the Independent Schools 
movement. He received his B. A. degree in literature with higher 
second class in 1963. He got married to Nyambura from whom he 
has seven children. He started writing during his college days and 
wrote his first novel The River Between (1962). He then became the 
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editor of ‘Penpoint’ a journal of creative writing. He went to Leeds in 
1964 to do his diploma in English Studies. He traveled through 
Damascus, the United States and Moscow that gave him a new 
vision as well as a broad perspective of world’s progress that further 
helped him in Kenyan struggle for freedom and gaining its own 
independent identity. He was appointed as a lecturer in Nairobi 
University in 1967. He resigned from his job in 1969 because of his 
social convictions. But Makerere University where he was working 
as a fellow teacher in Creative Writing accepted his construction of 
the syllabus for English literature and world literature. He then 
went to Northwestern University, Evanston to teach African 
literature. He joined Nairobi English department in 1971 and 
changed it to ‘department of literature’. His noteworthy literary 
creations are divided into three types namely his novels, the plays 
and non-fictional prose. He used drama as a medium for social 
activism. The novels Weep Not Child and The River Between by are 
related to Kenyan tribal life, particularly situated on the ridges and 
their freedom movement. 

"The railroad from Mombasa to Nairobi and Lake Victoria 
thwas built in the last decade of the 19  century, and as white settlers 

began to enter Kenya, large area of the Kenya Highlands-later 
known as the White Highlands- were subsequently alienated from 
the Africans and reserved for white-only settlement. In 1920 the 
interior regions were organized as the British crown colony of 
Kenya while the coastal strip remained a British protectorate over 
lands nominally ruled by the sultan of Zanzibar." (Encyclo. Post 
Colo. Lite. 1991:56)

For the understanding of his novels an acquaintance with 
Kenya’s typical people and their tribal way of living is essential. 
Kenya is known as the republic of East Africa. It was a colony of the 
British. The British made their appearance in 1887 as the Sultan 
leased the northern coastal strip to the British East Africa Company 
and then the British established the East Africa Protectorate. 
Grolier International Encyclopedia mentions the entry of the white 
settlers on the land:

The native population tried to resist the British authorities. 
On the other hand the British appointed the blacks as chiefs to 
handle administrative duties and to make these native people to 
fight amongst each other so that they would get diverted from their 
struggle for freedom against the whites. Kenyan tribal people 
known as ‘Kikuyu’ strongly fought under the leadership of Jomo 
Kenyatta, which was recognized as historical ‘Mau Mau movement’ 
in 1950s. Though Jomo was imprisoned in 1953 the terrorism 
continued and the British rulers declared emergency, which was in 
effect from 1952 to 1960. The positive change in the attitude of the 
government came in 1960 that accepted a multiracial 
representation in a system mentioned in the constitution. Jomo 
Kenyatta was freed in 1961 and the Kenyan African National 
Congress [KANU] got a decisive victory in the elections in 1963. 
Kenya formed a totally independent government on December 12, 
1963. Jomo Kenyatta became the first Prime Minister of the Kenyan 
republic. Kenya consists of fourty different ethnic groups but the 
largest and politically most active tribe is Kikuyu. Swahili is 
recognized as their official language in 1974 and that is still in use. 
Kenyans also use English as their official language. The majority of 
the population follows their traditional ethnic religions but one 
third of the population is Christian. The Kenyan literature has no 
history as such because they had oral tribal literature. The history of 
Mau Mau freedom movement is given below in brief.

The British invaded Kenya in 1895. The country became a 
military base for the British in the First World War. After the war the 
British introduced new taxes and reduced wages due to which the 
natives united and built a nationalist movement called ‘Young 
Kikuyu Association’ against it. The Kikuyu revolt was against the 
acquisition of land and biased market economy of the white settlers. 
Kenya once again became the military base in the Second World 
War and the natives were forced to join military from the side of the 
Europeans. Mau Mau revolt took place between 1952 and 1960. It 
was a revolt for asking the colonizers to quit the land and to form 
independent government of the Africans. The fertile land known as 
‘the white highland’ was in the possession of the settlers and the 
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natives were forced to toil as labourers. The enslaved labourers had 
to pay Hut and Poll taxes on their own land. The native employees 
were treated like slaves and were beaten severely. The origins of 
Mau Maumilitant African nationalist movement referred as ‘land 
and freedom army’ started in 1950s by the Kikuyus. It was a violent 
resistance of the peasants against British Imperialism. The 
peasants belonged to Kikuyu, Kamba, Luo, Luyia, Maasai, and 
Meru ethnicity. The activists known as guerrillas were young 
landless unemployed peasants. It was banned by the white 
government in 1952, The military operation of the activists was 
started under ‘the state of emergency’. The government condemned 
and propagated the movement as senseless, savage, and murderous 
enterprise of the illiterate and ignorant peasants. On the other hand 
the white government projected their action against the movement 
as ‘white heroism’. After the arrest of the main leader and 
commander Dedan Kimathi the movement was aimless and 
directionless. The various Gurrila units were operated and run in 
the ridges and the mount of the forest. The prominent leaders of the 
movement including Jome Kenyatta, Fred Kubai, Bildad Kaggia 
and Ramogi Achieng’ Oneko were arrested. Although the Mau Mau 
revolt was an unsuccessful attempt it clearly led the natives to unite 
and forced the British government to work for political reform. The 
movement was a controversy due to benefit of the Kikuyus and 
marginalization of the other ethnic groups. 

Weep Not Child by Ngugiwa Thiong’O deals with Kenyan 
way of living through the protagonist Njoroge, who is portrayed as a 
timid tribal youth in Mahua village near the town Kipanga in 
Kikuyuland. Ngotho, a wise old visionary and the father of Njoroge 
represents tribal’s love for their land, religion, customs, rites and 
rituals. He foresees the danger to their land when the missionary 
and the white settlers entered as social reformers. The village folk 
consist of white settlers, the Indian traders and the black Africans. 
Boro, Keri and Kamau are the sons of Ngotho’s eldest wife Njeri. 
Njoroge’s elder brother Mwangi has died in the Second World War. 
Njoroge knows that for him education will be the fulfillment of a 
wider and more significant vision and that he is destined for 

The weeping of the women is a bad omen, suggesting there 
is no hope. Ngotho sees himself as a culprit who is responsible for 
his family’s tragedy. He calls Njoroge and asks him whether he 
comes to laugh at his inactive father. He does not see Kamau among 
his family members. He suspects that police might have killed him. 
He thinks that he is old now and the police want young blood. He 
remembers his elder son Mwangi who was killed in the war. He 

The novel is specifically the story of the participation of a 
Kenyan family in the freedom struggle and it also reveals patriotic 
culture of the country. The scene in which Ngotho is dying is the 
climax of the tragic consequences of the freedom war. The police 
have made his condition worse:

something big. Kenya’s freedom movement is depicted through 
Jomo Kenyatta, who successfully gathered his people and 
compelled the colonizers to leave the land through Mau Mau 
freedom movement. The local dishonest villager Jacobo who is a 
District Officer, exploits his own people for some selfish gains. Mr. 
Howlands, the white landlord and his wife Mrs. Howlandstreat the 
native farm workers like slaves. The novel depicts a clash between the 
colonizer and the colonized and also between the corrupt government 
agents like Jacobo of local blood and the honest activists of Mau Mau. 
Ngotho lost his elder son in the First World War. He spent whole of his 
life as one of the plantation workers on Mr. Howlands’ farm. He was a 
man of vision who asked his people to unite in order to save their land 
from the people of the colour of butterflies. His elder sons were 
followers of his dream but his younger son Njoroge was a timid youth 
who couldn’t able to endanger his life for his motherland. On the other 
hand his brother killed unfaithful local traitors without hesitation. 
Ngotho took his son’s charge on himself in order to safeguard his son. 
The novel powerfully executes disturbed life of the peaceful African 
ridges and also suffocation of educated local youth.

“Ngotho had to be supported by a man at either side his face 
had been deformed by small wounds and scars. His nose was cleft 
into two and his legs could only be dragged. For four days now his 
mouth and eyes had remained shut”. (Thiong’o1964:122)
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Mau Mau leader Isaka who happens to be a teacher by 
profession guides his tribal people about their rights mentioned in 
the Holy Scriptures. He uses Bible preaching as a powerful medium 
to awaken people about their duties towards their land and to 
awaken them about the injustice done to them. Isaka asks them to 
see Chapter 24, from The Gospel. He narrates the views of St. 
Matthew. Njoroge and Mwihaki believe in the catastrophe but they 
are doubtful about the Christ’s rebirth. They do not understand how 
Christ will rescue them from the clutches of colonizers. Both of them 
get more baffled when they see the colonizers also are claiming that 
they act according to preacher’s will. The youth is shown to be 
grasping the sermons of all religions but try to make a rational 
scrutiny of it and try to acquire good things from both Christianity 
and animism.

warns and requests Njoroge to continue his education so the police 
dare not touch him. It is Boro who comes to see his dying father. He 
begs his father to forgive him because he had never imagined that 
his father will take his crime on his shoulders. He takes his last 
breath by wishing peace to all and he asks Njoroge to take care of his 
mothers. His contribution to freedom struggle does not go waste. 
The land is freed a few years after his death. The multi-cultural 
scene in the country is described with the help of the World War and 
inter-racial contacts.

Njoroge’s initiation into life from a primitive tribal young 
lad to a progressive youth is portrayed in Weep Not Child. The 
stages of his identity-formation in the widening spheres of 
individual, group, tribal, social and national identity are depicted in 
the novel which meaningfully tells the children of Africa not to weep 
and get enlightened in the brightness of the lamp of education 
removing the darkness of ignorance and superstitious primitivism. 
The experiences of mental disturbance in his attempt to commit 
suicide, the stigmatized marginalization, the shipwreck situation of 
opting between the two horns of the dilemma of his career are 
presented against the background of participating in the nationalist 
Mau Mau movement of the members of his family for the struggle 
for independence. 
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 When harsh words, jealousies and fears,

Anouilh’s Antigone: Of War and its 
Critique

Keywords: War, Familial spaces, Individual interiority, war 
allegory and layered French contexts.

 Sat firmly against each other, and all,

 When civil war first grew fierce

Abstract

 The present paper analyses Anouilh’s Antigone as one of the 
most interesting critiques of war. Oft considered a celebration of 
conscience, especially in Sophocles’ version, Antigone is basically a 
thorough critique of the “pi(e)ty of war”. It is argued that, rooted in a 
civil war, the play explores how war affects the familial and the 
interior spaces. Further it shows how war ravages women’s 
wor(l)ds. It is further argued that the play is an allegory that opens 
up the inter war French contexts. The present paper maintains that 
beyond merely paying tribute to the French Resistance Movement 
during World War II, the play is a layered critique of France then. 
The play seems, moreover, to open up the liberal democratic space 
itself. The paper, a close textual reading intermixed with historical 
data, concludes with how the play can contemporarily be 
understood. 

Pratima Agnihotri

 And brothers fell out, they knew, why.

 For Dame Convenience and for power.
 And make them fight, like mad or drunk,

 -with due apologies to Samuel Butler, “Hudibras”, ll.1-6
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 In fact, the dramatist seems to use the Antigone myth in a 
consciously contemporaneous way. The play displays an abundance 
of anachronisms. A few examples -- such as Antigone describing the 
‘picture postcard’ ‘grey world’ asleep around dawn, Creon ridiculing  
Eteocles and his brother as wayward and crude Club caricatures, 
Creon manipulating Antigone emotionally through childhood 
memories such as his gift of her first ever doll, or her toy shovel, or the 
artificial Club flower she clutches while burying their brother at least 
in a token way, Antigone’s prison epistle to Haemon, the Chorus 
describing Haemon’s proposal to Antigone –may suffice. Why, 
Antigone’s dog is named Puff in a very French, twentieth century way? 
Many such examples, such as the guards’ tittle-tattle, can be 
multiplied. 

 The submission the present papermakes is that the 
anachronisms are not mere smart alecky gimmicks. Rather, they 
serve a purpose. They indicate the focus of Anouilh’s presentation of 
Antigone’s “non” (no) as a critique of war. It is this focus that 
distinguishes Anouilh’s presentation of Antigone from the classical 
model. In Sophocles’ play, it is the ethical stand that gets 
prominence. Hence the ancient text is structured along contrasts 
such as an individual’s ethical choice with quasi-religious overtones 
(namely, Antigone’s decision to bury her brother as the ‘right’ thing 
to do) versus the compulsions of a tyrannical will to govern through 
coercion (namely, Creon controlling the post Oedipus Thebes). A 

Introduction

 Antigone of the Sophoclean fame has inspired thinkers as 
varied as Hegel and Virginia Woolf. The 320 pages strong Antigones 
by George Steiner (Oxford, 1984) is some proof of Antigone’s age old 
allure. Anouilh’s eponymously entitled play (1944, the present 
paper refers to the 1957 Methuen edition) is indeed a unique 
interpretation of the Antigone phenomenon. The ‘ancestral voices 
prophesying war’ in Sophocles’ text acquire an anachronistic and 
contemporaneous interpretation in Anouilh’s “piece noire” (a play 
with a “young idealistic, uncompromising protagonist who retains 
integrity by choosing death”), thus illuminating immediate con-
texts.

Anouilh’s Critique of War

 Hence, the play uses the war motif at multiple levels. 
Anouilh’s Ismene, too, for instance, is waging a war against her 
desire to play it safe. The Creon in this text is similarly aware that his 
initial decision to let the rebel rot is a war(ning) aimed at the unruly 
Thebans who might otherwise be inspired in to countless rebellions. 
His notorious defence of the “oui” (yes) to all the attendant ugly 
compromises his role as a rookie king trying to get a semblance of 
order in the post Oedipus era is a war against his own youthful self, 
interested in all that is not messy. His current avatar as ‘a captain of 
a ship’ with a ‘mutinous crew’ and in danger of running aground is at 
odds with his real self, the ‘paleyoung man’ he now sees personified 
in his spitfire niece. Haemon, too, is fighting his own battles. 

huge list of such conflicts has already been much examined -- as is 
established in Kately J Buis’ 2004 M.A. thesis submitted to Bowling 
State University. (Web)

 Though these subtexts can never be absolutely absent in any 
interpretation of Antigone’s rebellion, Anouilh seems to look at it 
from a different perspective altogether. His interpretation of the 
initial sibling squabble is not a clash of two ambitions. His Creon 
looks at it as a threatening civil war. At stake is the way the two 
warring princes defend their territorial rights. Cobbling together a 
conglomerate of neighbouring warlords against Thebes is no big 
deal in this fight. Anouilh’s Chorus stresses this fact rather 
vehemently. That is to say, Anouilh does not allow the reader to 
ignore this basic betrayal against the “patrie”. Rather, he seems to 
be exploring in the text such wars against each other, and, in the 
process, against all (that is) worthy.

 Such a depiction of war encroaching the familial space has 
many reverberating echoes in the present play, be it the sibling 
rivalry between the brothers, the un-ease between the sisters, the 
parent-child strife, the patricidal tendency, the avancular ego 
oppressing the niece, for instance.

 Yet another aspect of how war affects the familial and social 
roles can be found in Anouilh’s depiction of the affective ties 
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 Actually, in the Indian “Eng Lit” departments currently 
specialising in the post-colonial narratives and/or cultural studies, 
Anouilh is hardly the rage. Neither does his version of the Antigone 

 Yet another facet of the centrality of war in Anouilh’s play is 
the way Anouilh explores the war that rages in the soul. Such an 
interiorising of the war motif is unmistakable even in his depiction of 
Creon, however elusive it may be on the surface level. But it is best 
reflected in his portrayal of Antigone. His Antigone is not merely the 
grand heroic illusion Steiner eulogises in his 1984 treatise. Rather, she 
is a twentieth century girl aware of the marauding mob mentality, and 
she fears this blood soaked tide. Creon may accuse her of a death wish. 
But she is no suicidal sacrifice. She loves Haemon, she adores life 
itself. She may not be able to see either her pet nurse or dog in pain, but 
she can stand up to the state, take on the mighty Creon as her duty to 
herself.

traditionally associated with the mother figure. Significantly, in this 
context, if Antigone’s mother is no more, Haemon’s mother, 
Euridyce, has no go but to wait-n-watch for the inevitable tragic 
end. The nurse who has brought up Ismene and Antigone, who can 
never understand Antigone’s riddles, and yet continues to love 
both, too, has borne a lot out of loyalty to now lose all. In other 
words, it is the women who bear the brunt of the male wars, 
whatever might be the relationship they share, be it mother or sister 
or niece or beloved. In a very patriarchal way, they are denied any 
say in the public space, moreover. 

Anouilh’s Allegory

 In other words, war itself seems to be the central force, the 
real main character in this play, written circa 1938-42, though 
premiered in 1944. The present paper argues that war thus becomes 
the central motif in the play because Anouilh is using the war 
reference(s) in the play allegorically. That is to say, Anouilh uses the 
initial civil war or the encroachment of war in to familial and 
interior spaces to comment on contemporary France, and its 
struggles. Such an allegorical depiction opens up the inter war 
French con-texts most interestingly. Let us understand this 
symbolic significance of the text in some detail.

story top the “to do” list hereabouts. Hence, often following the en 
passim references by Martin Esslin in his surveys of the Modern and 
Absurd drama, Anouilh’s version of Antigone’s choices is seen as a 
tribute to the French Resistance Movement during the Occupation 
Years. Anouilh’s Antigone remarking “now you are twisting my arm 
too tight. It does not hurt any longer” seems to represent the 
resilient French resistance. As per this interpretation, Creon stands 
for the Fascists, while the ‘nay-saying’ Antigone symbolises the 
French resistance to the Nazi marauding of the motherland. Dr. Jan 
Parker’s presentation in the Open University conference, for 
instance, quotes Sartre’s pro-Resistance stance, while analysing 
how the reception of the play truly began with the liberation of Paris 
at the hands of the Liberation forces (www.open.acuk/classical 
studies/Greek Plays/Conf 99/parker.htm.) Yet a close reading of 
the text (even by the Internet bazaar notes such as Cliff and/or 
Spark publications) can prove how it is more of a thinly veiled attack 
on the Vichy government in France. Hence the present paper 
maintains that actually the play is a more layered critique of the 
French contexts then, laying bare in the process the pose(ur)s in-n-
of the French liberal-democratic space.

 Undoubtedly, Anouilh was twice drafted in to the army, 
why, he was even incarcerated during the Nazi occupation. Yet he 
basically considered himself apolitical. Unsympathetic critics 
conveniently point out that he willingly lived, worked in the German 
occupied Paris. As he never took sides publically, apparently he was 
also suspected to be a potential Nazi sympathiser.  Moreover, given 
his public spatwith the hugely popular General Charles de Gaulle, it 
won him no “amis” (friends). 

 But the truth of the matter, as it always is, was more layered.  
Anouilh, for instance, had in 1940 signed a petition for clemency so 
as to save Robert Brasillach, condemned to death as he was 
suspected to be a Nazi collaborator. It is such brave stands that show 
the truly liberal democratic openness that is ready to listen in to an 
opinion diametrically opposite to one’s professed stand. Otherwise, 
popular pose(ur)s and/or convenient overlooking of harsh facts are 
aplenty. In the play, Creon’s hypocritical attempts at largesse at 
Antigone’s expense, or the Guards, such as Corporal Jonas, living 
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 It is in such a political climate that Antigone was performed. 
Thus get opened up the ambivalent chinks in the interpretation of 
the play. It can be argued that apparently Creon’s depiction 
critiques Petain’s politics. It can, however, be quite uncharitably 
pointed out that the Petain regime allowed the run of the play, 

and letting die reflect such pose(ur)s which Anouilh seems to 
expose.

 Another such reference could be the Paul Collette case. In 
August 1942, Colette had tried to wound a group of directors during a 
meeting of collaborators. Interestingly, he had absolutely no 
ideational affiliations. In other words, his act of daring, however 
useless, wasan act of (personal) faith. Anouilh seems to support such 
genuineness as reflected in his Antigone’s awareness regarding the 
complex enormity of the act she has imposed on herself. In other 
words, Anouilh is not impressed with empty verbosity that is sound 
and fury, but vacantly signifying nothing. That is to say, Antigone’s 
depiction in the play shows Anouilh’s awareness of the traps involved 
in p(r)etty pose(ur)s, thereby making his play an opening up of the 
liberal democratic space itself.

 Anouilh’s complex awareness of the ideational affiliations 
that could get volcanically virulent when such, such be the times is 
best reflected in his attitude to the Vichy government that ruled 
France and collaborated comfortably with the Nazis during the 
major part of the inter war years. The Vichy era is known for the 
leadership by Philippe Petain, also known as Marshal Petain. 
Actually a Minister of War, hailed for his contribution during World 
War I, Petain shot into prominence circa May, 1940.Credited with 
an armistice with Germany that gave Germany control over 
Northern and Western France including Paris, Petain’s 
politics/ideology was quite reactionary. His personal emblem, later 
made in to an informal French emblem, glorified “travailler, famille, 
patrie”. This “work, family, motherland” motto echoed effortlessly 
the Nazi formulae, overriding the famous French trinity since the 
Revolution. Considered conservative, authoritarian, paternalist 
and Catholic, he supposedly ripped apart the secular, liberal feel of 
France. 

 The play, the discussion so far must have indicated, is quite 
discursive in a very French way. Yet it is after all a text written by an 
erstwhile actor. In other words, despite the theoretical debating, the 
play with its classical tragic overtones is replete with the Absurd and 
the dark comedy. Hence, even when the World War II contexts are a 

though it was soon to be blacklisted. This run could mean that the 
ambivalent justification of authority and the need for a strong, 
centralised leader that Anouilh’s Creon seems to focus on found a 
resonance in the upper echelons of France then. As a result, most 
ambiguously, Anouilh’s Creon could comfortably either a villain or 
a hero!

Critique of the Liberal Democratic Pose(ur)s

 The present paper maintains that such multiples allegories 
imply that Anouilh is consciously ambivalent because his very aim is 
to open up the liberal democratic ‘pose(ur)s’. This term, an interesting 
example of the French penchant for pun, includes poses, posers, and 
poseurs. Of these, ‘posers’ refers to raising critical issues, while the 
other two explanations seem to suggest a negativity. In other words, 
Anouilh is consciously creating a text that seems to glorify the liberal 
democratic framework, while simultaneously critiqueing the rhetoric 
therein.

 Hence the play seems to be mocking through Creon the 
Hitler’s, Mussolini’s and Petain’s who were ripping open the liberal 
democratic feel that Europe, especially France, stood for. Yet, the 
depiction of the ever attentive, ever placid guards pandering to the 
latest authority figures implies that the real evil is not some devil out 
there. Rather, it is the daily small ignoring’s of the liberatory 
premises that curtail individual freedoms. The selfish guards or the 

 Machiavellian, power-obsessed Creonseems to justify the 
definition of the human condition that Hobbes/Locke provided, 
while Antigone’s depiction prioritises the Rousseau solution. In 
brief, the multifarious depictions of and the attitudes to war in the 
play seem to respond to the Enlightenment premises/promises that 
France has been engaging with since the seventeenth century.

Why/How is Anouilh’s Play still Relevant?
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It is most likely that a majority of book lovers would have 
taken their first step into the world of books with comics. Comic 
books with their colourful illustrations would have appealed 
instantly to the story loving mind and this early fascination would 
have developed into a lifelong love affair with this genre. The paper 
takes a brief look at the history of the comic book and the evolution 
of war comics as a genre of literature. The role of the comic book 
during the times of war and conflict as well as the depiction of war in 
the best-known comics of the genre is discussed. Besides, the 
predominant themes and the character types that figure in a few of 
the well-known comic books of the time are also reviewed.   

From the Stone Age to the present, illustrations have been 
an integral part of human history and before the advent of other 
media like photography, films, television and the internet, drawings 
or paintings were the primary visual means to convey history. The 
genre of comic strips or comic books relies heavily on the 
illustrations to carry forward the narrative. Comic books are 
composed of a collection of the basic narrative units known as comic 
strips: each with a series of illustrated boxes which when read 
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The Art of War- Comic books during
war and conflict

The evolution of the war comics genre

sequentially, tell a story. It was the republishing of these strips, 
originally from separate issues, by printing them onto a single 
newssheet folded eight times with a cover printed on glossy paper 
that established the standard comic book dimensions prevalent 
today. The comic book is most commonly a thirty-two-page 
magazine consisting of one or more stories. Most comic books are 
published monthly, with 10,000 to 500,000 copies being printed, 
depending on the popularity of the title or character. A comic book 
exceeding sixty-four pages in length consisting of a single, self-
contained story is called a graphic novel. 

The evolution of the genre of war comics can be traced to the 
espionage genre in literature.  Specifically, the storylines of the war 
and superhero comics of the late 1930s often included some type of 
espionage.  In the USA, the appearance of the superhero comics 
coincided with what is considered as the Golden Age of Comics. Phil 
Thomas in ‘Querp Modern- Heroes’ considers 1938 to be the start of 
the Golden Age of Comic Books because it was in that year the first 
Superman comic was published (53). The first superheroes– 
Superman, Batman, Captain America, Green Lantern, Wonder 

A look at the history of the comic book shows that comic 
strips made their first appearance in 1895. They featured the ‘Yellow 
Kid’ created by Richard Outcault and were published by Joseph 
Pulitzer in his paper ‘The New York World’.  The comic book, which 
emerged in its modern form in the 1930s, was another form of visual 
entertainment that gave readers, especially children, a form of 
escape. Since comics are mostly seen as light reading or a means of 
entertainment, they are not perceived as a serious literary form by 
academics and that is probably the main reason for the dearth of 
critical sources discussing them. The popular perception about 
comics is as a medium with little originality, clichéd storylines and 
poor standards of production. In addition, the short format and 
soap opera style narrative presents few intellectual challenges to the 
reader.  However, a study of their history, shows that comics have 
gone far beyond simple stories aimed at children; they comprise 
satire and criticism, as well as patriotism and nationalism. 

Booker in his ‘Encyclopaedia of Comic Books and Graphic 
Novels’ states that before World War II, war comics were not a 
particularly popular genre and the sales of comic books increased 
markedly during World War II. The reasons for this being they were 
cheap, portable and had inspirational, patriotic stories of good 
triumphing over evil. They depicted tales of impossibly brave 
soldiers, tragic battles, and unspeakable human suffering and as 
Booker says, “The tales very much reflected the events and values of 
the time” (180). Scott in his unpublished thesis ‘Comics and 
Conflict- War and Patriotically-Themed Comics in America’ states 
that during World War II, comic books became an essential part of 
military experience, either as an informational or training tool for 
soldiers of varied education levels and intellectual abilities, or as a 
source of inexpensive entertainment (9). American writers and 
artists recognised the propaganda value of the comic books and 
used it as a platform to express their concerns about the war, to 
expose the wicked plans of the country’s enemies or to encourage 
solidarity among the people with their patriotic themes. 

Woman, were all mysterious individuals who while keeping their real 
identities under wraps, battled the evil forces to save the people.  War 
and superhero comics of the late 1930s often included some type of 
espionage and the popular comics closest to the war genre were action 
comics such as ‘Flash Gordon’ and ‘Terry and the Pirates’ which 
featured adventurers, gunplay, and the high technology associated 
with combat.

During the times of war and conflict, war comics, especially, 
had two major tasks to carry out – promote patriotism- fan the 

Comic books during the times of war and conflict

Over the years the comics have been serving several 
functions, particularly during times of war and conflict like promoting 
certain ideologies and educating the people about the dangers of other 
ideologies like Nazism, the Ku Klux Klan etc. or portraying the ground 
reality from the perspective of active-duty soldiers involved in the 
conflict as seen in the case of the comic book series The ‘Nam’, that 
was based on American military involvement in Vietnam from 1965 to 
1973.
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feelings of nationalism, instil a sense of pride in the nation and also 
carry out propaganda in support of the war. It was to this purpose 
that in 1941, Timely Comics, a predecessor of Marvel Comics, 
created the fictional superhero Captain America. He was seen on 
the cover of the first issue dressed in a costume made up of the 
colours of the American flag, punching Hitler in the stomach. The 
simple yet effective drawing became an instant hit. Advertisements 
in the comic book during World War II, for example, called for 
people to buy war bonds, engage in scrap drives, and participate in 
other war-related events. For instance, Winter Issue No. 8 of Marvel 
Comics has Superman, Batman and Robin exhorting people to 
“Sink the Japanazis with Bonds and Stamps”. Some publishers 
promoted patriotic clubs, such as the Sentinels of Liberty with 
Captain America and Bucky, his sidekick. 

War comics that had plots set during World War I showed 
the various advancements in technology like the use of tanks, gas 
attacks, submarines and airplanes. The most memorable war comic 
that is set in this period is ‘Charley’s War Series’ originally published 
in Battle Picture Weekly from January 1979 to October 1985. The 
comic strip written by Pat Mills and drawn by Joe Colquhoun is 
described as the “greatest British comic strip ever created” by 
Andrew Harrison on the official website of the comic book series. 
‘Charley’s War’ tells the story of an underage British soldier called 
Charley Bourne and the strip, which is rich in covering the minute 

The depiction of World War I and World War II 

The Americans entered the Second World War after the 
bombing of Pearl Harbor naval base on December 7, 1941. Comics, 
like other popular media, now attempted to rally the people to support 
the troops, conduct war bond drives, and above all, to hate the enemy. 
The comics had several goals: to unite people behind the war effort; to 
rebut Axis propaganda, to portray the enemy as immoral, brutal and 
especially the Japanese as sub-human; and, finally, to assure the 
population that the Allies were fighting for a just cause. Members of 
the Axis powers were usually portrayed in caricature: the Nazi officers 
as aristocratic, and cruel; the Italians as incompetent and being easily 

details of the Great War, follows Charley’s life in the trenches and 
his experiences during the war. Charley enlists in the British Army 
during World War I at the age of 16 by lying about his age and telling 
the recruiting officers that he was 18. The officers also conveniently 
overlook the fact that Charley had given his date of birth on his 
application form as 1900. Soon after joining the army, he is quickly 
thrust into the Battle of the Somme, one of the largest battles of 

st thWorld War I that took place between 1  July and 18  November 1916 
on both sides of the River Somme in France. All thoughts of glory 
and patriotism are swept aside when Charley witnesses first-hand 
the horror and needless sacrifice amidst the trenches of the First 
World War. The comic also vividly brings out what the soldiers, 
mostly from the working class had to endure not just at the hands of 
the enemy but also at the hands of their superiors. The strip 
followed Charley through to the end of the war and into the invasion 
of Russia in 1919. The reason for the continued popularity of this 
comic series is that both the writer and the artist backed up the 
storyline with meticulous research and provided the readers with an 
extremely frank portrayal of the horrors of war. 

In the USA, the comic strips featuring the characters of 
‘Mutt and Jeff’ were published during the period of the First World 
War. The comic strips by Bud Fisher which debuted in 1907 
focussed on condemning moral vices such as gambling and drinking 
or supporting the American cause in the war. His characters served 
in the various Allied armies in Western Europe in the First World 
War and the message they conveyed was that during the war 
everyone ought to do their bit in support of the nation.  

The Art of War- Comic books during
war and conflict
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manipulated by the Germans; the Japanese as monkey-like and 
treacherous. 

The portrayal of war in the comics

In the Post World War II era comic books glorified war 
through dramatic and stark visuals. Comics such as ‘Battle Picture 
Library’, Commando War Picture Library, War Lord and Victor 
covered every battleground and conflict zone from the beaches of 
Normandy to the forests of Burma. These comics with square-jawed 
heroes personifying the grit and heroism of the Allied forces, not 
only eulogized war and patriotism, but also shaped the way the 
coming generations viewed and remembered the war. 

In their beginning and for a long time afterward, war comics 
depicted combat in heroic terms: noble causes, courageous soldiers, 
and in the end- a good death. The writers of comics deliberately 
suppressed the harsher realities of combat: cowardice, low morale, 
illness, and madness. They did not reconcile these inconsistencies 
until much later, when the fictional exploits of characters like 
Sergeant Rock and the Haunted Tank included the nuances and 
underlying problems of combat that had not been openly discussed 
before (Scott 2).

The end of the Second World War saw the publication of 

Popular War Comics and reasons for their popularity

Moreover, war comics often presented an idealized image of 
war: fighting on the side of the   good and fighting for the betterment 
of society. Enemies, the Axis powers of World War II, were depicted 
as stereotypes of all that was wrong in society. These caricatures 
prevailed in all forms of entertainment, and comics were no 
exception. The combat in early comic books was not bloody; if the 
hero died, it was an honourable, but not needless, death. One 
common subject was about irritable members quarrelling within 
their own ranks. However, once a member of the squad was killed, 
the unit would set aside its differences and rally to avenge its dead 
comrade’s sacrifice. The greater good of society, of which this 
scenario is a microcosm, was a major theme of wartime 
entertainment and propaganda.

Although propaganda and patriotism were the key reasons 
for the popularity of the war comics, another reason for the 
popularity of war comics was that the heroic actions of the 
characters filled the reading public with a sense of admiration for 
the brave soldiers who had turned the tide with their strength and 
courage. In addition, the younger generations who had no first-
hand experience of the war also got a chance to relive history 
through the pages of the comic books. 

At first glance, comics seem a light and childish form of 
entertainment but a closer reading will reveal a deeper and more 
serious message like the horrors of war, the trauma of seeing death 

Conclusion

many war comics like Harvey Kutzman’s ‘Two-Fisted Tales’ which 
stood out for its anti-war tone. While many other war comics 
glorified combat and tried to downplay the physical and emotional 
pain and suffering, Kutzman painted the true horror of warfare and 
took a bold step to redefine the genre. ‘Our Army at War’ was 
another comic book series that introduced two iconic characters- 
Sgt. Rock and Enemy Ace. Created by Robert Kanigher and Joe 
Kubert, Sgt. Rock was a US military officer during the Second World 
War and he mostly fought the Nazis in Europe. Enemy Ace was a 
German military pilot during both the World Wars. The comics 
portray him as a man of honour who is troubled by the atrocities that 
he has to commit in the name of his country. 

One of the most successful war comics series that remain 
popular till today are the Commando War Stories in Pictures, better 
known as Commando Comics, launched by D.C. Thomson of Dundee, 
Scotland, in July 1961. Commando Comics have the various incidents 
of the two World Wars as their themes and backdrops.  The stories 
contained certain characteristic motifs like - courage, cowardice, 
patriotism, dying for the sake of one’s country, noble actions, and 
making a cup of refreshing tea while in the face of danger, enmity 
turning into friendship when the going gets tough, and so on. Apart 
from portraying these universal qualities, Commando Comics did not 
just glorify Allied soldiers, but also showed them as a mixture of good 
and evil.

The Art of War- Comic books during
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at close quarters and the deep rooted physical and emotional scars 
that soldiers suffer. The dynamic art work makes the story action 
packed and the apparently simple storyline presents powerful 
questions about morality and choice during times of conflict. The 
intention is to cause the reader to question how they would react 
when faced with such dilemmas. when this objective is achieved the 
comic book moves into the realm of serious literature. 
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From Rampant Xenophobia to 
Religious Intolerance; India under 

Conflict of Interests: An insight 
through Media and Literature

India has always been a country with vast religious, cultural 
as well as social differences. This diversity sometimes makes people 
fairly suspicious of those who are not like them. In India as 
migration takes place, across state borders within the country itself, 
a kind of xenophobia begins. The intolerant atmosphere has been 
considerably enhanced with the gross insensitivity shown by a 
group of people with vested interests. This has lead to a series of 
incidents which has actually tarnished the secular image of the 
country. This intolerant group’s core goal is of a Hindu nation with 
Hindu values, beliefs, and practices endorsed by the state to the 
exclusion of other faiths, which is unconstitutional in a secular 
democracy. The paper deals with some fictional works depicting 
Xenophobia and religious intolerance, as literature itself mirrors 
society and also focuses on the recent expressions of the media 
regarding the two.   

Keywords: Xenophobia, religious intolerance, racism, propagand 
and patriotism.

Abstract

Subhashree Mukherjee

Xenophobia is a strange mixture of prejudice, ignorance 
and centuries-old discriminatory practices, which was used initially 
for people of another country. But in recent times with increase in 
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Religious Intolerance is the unwillingness to allow, any and 
all religious groups other than their own, the right and privilege of 
practicing and defending their particular belief or shade of doctrine. 
It is based on how we promote our beliefs, how we set up laws or 
systems to intentionally benefit one religion or to intentionally 
exclude benefits from other religions, or how we mistreat people 
with different beliefs. At a time when religious bigotry has vitiated 
the air around us, it is worthwhile to investigate how old the idea of 
intolerance in India is. Although early India had strong traditions of 
cultic and religious syncretism, there is plentiful evidence to prove 
the prevalence of religious and sectarian antagonisms from very 
early times.

religious intolerance, the term has been used synonymously with 
hatred and dislike for people of any other religion, caste, creed, 
province, etc. Xenophobia is generally defined as ‘the deep dislike of 
non-nationals by nationals of a recipient state.’ This definition is 
also used by the South African Human Rights Commission 
(SAHRC).  Xenophobia is also a manifestation of racism. Racism 
and xenophobia support each other and they share prejudiced 
discourses. They both operate on the same basis of profiling people 
and making negative assumptions. The profiling in the case of 
racism is on the basis of race, in the case of xenophobia on the basis 
of nationality.

Critics delve into finding the major causes to explain the 
resurgence of xenophobic and racist movements towards the end of 
the twentieth century. The first cause is the growing migration 
patterns that have rapidly developed as an effect of the gradual 
internationalisation of the labour market during the postcolonial 
era. In the receiving countries, social groups in disfavour able 

Originally the word xenophobia comes from the Greek 
words xénos, meaning ’the stranger’ and ‘the guest’ and phóbos, 
meaning ‘fear’. Thus, xenophobia stands for ‘fear of the stranger’, 
but usually the term is taken to mean ’hatred of strangers’. (Smelser 
and Baltes) Xenophobia can be understood as “an attitudinal 

 orientation of hostility against non-natives in a given population”.
(Boehnke) 

Both Xenophobia and religious intolerance have been 
prevalent in India since many years. In the novel Cracking India by 
Bapsi Sidhwa, the 1947 Partition of India is the backdrop. Young 
Lenny Sethi is kept out of school because she suffers from polio. She 
spends her days with Ayah, her beautiful nanny, visiting with the 
large group of admirers that Ayah draws. It is in the company of 
these working class characters that Lenny learns about religious 
differences, religious intolerance, and the blossoming genocidal 
strife on the eve of Partition. As she matures, Lenny begins to 
identify the differences between the Hindus, Moslems, and Sikhs 
engaging in political arguments all around her. Lenny enjoys a 
happy, privileged life in Lahore, but the kidnapping of her beloved 
Ayah signals a dramatic change. Soon Lenny’s world erupts in 
religious, ethnic, and racial violence. 

positions considered newcomers as competitors for jobs and public 
services. This cultivated a social and political climate that generated 
xenophobia and as well as anti nationalistic feelings for the ‘other’ 
population. The second cause believed to reinforce xenophobia and 
racism is globalisation. Increased competition between people of 
multiple abilities has compelled the ones living on the margins of 
society to take a back foot. These groups are often in direct 
competition with migrants and are the main breeding ground for 
xenophobic and racist ideologies. Research has shown that severe 
economic inequalities and the marginalization of persons from 
access to basic economic and social conditions give rise to tensions 
and manifestations of racism and xenophobia. (NGO) Those 
perceived to be outsiders or foreigners, often migrants, refugees, 
asylum-seekers, displaced persons, and non-nationals, are main 
targets. 

What Young India Wants by Chetan Bhagat contains all his 
hopes and dreams, and his fears and anxieties about India. What 
Young India Wants is divided into three sections, the first titled Our 
Society. In this, he looks at various aspects of Indian society and also 
does a comparison between Indian and American societies. He also 
goes into the issues of religion, terrorism, and caste differences. The 
second section is Politics. He discusses corruption and other major 
issues, and gives his ideas on the constructive measures that need to 
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In the globalised world we cannot segregate any issue as 
being pertaining to a particular country or region. Hence an eye on 
global issues relevant to religious concerns has to be kept. Martha 
Nussbaum focuses on the wave of Islamophobia that is sweeping 
across America and Europe in her novel The New Religious 
Intolerance. It is a wonderful pen portrait of the contemporary 
world that addresses perhaps some of the most vital questions of 
our time regarding citizenship, freedom of religion, 
multiculturalism, and issues of interfaith relationship. About the 
writer it has been said that “Nussbaum is one of America’s leading 
liberal thinkers. In The New Religious Intolerance, she turns her 
attention to the rise of antireligious—and specifically anti-
Muslim—zealotry since the terrorist attacks of Sept. 11, 2001.” 
(Linker)

Who is Charlie?: Xenophobia and the New Middle Class, 
written by Emanuel Todd is in the wake of the attack on the offices of 
Charlie Hebdo in Paris on 7 January 2015, millions took to the 
streets to demonstrate their revulsion, expressing a desire to 
reaffirm the ideals of the French Republic. In this probing new 
book, Emmanuel Todd investigates the cartography and sociology 

be taken to tackle these issues. He also includes an essay in support 
of Anna Hazare and his movement. The third section is Our Youth. 
This section looks at the young people of India in the current 
scenario, and explains what their dreams and aspirations are. He 
writes on topics like brain drain, the need for educational system 
reforms, and the communication gap between the old and new 
generation.

In The New Xenophobia, author of Indian origin, Tabish 
Khair studies this fear in a historical, philosophical, and socio-
economic context. Tracing the changes in xenophobic thinking over 
the past three decades, he examines the unexplored relationship of 
xenophobia with power and capitalism and shows how changes in 
capitalism have altered the image of the stranger. Through his 
study, Khair provides new insights into racism and slavery, and 
fresh perspectives on the rise of ethnic, cultural, and religious 
politics in today’s age of globalization.

of the three to four million who marched in Paris and across France 
and draws some unsettling conclusions. For while they claimed to 
support liberal, republican values, the real middle classes who 
marched on that day of indignant protest also had a quite different 
ideas in mind; those that were far removed from their proclaimed 
ideal. Their deep values were in fact more reminiscent of the most 
depressing aspects of France’s national history: conservatism, 
selfishness, domination and inequality. 

By identifying the anthropological, religious, economic and 
political forces that brought France to the edge of the abyss, Todd 
reveals the real dangers posed to all western societies when the 
interests of privileged middle classes work against marginalised and 
immigrant groups. Should we really continue to mistreat young 
people, force the children of immigrants to live on the outskirts of our 
cities, consign the poorer classes to the remoter parts of the country, 
demonise Islam, and allow the growth of an ever more menacing 
anti–Semitism?

Today freedom is under threat in India and many of its 
right-thinking citizens are speaking out against the wave of right-
wing violence and repression. India needs to reaffirm its 
commitment to pluralism and diversity. Secular ethics should be 
part of modern education in India. In a sharply worded editorial in 
the Indian Express, Roy wrote that millions of people from 
minorities – including Muslims, Christians and members of low-
caste or tribal communities – were “being forced to live in terror, 
unsure of when and from where the assault will come”. (Hannah 
Ellis-Petersen) Nobel Laureate Amartya Sen tore into the vitals of 
the intolerance debate saying India has been much too “tolerant 
with intolerance” and that “small but organized groups” are trying 
to impose their rules on the larger fabric of society in the garb of hurt 
sentiments. India is being turned intolerant. We have been much 
too tolerant with the intolerance. This has to end. So what should we 
do as citizens of India to support freedom and liberty? We should 
not tolerate the intolerance that undermines our democracy,” Sen 
said, delivering the annual Rajendra Mathur Memorial lecture 
organised by the Editors Guild of India here on “The Right to 
Dissent” on Tuesday. (Sen)
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Today India is debating rising radicalism and the shrinking 
liberal space. There is genuine reason for alarm. Some of the 
violence and intimidation has been Pakistan-related, with Shiv 
Sena activists in Mumbai forcing the cancellation of a concert by 
Ghulam Ali recently and, more menacingly, dousing in black paint 
the organiser of a talk featuring former Pakistani foreign minister 
Khurshid Kasuri. A well-known Indian historian, Romila Thapar, 
expresses deep concern at the present state of affairs. She says “we 
are now a society that fears the terror of extremist groups. They are 
terrorists, their function is to evoke terror and spread fear in various 
communities by killing and threatening people, while their patrons 
in mainstream politics protect them.” (Kumar)

The debate about xenophobia or religious intolerance has 

The recent incidents of religious intolerance that have hit 
the headlines have shocked the whole world. After coming to know 
about the recent cases of religious intolerance in India, US 
President Barack Obama said, “Michelle and I returned from India - 
an incredible, beautiful country, full of magnificent diversity - but a 
place where, in past years, religious faiths of all types have, on 
occasion, been targeted by other peoples of faith, simply due to their 
heritage and their beliefs - acts of intolerance that would have 
shocked Gandhiji, the person who helped to liberate that nation.” 
(Obama)

In India as migration takes place, across state borders, a kind 
of xenophobia begins and intolerance begins. In Mumbai sometime 
back, a political party called for North Indians to be thrown out. Many 
poor, migrant Biharis were beaten up, attacked and threatened as 
they went about their daily grind, often working for a pittance. The 
intolerant atmosphere was considerably enhanced with the gross 
insensitivity shown by the BJP leadership to Mohammad Akhlaq’s 
killing by the Dadri lynch mob. Coincidentally, the intolerance debate 
began (and ended?) with the Bihar election. As a run-up to the 
election, awards were returned, feelings of Muslim insecurity were 
emphasised, and a well-coordinated campaign by the political 
opposition (with ample support from the English media) was in full 
gear. 

mushroomed recently out of out of two separate incidents. In 
August, the Kannada language scholar M. M. Kalburgi, a well-
known critic of idol-worshipping, was shot by a visitor to his 
residence. The second reason was that of an increasingly violent 
reaction to Indians who consume beef. In September, just a two-
hour drive from New Delhi, a Muslim man was beaten to death by 
his Hindu neighbours. The reason was that there was a rumour that 
a carcass of a cow was seen nearby. The national response has 
included a growing chorus of anger directed at the government. 
Numerous writers have returned their prestigious Akademi awards 
to protest a lack of action. Even India’s central bank governor, 
Raghuram Rajan, made a rare foray into non-economic matters by 
calling for mutual respect and tolerance in public discourse.

“The first essential is to foster competition in the market 
place for ideas. This means encouraging challenge to all authority 
and tradition, even while acknowledging that the only way of 
dismissing any view is through empirical tests. What this rules out is 
anyone imposing a particular view or ideology because of their 
power. Instead, all ideas should be scrutinized critically, no matter 
whether they originate domestically or abroad, whether they have 
matured over thousands of years or a few minutes, whether they 
come from an untutored student or a world-famous professor.”

The brutal killing of 19-year-old Nido Taniam, a young man 

Let us have our disagreements, our political preferences, 
but you cannot do it by behaving irresponsibly and intolerantly. The 
true essence of democracy or independence for that matter is paved 
with freedom and not bans — not bans on books, cow slaughter, or 
alcohol. Last, how is an alcohol ban any different from a beef ban? 
Most importantly, how is it secular to impose conservative eating 
practices of a small Hindu upper-caste minority on everybody? 
(Bhalla)

RBI governor Raghuram Rajan appealed for tolerance of 
diverse opinions and challenges to established orthodoxies, warning 
that India’s long-term economic prospects depend on a climate of 
intellectual freedom. In his speech at IIT Delhi in October 2015, he 
said:
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from Arunachal Pradesh, in a south Delhi marketplace in broad 
daylight has once again underlined the racism and xenophobia that is 
rife in the national capital, and in the whole country. The incident was 
followed by an incident where two Manipuri women were molested by 
cops: a reminder of how women from the North East are routinely 
subjected to sexual violence and attacks in Delhi. Later, a minor 
Manipuri girl was raped in Munirka by a local landlord’s son. When 
protestors had the latter arrested, the Munirka village RWA held a 
‘panchayat’, fueling fears of eviction of people from the North East. It 
cannot be forgotten that the Indian State’s own discriminatory policy 
towards the North East, fosters bias and violence against people from 
the region.

Reacting to the increasing dialogue on “intolerance” in the 
country, the Tibetan spiritual leader Dalai Lama said the Indian 
Constitution stressed on secularism and religious freedom.  “It is 
now time for us to give back the knowledge as many young Indians 
are interested in reconnecting with 1,000-year-old knowledge. We 
(Tibetans) were chelas (disciples) of Indian philosophy in the 8th 
century, and now in the 21st century, it is us who will be the gurus 
(teachers),” he said. (Lama)

Denial of racism is perhaps the most subtle and 
commonplace form of racism in India. It is high time that India 
faced up to the widespread racism and xenophobia – in social 
prejudices, but even more so in State policy and politics. But the 
growing public outcry is a welcome sign that India’s history as a 
constitutionally protected secular democracy will not be erased by a 
single election or by extremists emboldened on the fringes of 
society. Welcome as the pushback is, much more will need to be 
done if India is to protect its cultural diversity and pluralism. This 
country’s long, painful slide towards extremism and intolerance 
suggests that if problems at the fringes are not addressed quickly by 
state and society, extremism can become mainstream and 
fiendishly difficult to roll back.

Boehnke, Klaude in NGO Working Group on Migration and 
Xenophobia for the World Conference (in International 
Migration, Racism, Discrimination and Xenophobia, 2001. (A 
publication jointly produced by ILO, IOM, OHCHR, in 
consultation with UNHCR. Page 2.)
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War and Violence in W.B. Yeats’ 
Nineteen Hundred and Ninteen: A 

Prophetic Vision

Introduction

This paper focuses on aftermath of Great War in Ireland. In 
his poem NINETEEN HUNDRED AND NINETEEN Yeats has 
adopted prophetic tone to condemn the violence which has spread 
in his country. This study intends to explore Yeats ‘prophetic tone. 
Yeats’ experiences enable him to render the effects of the war not 
only external but also on internal harmony. He reflects how internal 
destruction is far more horrible than external. He has used this 
internal and external outrage as the inspiration for the poem. In this 
poem Yeats has interpreted violence on three levels: first on 
physical or material, second on emotional and third on spiritual 
level. Yeats has presented the bleak vision of a nation afflicted with 
war and violence. This poem reveals its antiquity and 
contemporaneity at the same time. In this poem he has condemned 
violence showing how it brought destruction in past and present 
and predicts a dismal future which violence will bring.

Nutan Agarwal
Pallavi Srivastava

Keywords: Prophetic voices, violence, war, material, spiritual and 
apocalyptic.

Abstract

W. B. Yeats belongs to the category of “poets with History”, 

Yeats’s perspective on history was different from all other 
poets. He viewed history as a cycle, an unending process. 
According to him, it is a spiral movement which includes 
the dead culture and dimmed civilization as basis and a 
binary to the present degradation of the society. His book 
“The Tower” contains reminiscent of past. History of 
both real life and fantasy plays upon his mind and poems. 
Mythological and folk legends occupy an important part 
in Yeatsian verses. Sometimes reality is reflected through 
pagan fancy and again, old legends portray the then 
social moral and ethical condition of man.(Roy, 2)

as Marina Tsvetaeva wrote in an essay in 1934, a poet with theme, a 
poet with will. He sought to use the lyric as a survival way of 
understanding history, as if lyric, to him, was the best instrument 
for hearing both the damage and the music of the world. He 
recorded both his fears and hopes in his lyrics. He knew that a poet 
with knowledge of history can reflect on the current situation and 
warn them against their downfall as well. Roy finds Yeats an intense 
poet with historic vision:

Writers and poets have always been concerned with the 
social conditions which prevail in their time. Yeats prophetic vision 
criticizes the warmongering mentality of the people of his time. 
From antiquity to his own time he explains how war and violence 
has brought destruction which could be seen in a limited area but 
has far reaching effect After the Great War people of Ireland felt how 
they got betrayed in the war. People from Ireland took part on behalf 
of England while they themselves demanded freedom from 
colonization. Lots of people lost their life in the war and later it 
proved faux pas on the part of decision makers.

If we inquire into the reasons of war and violence, we can 
find expectations, dreams and desires to gain the freedom and their 
rights but what we really get is loss of human lives in the form of 
innocent people and futile deaths of army men in the name of 
patriotism. Violence can never be solution of anything, when people 
choose it as the only possible solution they commit the biggest 
mistake. Violence from past to present day has only ruined empires 
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The artist, indeed, is the first man to suffer from war, and 
the last man to recover from it, not merely in the matter of 
finance, but also, and more importantly, in the matter of 
his art. Many men mocked at the English poets in the first 
months of the war because they wrought rhymes of 
incredible paltriness about the European disaster. These 
critics were ignorant, perhaps, of the fact that the poets 
were so conscious of the misery that had been let loose by 
the outbreak of hostilities that their art was overwhelmed 
by their feeling. (Ervine, 1)

Yeats has written a number of influential war poems and 
NINETEEN HUNDRED AND NINETEEN is one of the most 
important poems. Yeats belonged to a period which witnessed wars 
in continuation. Year 1919 marks the beginning of Irish war against 
British for decolonization. The poem reveals the horrors of violence 
and war in most ugly way. Child has stated same about this poem:

and nations. Nothing positive could ever be gained with it. It is 
instrument of destruction not of creation. After Great War, 
literature flooded with the theme of war and violence. Many writers 
opposed the war while many supported it. Patriotic songs motivated 
people to sacrifice their lives in the name of their country while there 
were poets who cried and condemned violence knowing its fatal 
consequences. Ervine has very aptly said about war literature:

The first stanza dwells on destruction - in Greece, not 
Ireland. It then moves on to consider Ireland’s similar 
heritage and how it was mistakenly thought wars were at 
an end: ’all teeth were drawn...and a great army but a 
showy thing’. Now the times are apocalyptic and cruel, 
but perhaps this realisation can itself bring about change. 
Yeats in the next section imagines humanity whirling in 
history (the twenty centuries of the Platonic Year) like the 
body of a Chinese dancer spinning in cloth. Section three 
considers the soul moving through history, and section 
four envisions the terrible stage it has reached, 
particularly in the present Anglo-Irish conflict’s rejection 
of the hopes of the Third Home Rule Bill in 1912. In 
section five, Yeats mocks the optimists and the 

While in their pursuit of independence from England they 
always glorified war but now after the war the scenery around depict 
something quite different from what was expected. Yeats with his 
prophetic vision tries to wake people up to the reality of war and 
violence. In this poem Yeats has shown three fold violence- i. 
Physical or Material, ii. Emotional and iii. Spiritual. The poem 
opens up with violence on material things. While people of art made 
monuments of historical or artistic importance they had the sense of 
permanence for them. While constructing them they aimed at 
immortality for their own culture and nation which shattered with 
war. Armies turned least sympathetic towards these works of art 
and demolished them. With the demolition of these the question 
rises why did they feel the need to use ammunition on something 
which could be done peacefully. Here the callousness of official 
authorities has been shown by their decision of using violence. The 
King and Parliament decided to use power where communication 
could help. Here absence of communication on the part of rulers 
shows their lack of interest in the welfare of their own subject rather 
they want to hold their power.

Yeats reminds about the days when things were seen with 
equality and rules and laws were equal to all without discrimination. 
He recalls how these virtues were supposed to be eternal and now 
after war they vanished. Now they can find out that those who have 
been killed were not the real enemies, enemies came to life only after 
the death of real heroes. NINETEEN HUNDRED AND NINETEEN 
presents a view where anarchy is prevalent everywhere. This is the 
year which marks the beginning of the Anglo- Irish war. The poem 
starts with very sad information. “Many ingenious lovely things are 
gone”. (1) This line tells us about the prevailing violent atmosphere of 
the world. People from art thought that a piece of art could make them 
and their culture immortal but they were demolished by armies in the 
war. These monuments were protected from weather and other 

progressives, and then mocks the mocker, while the final 
section accumulates dark, threatening visions of 
destruction. It is Yeats’s most sombre and bleak poem of 
the period. (Child,96-97) 
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We, who seven years ago

In this poem Yeats has shown violence on three levels first is 
physical, second mental and third on spiritual- while physical or 
material violence is apparent, mental can be sensed or experienced 
only through his feelings which he has described in these lines-0

But they are only the remnants of a by-gone past, only the 
flickering images of an age which has been torn to pieces and chased 
away by the barbarous acts of human beings which turned into 
beasts. Only a decade or so before Nineteen Hundred and Nineteen 
was composed, the loftier things of human existence – like “bronzed 
peacock feathers” – were in the care of a category of citizens – lords 
and ladies and their kin – which took pride in precisely that care – in 
being the guardians of that which was refined and elevated, 
beautiful and sublime, precious and rare. By 1921, however, when 
the poem was completed, the loftier things are no longer in the care 
of anyone. The old Anglo-Irish aristocracy is in the process of being 
abolished, and the glorious parks and gardens where the peacocks 
used to roam have been vandalized or turned into plots off arm land. 
(Schilvold, 10-11)

worldly calamities even then they are gone now. He remembers the 
old time when he was young and all of them were peace loving people. 
All harmful tricks were unlearned and everyone was happy with 
peaceful atmosphere. He complains how people in power didn’t like 
the prevalent peace and used violence to exhibit their power over 
innocent people.

He has used the words in first part of the poem like “dragon 
ridden”, “nightmare”, and “murdered at her door”, “crawl in her own 
blood” these words present dismal picture of the then atmosphere. 
The final VI part describes the total apocalyptic view of the country as 
all old demons and witches are alive again and are being celebrated 
and glorified. The poem starts with a gloomy sound and ends at an 
even more saddening tone announcing arrival of all the vices and 
debauchery. The scene becomes more disarrayed in the end. Schilvold 
observes:

Talked of honour and of truth,

Yeats’ attitude towards violence was somewhat enigmatic. 
Though he considered violence a source of brutal tragedy, 
aesthetically, he is interested in the ‘terrible beauty’ of violence, 
violence as necessary force in the cycles of history, a belief 
supported by his reading ancient Greek literature- “Opposition 
brings concord. Out of discord, comes the fairest harmony.” 
Although Yeats never confuses one with another. Being an artist 
with a will and soul he always keeps his focus on what is righteous in 
place of what is tempting. The artist inside him can always be seen 
concerned with human affairs rather than aesthetics. As Lenoski 
reveals about Yeats:

Shriek with pleasure if we show
The weasel’s twist, the weasel’s tooth.

(NINETEEN HUNDREDAND NINETEEN, 90-93)

All those who supported the war are disillusioned now. 
Yeats himself is disappointed as he always supported Irish 
Nationalist movement but after the violence he understands the 
vanity of war. He now knows what they received are far different 
from each other. He now mocks on the thoughts of intellectuals. The 
thoughts which were always incomplete they never weighed the 
consequences of their acts. They never counted reality. They were so 
immersed in their own thoughts that they forgot that how nature 
works. They were so engrossed in making material things to make 
themselves immortal that they forgot nature balances everything 
when it displays its power. Now when they are disillusioned after 
the war Yeats realizes the vanity of human life here he compares 
human soul with a swan. He reveals that if few habits are deeply 
immersed in a soul they can mar the tranquility of human soul even 
after death as they chase the soul after death also. But he accepts 
that he was at mistake when he dreamt that they could correct 
whatever wrongs were being done in the world. He now feels how 
restricted powers we have and we are unable to do what we thought 
to be very easy. Now he satirizes all those who thought themselves 
wise as he calls them “…crack-pated when we dreamed” (89).
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Yeats has mentioned about human soul in the form of a 
swan. This reference is intended to show the hollowness of human 
soul and how war and violence are result of our own decisions. The 
spiritual hollowness enters into human soul when during life time it 
follows inhumane and callous ways. Human soul cannot be 
sterilized against the crimes it has committed and gets punishment 
in the form of unrest after death. Here focus is on the reality that 
results of our wrong decisions will haunt us even after death. We will 
be made responsible for what wrong and right deeds we have done 
here. Following lines make it more clear-

What more is there to say?(41-43)

But vanish with our breath

To Yeats the artist and his art bore a crucial relationship 
to society. Certainly, Yeats did feel that society was a 
corrupting in-fluence. It was certainly necessary for the 
artist to be in society but not of it, and to fly by the nets of 
family, race, and religion. Never-theless, Yeats felt that 
such a separation was not ideal, neither was it the fault of 
the true artist. Ideally, the artist and his society should 
share a unity of culture and a unity of being. ( Lenoski, 76)

And that if our works could

That were a lucky death… (76-78)

It can be a fortunate death but few people get it. Our own 
choices turn out to be the most drastic decision. We act most 
foolishly when we think we can rectify everything incorrect in this 
world. The poem starts with the mention of ancient Greek 
monuments and talks about the then prevalent conditions of World 
War I but its appeal is contemporary. Even today the world is facing 
same conditions. War and violence are still rampant. People are not 
aware of their real enemies and instead they are fighting with each 
other. Selfishness, greed and lust for power can still be seen as 
priority in today’s world. Whole of the world is on the verge of war as 
very few understand that peace could be attained only through love 
not war. 

But is there any comfort to be found?
Man is in love and loves what vanishes,

War and Violence in W.B. Yeats  
Nineteen Hundred and Ninteen:

A Prophetic Vision

 Yeats, being most sensible poet of his age, here seems to 
touch the very core of suffering humanity by condemning most 
gruesome condition of his country. This poem is a classical 
testimony of a vintage literature which fulfills the noble purpose of 
showing a fine and peaceful path to humanity for its sensible 
survival as any prophet does. It is this quality of his which makes his 

Violence has shown how a civilized society can be turned 
into a cruel and barbaric state. It shows that when society gets 
affected with violence, it returns to uncivilized days from where 
humanity started. The poem emphasizes how decisions of some 
compassionless people brought havocs to innocent people. The war 
has turned the most beautiful land into a barren land. Their 
expectations brought disappointment and hopelessness as the land 
became full of cries.The poem shows the vainglorious efforts of man 
to attain that power which can put whole world under his 
dominance. The lust of power can corrupt up to the limit where one 
turns into a beast that terrorizes everyone and becomes a threat to 
humanity. 

A prophet’s work is always to warn about the dangers of 
future. Yeats loved history and art beyond imagination. Violence 
brought mass destruction in the form of demolition of historical 
monuments and killing of innocent people. The final stanza is the 
ultimate warning to the people who take violence as the only 
measure to win their rights and freedom. Violence can only harm 
the civilization. The people who propagate war and violence should 
be ready to face the condition in which we will return in barbarous 
society where no rules and laws were followed. The poem reveals his 
prophetic vision in each and every line. He not only brings attention 
to the mistakes of others but also counts his own as he supported a 
cause for which most drastic measures were used. He has warned 
against the spiritual hollowness which whole of the world was going 
through and shows the way to salvation which according to him is 
“love”. Humanity needs love to safeguard itself against violence and 
mortality. Love among humans and nation is the only solution to 
make this world a better place to live in.
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1999. (Print)
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work even more relevant in the present time which is wriggling 
under the black shadow of horror and terror. Poems and artists can 
never be taken as common men or people because their faculty of 
reasoning is of a better order. They always sense the human pain 
and emotions more than others can. Their minute observations are 
turned into piece of writings which appeal to everyone. They have a 
finer sensibility which is needed to fabricate the imperative 
thoughts which could improve the human conditions. Their 
instruments are most peaceful. They appeal to the emotions in the 
form of poetry. They know psychological victory can be achieved 
through touching the inner emotions. 

The Great War left humanity emotionally torn. Humanity 
confronted the ugliest face of violence. There was a realization that 
this devastation was never unforeseen only greed for power blinded 
us. The repercussions of war could be seen in the form of ruined 
social harmony. The spiritual blankness forced people to follow a 
path which lead to annihilation of humanity. Present world has 
virtually turned into T. S. Eliot’s “Spiritual Waste Land” which 
shows an alarming condition of humanity in this world. This world 
is in a high need of spiritual messages which could only be delivered 
by someone who keeps spiritual vision. Observing the aftermath 
wrecking event, Yeats in the this apocalyptic poem seems waiting 
for ‘The Second Coming’, some immediate revelation which may be 
ugly or fair as he foresees the growing murderousness of the world- 
“so the Platonic Year/whirls out new right and wrong /whirls in the 
old instead.”(55-56)
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 Terrorism has emerged as the primary source of concern in 
the twenty first century. Rather than blame any particular religion 
or culture for this, the economic and political causes behind the 
upsurge should be analysed and studied. Historical forces including 
the colonialism and the necessity of creating new polarizations are 
behind the phenomenon. Modern analysts agree that terrorism is 
primarily a cultural and linguistic construct and there is no 
fundamental ‘reality’ underlying the global terrorism narrative.

Abstract

Terror incognita:

 Supantha Bhattacharyya

Locating the source of global terror

Keywords:  Global Terrorism, narrative, camouflage, 
warmongering and self-destruct mechanism.

Since the cataclysmic attacks of September 11, 2001 (9/11), 
terrorism has emerged as arguably one of the main national and 

One of the many generic definitions of the hydra-headed 
modern phenomenon of terrorism is the use or at least the 
threatened use of violence with the purpose of achieving any 
political/religious/ideological objective. Hoffman considers it a 
war crime under the laws of war when it is used to target non-
combatants, such as civilians et al. (Hoffman, p. 32). Charles L. 
Ruby believes that the exploitation of human fear to achieve its 
goals is an intrinsic feature of the symbolism of terrorism (Ruby, p. 
08). Peter Chalk contends that terror today has emerged as the chief 
international security concern:

international security concerns in the contemporary era. Whereas 
in the past militant extremists sought to send an indirect message of 
fear through the principle of “kill one, frighten a thousand,” today 
the emphasis is on perpetrating attacks with the specific intention 
of inflicting mass coercive damage. Terrorist groups have also 
demonstrated a proven ability to operate on a truly transnational 
basis, employing land, air, sea, and cyber modalities in pursuit of 
their objectives. At the same time, the underlying drivers for 
terrorism have become more complex and multifaceted and in 
many cases have led to the forging of tactical and strategic alliances 
that have effectively blurred erstwhile distinctions between 
national and international conflict zones or, more pointedly, the 
“near” and “far” enemy. (Peter Chalk, 12)

 Terrorism is unquestionably a political phenomenon which 
is propelled by the desire to control economic resources, political 
schema and sectarian ideology. It is an incredibly complex and 
layered discourse and there are several deceptive and widespread 
misconceptions about global terrorism. Religion is seldom the sole 
reason behind terrorist violence. Faith is used merely as a 
camouflage for unscrupulous economic and political profiteering. 
As Ram Puniyani remarks:

In contemporary realpolitik, terrorism has become a 
constant presence in the life of the global hoi polloi post 9/11 in 
general and in the life of the Indian common man post 26/11 in 
particular. The aftermath of these attacks on the civil societies of 
two of the largest metropolitan centres in the world is manifested 
today in the embedding of suspicion and uncertainty in the 

… terrorism is a phenomenon driven by political, social 
and economic agendas. The major roots of terrorism 
today are hidden in the agenda of control over oil 
resources by the United States. In India, terrorism has its 
roots in the fallout of India-Pakistan relations, and 
Hindutva politics. We need to see that associating a 
political-economic phenomenon with religion has 
caused great damage to the religious community so 
targeted. (Puniyani,16)
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Gill also asserts that there always exists an internal 

collective psyche, of the all-pervasive forces of ‘security’ in our lives. 
Although one specific religion has been repeatedly accused of being 
the general perpetrator of violence, it is not a religion of vendetta 
and violence per se. Both radical fundamentalist groups and 
various national policy framers have exploited and 
misappropriated its tenets to promote and propagate their own 
self-serving, warmongering programs. There are numerous acts of 
aggression and brutality being carried out at will across the globe 
which have no connection whatever with the said religion. And yet 
these hostilties are either suppressed by a media with vested 
intersts or winked at by superpowers with their own commercial 
(read: arms and oil trades) axes to grind. As K.P.S. Gill succinctly 
puts it: 

Terrorism is a subject that troubles us all, indeed, 
unsettles us, creating gross imbalances of judgement 
and response--and there are profound psychological 
reasons why this is so. The impact of an act or movement 
of terrorism can never be fully grasped by a theoretical 
understanding. The psychological fragmentation that 
such terror triggers must be experienced if it is to be fully 
understood. In peaceful rural societies, I have personally 
witnessed the havoc a single AK47 can wreak in a village, 
destroying all aspects of order and hierarchy; blood 
betrays blood, and all loyalties, all values, all ties of 
family, affection and love, disintegrate under the impact 
of terror. Each act of terror reminds all those who 
witness it--and in our world of instant media, millions 
bear testimony to each outrage--of their own mortality, 
producing chronic states of emotional distress, a 
pathological growth of anxiety, and a collapse of self-
esteem that can envelop entire regions and societies. The 
truth is, the impact of the introduction of sophisticated 
and extremely lethal weaponry in the hands of people 
who have no qualms in using it ruthlessly against 
civilians for the purposes of creating terror, cannot even 
be imagined except by those who have actually 
experienced it. (Gill, 15)

mechanism of self-destruction in all terrorist movements, and this 
is increasingly manifested in the Islamist ‘global jihad’ today. While 
the so-called jihadis constantly invoke Islam in their struggle, the 
reality is, their actions cannot be reconciled with any internally 
consistent ethical system, or with the teachings of the Qur’an. More 
telling is the fact that, today, Islamists kill far more Muslims than 
they do their declared enemies. Brian Crozier has noted, in another 
context, that, “where revolutionaries find it necessary to kill more 
people on their own side than the enemy, it must be presumed 
either that their cause is widely opposed or that, at least, it leaves 
the population indifferent. “Such fratricide is never unique to 
Islamist terrorism alone, but has eventually afflicted almost all 
terrorist and insurgent movements of the recent past.” (Gill, 16)

It is often treacherously easy to otherise a specific 
community, religion, or culture as the source of global terror rather 
than to trace its rise as a fallout of various imperialist regimes and 
colonialism. Puniyani claims that it is critical to recognize the role 
of colonial history, of the Industrial Revolution and modernisation 
to contextualize the rise in terror. He says: 

Greater was the influence of industrialisation and modern 
education more was the secularisation process in those countries. 
Turkey and Egypt were amongst the ones where the ulema were not 
the major power and secular governments could come into being. 
In many other Islamic countries, the ulema and feudal forces 
became stronger in reaction to the hegemony of the Western 
powers. (Puniyani, 179)

The growth in terror may be historically traced to the end of 
the Cold War. In the late 1980s and early 1990s, with the demise of 
communism, identifying an antagonist to the capitalistic-
humanistic model became imperative to justify billions of dollars 
being spent in arms manufacture and trade. Ergo, erstwhile allies 
or expedient creations lost their utility overnight and were dubbed 
‘the enemy’, the ‘face of new terror’ by the propaganda machinery, 
against whom the ideological warfare could be continued with 
jigoistic public support. The hollywood-style offshore execution of 

5958

Terror incognita: 
Locating the source of global terror

Vol. 1 No. 6 Jan-Dec. 2016



We therefore need a more inclusive and objective definition 
of the terrorism narrative today to understand all its 
rammifications. The neutral space between fact and propaganda 
needs to be assessed and overcome – unfortunately, as of now, there 
is no comprehensive and balanced mechanism for the assessment 
of terrorism. Randall Law’s view would provide a perfect 
conclusion:

public enemies makes one interrogate the concept of the violation of 
international law. The impunity with which a superpower 
proclaims itself the champion of democracy and peace, but in reality 
safeguards its interests of controlling arms and oil wealth and 
maintains global supremacy. Global capitalist establishments are 
using terror generated violence for their gains and to retain the 
status quo of the existing hegemony. Some cultures fall easy prey to 
this otherisation process due to their colonial history, when colonial 
masters had used the tools of feudalism to govern the populace and 
had never prioritised the development of social structures.

The anthropologists Joseba Zulaika and William Douglass 
undermined this proposition in their book Terror and Taboo when 
they applied Foucaultian post-structural analysis to the subject of 
terrorism – what they tellingly called “terrorism discourse” – and 
proclaimed that the emperor had no clothes: terrorism was a 
cultural and linguistic construct with no underlying reality that 
could be identified as fundamentally “terrorism.” An act became 
“terrorism” when it was called such by an observer, usually a 
government and usually in accordance with some sort of political 
agenda. Moreover, Zulaika and Douglass revealed much about how 
“terrorists” (or those who promote our fear of them) exercise power 
over the public by creating narratives that individuals can inhabit, 
thus distorting their ability to assess the true danger of such forms of 
political violence. (Law, 05)
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Abstract

Keywords: Violence, victim, abduction, paradigmatic, war, 
women, partition and symbol.

Women as Victims of Violence in Bapsi 
Sidhwa’s Cracking India

 Violence against women manifests itself in various forms. It 
can be physical, emotional or psychological. Rape, molestation, 
stripping, eve-teasing are common occurrences of day-to-day life. 
Women trafficking forced prostitution are global phenomenon. 
Victimization leads to oppression and marginalization of women. 
Ann Duffy in a thought provoking article, “The Feminist Challenge: 
knowing and ending the violence” rightly states, “The lives of almost 
all women, regardless of class, caste and age, race and ethnicity, 

Renu R. Dalela

Bapsi Sidhwa’s Cracking India depicts period of intense 
violence during the partition period of India. The aim of this research 
paper is to highlight how women became victims of violence in Bapsi 
Sidhwa’s novel Cracking India. The novel focuses on Lenny’s Hindu 
nanny (referred to as Shanta twice in the novel), her abduction by a 
mob led by one of her (spurned) Muslim suitor, and her eventual 
escape from his clutches. The Ayah’s story is paradigmatic because 
there were thousands like her who were abducted or raped by men of 
the “enemy” community during the chaotic months before and after 
Partition. Sidhwa relates a story where, women are the victims, either 
as symbol of political and familiar power, bearers of men’s honour, or 
trophies of war. 

 Sidhwa is Pakistan’s leading diasporic writer who is an 
important voice in the genre of English Commonwealth fiction. Her 
novels in English reflect her personal experience of the partition of 
Indian sub-continent. Cracking India (originally published in 1991 
as Ice-Candy-Man) has emphasized the issue of victimization of 
women. In Modern South Asian Literature in English, Paul Brians 
declares that Cracking India is characterized by a “pattern of 
oppression that haunts all women in the novel, from highest to 
lowest” (107). Likewise, Manju Jaidka states that “the women 
sufferers in the story must find an escape route [and] bow to the 
dominant power, or else suffer” (49).  Born on August 11, 1938 in 
Karachi and migrating shortly thereafter to Lahore, Sidhwa 

The pain, humiliation and trauma of sexual violence have 
drastic impact not only on the material, emotional and psychic life 
of the victims, but also in the social space they share with others. 
They suffer humiliation, neglect, segregation and marginalization 
and are treated as ‘the fallen ones’ without any faults of theirs. This 
victimization of women, which is “a historical reality had not been 
taken seriously for long” according to Wendy Kaminer (Kaminer 41) 
but it has drawn the attention of recent feminist analysis and action, 
the world over. A few writers like Bhabani Battacharya, Kamala 
Markandaya,  Bapsi Sidhwa, Talima Nasreen, and Shobha De have 
dealt with the issues of  sexual violence against women  and abuse in 
their seminal narratives. They have tried to peep into the inner 
pains and silences with their own different life experiences. In this 
paper the focus is on victimization of women with special reference 
to Cracking India by Bapsi Sidhwa. 

sexual orientation, ability or disability have been distorted by violence 
and the expectation of violence. Whether women are the actual 
targets of violence live in fear of violence or live with a commitment to 
transcend the violence, violence permeates their life experience and 
sense of self” (Duffy 152). Duffy further suggests, “Research indicates 
that regardless of the form that the violence takes, it has a dramatic 
impact on its targets and leads sometimes to attempted suicide, often 
to withdrawal from a work situation and frequently to significant 
psychological effects such as depression, self-blame, and anxiety” 
(Duffy 164).

Women as Victims of Violence in
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Her four novels: The Crow Eaters (1978), The Bride (1983), 
Ice-Candy-Man (1988), An American Brat (1994) and Water 
(2006) reveal remarkable diversity, vision and perception of 
themes which are both universal and particularly relevant to the 
subcontinent.  She received a number of prestigious awards like Lila 
Wallace-Reader’s Digest Writer’s Award in 1993, The 
LiBeraturepreis award from Germany, Sitara-i-Imtiaz from 
Pakistan. A review in The Observer on The Crow-Eaters that: 
“Bapsi Sidhwa’s novel belongs to that rapidly expanding literary by-
product of the Empire: English language fiction by Third world 
writers about their societies during the colonial rule.” Sidhwa does a 
wonderful job particularly of reflecting on the female conditions. 
She received praise for her bold writings from many quarters. The 
great Urdu poet from Pakistan Faiz Ahmed Faiz praises Bapsi 
Sidhwa for her wit, racy style and shrewd observations of human 
behaviour. He even compares her to V.S. Naipaul and R. K. 
Narayan.

witnessed the bloody partition of the Indian Subcontinent as a 
young child in 1947.  She was brought up and educated in Lahore. 
When she was nineteen years old, she fell in love with a 
businessman from Bombay and married him.  This marriage did 
not last long. After the breakup, she turned to writing to relieve her 
boredom and loneliness. Later she got married to Noshirwan, a 
businessman from Lahore. Sidhwa graduated from Lahore’s 
Kinnaird College for Women. She has been active in social work and 
shows a concern for the women around. She has been a part of a 
women’s delegation to Iran and Turkey in 1970.

 Sidhwa’s novel Cracking India (Ice Candy Man) deals with 
the Partition of India and the circumstances that prevailed after the 
Partition. This is the first novel by a woman novelist from Pakistan 
in which she depicts the fate of people in Lahore vividly. The novel 
opens with the poem of Iqbal―Complaint to God (11) with which the 
child-narrator Lenny is introduced. The story is narrated from the 
point of a young Parsi Zoroastrian girl. As admitted by Sidhwa 
herself, there are her own autobiographical elements in the novel. 
For example, the child protagonist Lenny is the personification of 

Ayah’s tragedy speaks for the collective suffering of female 
victims during Partition. As feminist critics have repeatedly pointed 
out, oftentimes women are targeted victims in wars because male 
offenders have constructed a symbolic battlefield over the 
conquered female bodies. To Ananya Jahanara Kabir, for instance, 
“[w]omen were raped and mutilated during the mayhem of 
partition because their female bodies provided a ‘space over which 
the competitive games of men were played out’” (179). The 
abduction and subsequent forced prostitution of the Hindu Ayah by 
the Muslim mob exemplify such a symbolic warfare played out on 
the female body.

Sidhwa has carefully orchestrated a narrative balance in her 
representations of inter-group violence, and she avoids being 
judgmental about any of the religious groups. The abduction of              
Shanta, Lenny’s Hindu Ayah, and the horrors witnessed by the 
Muslim orphan, Ranna, stands out as two examples of extreme 
religious violence in the text. Whereas the abducted and persecuted 
body of Ayah draws most of the critical attention, the curious 
insertion of a male child’s eye-witness account—Ranna’s 
story—into the novelistic center is equally significant.

Lenny’s comprehension of the horror and pity hovering 
over the city of Lahore is told through the story of what happens to 
her beloved Hindu Ayah- Shanta. Lenny is lame and helpless. Ayah 
looks after her as her sister and takes care of all her needs. She takes 
her outside in the tram on Waris and Jail road frequently. Ayah’s 

Sidhwa’s own childhood. Like Lenny, Sidhwa too was, at the time of 
Partition, a polio-ridden eight year old girl, living in Lahore. Lenny 
is of the same background as hers—a Parsee who grew up in Lahore 
and suffered from polio. Sidhwa represents her own experience 
through the narrator’s eyes in the novel.  The story of Cracking 
India is set in Lahore, a city of Punjab that suffered many riots and 
violence among Muslims, Hindus, and Sikhs, and that finally 
became part of Pakistan. The division forced all non-Muslim people 
to migrate to other cities or to convert to Islam or Christianity. The 
division of India is regarded as the largest mass migration in human 
history and its brutality is even compared to that of the Holocaust. 
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Lenny is an eyewitness to the amorous advances of Ayah 
towards her suitors. She is also becoming conscious about the 
changing environment around her. The rumors of the division of 
India are in the air. Political gatherings are very common raising 
slogans against the British Raj while demanding an independent 
homeland for the Muslims. The news of bloodshed spreads like wild 
fire. Soon the fire of hatred and communal violence was seen 
burning in the entire Punjab province. One day when the train 
arrives from Gurdaspur on Lahore railway station, everyone on the 
platform is shocked to see a ghastly sight. The train is loaded with 
mutilated bodies of Muslim passengers. This ugly sight turns 
friendly Dilnawaz into a person possessed with frenzy and a desire 
to kill all the Hindus. He loves Ayah from the core of his heart but the 
train scene makes him forget all his loyalties and devotion for Ayah. 
He abducts Ayah and takes her to the Hira Mandi of Lahore. Ayah is 
forced to offer her body to appease the sensual desires of the visitors 
and Ice-Candy Man plays the pimp. From a beloved she turns into a 
just another Hindu women for Ice-Candy-Man. After a few months, 
Ayah is forced to embrace Islam and Ice Candy Man marries her as 
he loves her truly. Earlier the urge for vengeance transforms him 
into beast and the killer.

sexuality attracts men of varying occupations and religions. Of these 
suitors, Masseur and Dilnawaz (the Ice Candy Man) have strong 
rivalry against each other to win the favors of Ayah. Elbert Hubbard 
appropriately points out the discrepancy in the outlook for male and 
female, which can be applied to Lenny and men around her: “A man 
is as good as he has to be, and a woman is as bad as she dares”. (Web) 

The Parsee family in Cracking India decides to be neutral at 
times of communal violence in Lahore. Lenny’s mother and 
grandmother are concerned about the plight of the minority people. 
Lenny’s Godmother, Roda, is described as a fundamental pillar in 
Lenny’s life: “The intensity of her tenderness and the concentration 
of her attention are narcotic. I require no one else.” (17). It is 
godmother who manages to recover Ayah from her abductor and 
arranges to move her to refugee camp at Amritsar. In fact, 
Godmother is the strongest representation of female power in the 

Later, Ayah is rescued from the prostitution house with the 
help of Lenny’s relatives, and she reaches the relief camp at Amritsar. 
Ice Candy Man also follows her across the Wahga border into India. 
Lenny’s delicate mind is shocked to see all the happenings before her 
very eyes and she is unable to shun all those abominable realities. It is 
rightly said by a sagacious person: “Man endures pain as an 
undeserved punishment; woman accepts it as a natural heritage. 
(Web)

 Punjab was the most affected area province since it was one 
of the two provinces that were divided into two halves. This led to 
huge migration from one city to another to seek a peaceful land for 
their survival while giving rise to unprecedented violence and crime 
scenes. Lenny in Cracking India says that she was born with the 
awareness of war. Besides the rivalry between Masseur and Ice 
Candy Man for Ayah’s favors, there is a far larger conflict between 
India and Pakistan regarding who should live where. Lenny 
observes:

The Sikhs milling in a huge blob in front wildly wave and 
clash their swords, kirpans and hockey- sticks and 
punctuate their shrieks with roars: Pakistan murdabad 
death to Pakistan! – And the Muslims shouting: “So? 
We’ll play Holi- with-their-blood.” The whole world is 
burning. The air on my face is so hot. I think my flesh and 
clothes will catch fire. I start screaming: hysterically 
sobbing- how long does Lahore burn? Weeks? Months? 
(139)

novel. She dares to challenge Ice-Candy man, questioning his 
manhood and even threatening him with death. She makes him 
realize the wrong he has done to Ayah: “you permit her to be raped 
by butchers, drunks, and goondas […] you have permitted your wife 
to be disgraced! Destroyed her modesty! Lived off her 
womanhood!” (260), she makes him burst into tears and feel 
ashamed of him. Godmother’s undaunted visit to the disreputable 
“Hira Mandi” and the rescue of the Ayah are commendable indeed.

Ice Candy Man reports to his friends that a train from 
Gurdaspur has arrived in Lahore filled with murdered Muslims. He 
shouts,
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There are different forms of love in the novel – love of religion, 
love of land, love of power. With regard to Ice Candy Man, his love 
constantly changes its shape and role. He himself changes frequently. 
He is a slippery character. Ice Candy Man shows that side of love 
which is obsessive. A lot of cruelty is perpetuated in the name of love 
and crimes of passion are exonerated because it was done for love. The 
love between Godmother and the child – an unconditional love – is 
the purest love presented in the novel. Thus love is a great force in 
public affairs as it can either inflict or avert the miseries to be faced by 
the people.

“Every one is dead. Butchered. They are all Muslims. There 
are no young women among the dead. Only two gunny bags full of 
women’s breasts” … “I want to kill someone for each of the breasts 
they cut off the Muslim women” (159)  

This is also true of Hamida – the new Ayah of Lenny. She 
depicts a woman who has been besmirched and subsequently 
discarded by her family. Godmother tells Lenny about Hamida that 
she was kidnapped by the Sikhs. People can’t stand their women 
being touched by other men. Lenny is tormented by the wailing of a 
recovered woman at the refugee camp near her house. Very rightly 
Lois Wyse has pointed out: “Men are taught to apologize for their 
weaknesses, women for their strengths.

He satisfies his appetite for revenge by kidnapping Ayah 
and forcing her to prostitute her body. The most abhorring scene in 
the novel Cracking India is the abduction of Ayah. Muslim mobs 
show up at Lenny’s house in search of the Hindu Ayah, who is 
kidnapped by Ice Candy Man. Ice Candy Man successfully strips 
Ayah of her identity as a woman and as a Hindu. Whatever love he 
has for Ayah is smothered by his complete subjugation of her body. 
He keeps her in the Kotha (brothel) even after marrying her. 
Although Ayah escapes her abductor, but even with her family in 
Amritsar, she will be marked by her defilement during partition. 
Thus, she suffers the psychological and emotional outbursts 
forever.

 Sidhwa has also focused on the agonized psyche of children 
through the characters of Lenny and Ranna. In one of the incidents, 

Lenny witnesses a Sikh mob attacking the streets, burning 
buildings, and fighting with Muslims. Lenny’s eyes focus on a man 
tied to several vehicles and then viciously torn apart:

At first, Lenny is upset and terrified; however, when she 
returns home she is curious and is eager to know the meaning of 
what she has seen. Lenny selects a large life like doll and begins to 
fiercely tear it apart until the cloth skin is ripped right up to the 
armpits spilling chunks of grayish cotton and coiled brown coir (p 
148). By doing this, Lenny is inflicting her psychic pain on a physical 
body, and is then able to return to a sense of everyday life normality 
and survive in the traumatic experiences she is exposed to. Lenny’s 
physical re-enactments prove her total confusion with the world 
around her, the innocence of her child mentality holds her back 
from reaching a true understanding of the events she is witnessing. 

 Sidhwa has mirrored the anarchy of the time, merging an 
individual’s pains and the communal suffering of a divided country 
through the prism of a marginalized minority girl-child. One fact 
stands out very clearly that woman was used as an object and 
opportunity for revenge during the wars. Therefore, kidnap, rape, 
sexual abuse and other defilements of women during partition were 
common. It has left the wounds which still are not healed and 
probably will never. What is the fate of the humiliated and molested 

[Her] eyes focus on an emaciated Banya wearing a white 
Gandhi cap. The man is knocked down. His lips are 
drawn away from rotting, paan-stained teeth in a 
scream. The men move back and in the small clearing, his 
legs sticking out of his dhoti right up to the groin – each 
thin, brown leg tied to the jeep. (145)

Cracking India has strong women characters who want 
discriminatory action against women to be stopped, and emphasize 
on conditioning them for life-long and speak against willing 
subjugation to men; the women of Cracking India are not only 
conscious of their desires, but also eagerly assertive about their 
independent handling of situations. Eleanor Roosevelt states very 
precisely, “A women is like a tea bag; you never know how strong it is 
until it’s in hot water”. (Web)
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Violence and conflict have been integral parts of literature 
in every age. Generally people love to see acts of violence and 
conflict on stage. According to the taste of audience, literary authors 
present such events in dramas, short stories and novels. People have 
always been fascinated in the exhibition of conflict and violence 
because they experience these elements in the real world around 
them in the form of terrorist attacks, communal and political wars, 
feuds between families and neighboring groups and battles etc. 
Conflict is the tension in a situation between characters, or the 
actual opposition of characters (usually in drama and fiction but 
also in narrative poetry). Conflict can be expressed in external 
(physical) and internal (spiritual) way. External conflict includes 
man v/s man, man v/s society, man v/s nature while internal 
conflict is found in the inner conscience of character. Violence also 
can be expressed in two ways- verbal violence and physical violence.

Abstract

Today, many countries of the world are facing the problems 
of conflict and violence so it is necessary to seek understanding from 
the stories and enduring works of literature that have dealt with 
these issues. My particular concern is the representation of conflict 
and violence in Shakespeare’s Hamlet, Othello and Macbeth. 
Hamlet shows how conflict between parents and children can lead 
to tragic destruction. Othello shows how jealousy and envy can 
become the cause of domestic violence and can lead to tragic end. In 

Conflict and Violence in Shakespeare’s 
Hamlet, Othello and Macbeth Keywords:  External conflict, internal conflict, violence and 

tragedies.

In Shakespeare’s tragedies actions progress through 
conflict and reach to the violent state. Shakespeare’s predecessors 
like Seneca, Kyd and Marlowe were entertaining audience with 
sensational plays that included spectacular representation of 
violence. The Elizabethan audience reveled in boisterous scenes of 
murders, bloodshed, vengeance, oppressions and atrocities etc. In 
Shakespeare’s tragedies melodramatic scenes occur many times. R. 
A. Foakes feels:

Introduction

Macbeth, vaulting ambitions become so destructive that they cause 
a series of violent murders. In this play Shakespeare shows that 
women also can manipulate violence and can instigate even 
murder.

Violence and conflict have been integral parts of literature 
in every age. Generally people love to see acts of violence and 
conflict on stage. According to the taste of audience, literary authors 
present such events in dramas, short stories and novels. These 
elements are the essence of plot as they not only develop it but also 
move the story run ahead. People have always been fascinated in the 
exhibition of conflict and violence because they experience these 
elements in the real world around them in the form of terrorist 
attacks, communal and political wars, feuds between families and 
neighboring groups and battles etc. Conflict is the tension in a 
situation between characters, or the actual opposition of characters 
(usually in drama and fiction but also in narrative poetry).  Conflict 
brings out the weakness and strength of a character. It can be 
expressed in external (physical) and internal (spiritual) way. 
External conflict includes man v/s man, man v/s society, man v/s 
nature while internal conflict is found in the inner conscience of 
character. Violence also can be expressed in two ways-verbal 
violence and physical violence.

Women as Victims of Violence in
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Shakespeare was aware of the acts of terrorism in his time, 
like the gun powder plot, the attempt by a group of Catholics to blow 
up the House of Lords and King James I in 1605. Jonas Baris argues 
that ‘Shakespeare did not seem to be addicted to violence like his 
predecessors’. He presented violent scenes before us either on stage 
or off stage and sometimes in language only. He wrote to fulfill the 
demand of Elizabethan audience who were delighted to see the 
ingratitude of Macbeth, the frailty of Hamlet’s mother and the 
suspicious nature of Othello and other scenes of murder, bloodshed 
and battles. 

Hamlet is the most discussed play about conflict. In this 
play the elements of conflict are present since the beginning. From 
the time Hamlet returns from the university and sees the ghost of 
his father to the time when he takes his last breath, outward and 
inward conflicts are shown many times in the play. In Act I, when 
the ghost of Hamlet’s father asks him to avenge his death, Hamlet is 
not sure what kind of person he is: a murderer and a peaceful soul. 
This play contains many points of internal and external conflicts. 
The most apparent conflict is between Hamlet and King Claudius 
who murdered his father and married his mother. The other 
external conflicts are between Norway and Denmark (Fortinbras 
wishes to reclaim lands lost by his dead father), Laertes and Hamlet 
(Laertes thinks that Hamlet is responsible for the death of his father 
and sister), Hamlet and Rosencrantz, Guildenstern (his former 
friends and schoolfellows but now his enemies).

Dramatists were writing for an audience that enjoyed public 
spectacle of torture and violence in execution of criminals and 
traitors staged as ceremonies validating state power, or in 
punishment by whipping until blood flowed and could be inflicted 
on fornicators by ecclesiastical courts.(Web)

Conflict and Violence in Hamlet

Hamlet’s inner conflict is between his nobility, his moral 
idealism, his principles, the act of revenge and the death of his 
father, the dishonor of his mother and the villainy of his uncle. His 
inner conflict is revealed in each of his lengthy soliloquies. In his 

Laertes and Ophelia also face internal conflict. Ophelia’s 
father Polonius forbids her to meet Hamlet. She is in conflict to 
make a choice between loyalty to her lover and obedience to her 
father. Laertes faces internal conflict whether to avenge his father’s 
death through treachery as Claudius is suggesting or through an 
honest duel. 

Conflict and Violence in Othello

Othello is full of both internal and external conflict caused 
by an event in which Othello chooses Cassio his lieutenant over Iago 
who becomes angry with Othello and decides to take revenge. He 
creates many situations which lead to external as well as internal 
conflict. Iago involves Cassio in a fight with Roderigo and snatches 
his post. He makes Cassio over drunk due to which he begins to fight 
with Roderigo. Again he uses Roderigo as a tool and involves him in 

famous soliloquy ‘to be or not to be, that is the question’ (3.1.56), he 
contemplates committing suicide. Action and dramatic 
development within the play are both reliant on Hamlet’s internal 
conflict. All the external conflicts and violent acts are the outcome of 
his internal conflict. James Batchelor says-

When Hamlet decides to avenge his father’s death, he begins 
a series of violent destructions which he seems unable to stop. The 
first act of violence takes place on stage in Act III, scene IV in which 
Hamlet kills Polonius ignorantly. This act has great effect on the 
actions of others as Ophelia goes mad and commits suicide and 
Laertes, the former friend of Hamlet, becomes his enemy. He decides 
to avenge the death of his father and sister, and becomes an 
instrument of Claudius’s scheme. As a result, Laertes, Claudius, 
Gertrude and Hamlet die at the end of the play. In this play 
Shakespeare gives a message that revenge breeds violence and 
violence causes misery and destruction.

Hamlet’s internal deliberations and sensitivities fuel the 
more physical modes of conflict, and are hence fundamental to the 
overall sense of drama within what is considered one of 
Shakespeare’s greatest tragedies (Web).

Conflict and Violence in Shakespeare s
Hamlet, Othello and Macbeth

Vol. 1 No. 6 Jan-Dec. 2016



7776

The first point of physical violence occurs in Act II and scene 
iii. When Cassio fights with Roderigo and both are mortally 
wounded. Physical violence occurs in Act V and scene I. When 
Roderigo thrusts his sword at Cassio but Cassio draws his sword and 
wounds Roderigo with it. Iago comes behind and wounds Cassio in 
his leg and makes him lame. At last there is another scene of physical 
violence when Iago stabs Emilia. In this play Shakespeare shows 
how conflict and violent acts proceed from the feelings of envy, 

And smooth as monumental alabaster.
Yet she must die, else she will betray more men(3-6).

a plan to murder Cassio. When he finds Roderigo unable to do this 
work, he himself wounds Cassio and kills Roderigo.

Othello faces conflict with the racism of society because he 
is a Moor. Despite differences in age, race and experience, he 
married Desdemona. He feels himself inferior to Desdemona and 
becomes insecure in his relationship with her.  He faces an inner 
conflict along with external conflict. Iago poisons his mind against 
truthfulness of Desdemona. He assures him that Desdemona has 
illicit relationship with Cassio. At one side Desdemona’s innocence 
tells him about her faithfulness and on the other side Iago’s proofs 
indicate Desdemona’s faithlessness. His internal conflict is 
beautifully described before committing the murder of Desdemona 
in Act V and scene ii: –

Yet I’ll not shed her blood,

When Iago’s intrigues come before him, he is again full of 
internal conflict. He accepts his blame and kills himself saying that 
’one that loved not wisely but too well’ (5.2.351). 

In this play one finds verbal and physical violence. One can 
say that Desdemona is the victim of domestic violence. Othello 
abuses her and calls her a prostitute, harlot and strumpet. Besides it 
he slaps her before Lodovico. He kills her mercilessly by strangling 
her when she was pathetically begging for a few minutes to live and 
prove her innocence. 

Nor scar that whiter skin of hers than snow,

jealousy, insecurity and inferiority complex.

Conflict and Violence in Macbeth

Generally violence has always been associated with 
masculinity yet Shakespeare has created some violent female 
characters like Lady Macbeth. She incites Macbeth to murder 
Duncan. The murder of Duncan is committed violently but this 

Among these tragedies only Macbeth starts with conflict 
and violence. Macbeth’s vaulting ambition to get the crown of 
Scotland is the center of conflict and violence in the play. The 
prophecy of three witches raises his ambitions and his wife’s 
incitement adds fuel to this fire. After the prophecy of three witches, 
he is full of internal conflict. At one side he thinks about his loyalty to 
King Duncan and on the other side he thinks to fulfill his ambition of 
becoming a king. When he informs Lady Macbeth about this 
incident, he faces external conflict with her. He hesitates to murder 
Duncan and tell his wife ‘we will proceed no further in this business’ 
(1.7.31). Lady Macbeth becomes irritated and attacks his manhood 
by calling him a coward. She says if she had decided to kill her child, 
she would have done this without any hesitation. In Act V there is 
external conflict between Macbeth and Macduff. Macduff wants to 
give the crown of Scotland to its legitimate heir Malcolm, the son of 
dead king Duncan. He attacks Macbeth and kills him by cutting his 
head.

Internal conflict occurs when Macbeth murders King 
Duncan. He becomes so guilt-stricken that he hears voices- ‘sleep 
no more, Macbeth hath murdered the sleep’ (2.2.34-35). He thinks 
that his crime has caused him isolation and turmoil. Another point 
of internal conflict occurs after he had Banquo murdered. He feels 
such remorse that he hallucinates and sees Banquo’s bloody body at 
the dinner table. His soul is torn in internal conflict. His suffering is 
so acute that we don’t know whether to hate Macbeth or pity him. 
Lady Macbeth also faces internal conflict and dies pathetically after 
a long disease of somnambulism. We feel heart-moving pathos in 
her condition.

Conflict and Violence in Shakespeare s
Hamlet, Othello and Macbeth
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incident takes place off-stage. It is informed only in language. 
Shakespeare was fully aware that Elizabethan audience enjoyed and 
responded well to violence. In this play he shows the murder of an 
innocent child (Macduff’s son) on stage. He uses much violence in 
informing the murder of Banquo. The murderer informs Macbeth 
that Banquo’s head got twenty wounds and he fell into a ditch. This 
play gives us moral to control ambitions before they become 
destructive to ourselves and others.

Conclusion

Conflict and violence are the ongoing burdensome realities 
of society. These elements are present since the beginning of 
civilization and are the versatile concept of theatre even today. We 
desire to see the scenes of conflict and violence as an audience. 
Human beings, especially males, have been addicted to violence 
since myths and legends. The problem of conflict and violence has 
haunted the imagination of writers and artists throughout recorded 
history and has become more complicated as civilization has 
developed, populations have grown, and means of killing have been 
proliferated. In Shakespeare’s time people suffered the 
consequences of battles, violent attacks and murders etc. Now in 
twentieth century, these consequences have taken more disastrous 
shape with the advancement of technology. Shakespeare’s plays 
make people aware of the destructions caused by conflict and 
violence and give message to control the conditions of conflict 
before they become horrible and produce violent effects.
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Priyanka Soni

 Caste system has been a huge social issue in India leading to 
discrimination against the Dalits. Despite the denial of 
opportunities to them many Dalit writers have come up with 
influential works portraying the hardships of their community and 
showing to the society its own mirror. The outcast is a by-product of 
the caste system. There will be outcastes as long as there are castes. 
Nothing can emancipate the outcast except the destruction of the 
caste system. This paper will try to unravel the notion of violence on 
Dalits in literature that has been experienced by the bearers of Dalit 
identity and how it has led to their social segregation. This paper 
would also make a major attempt to highlight how writers like Om 
PrakashValmiki have tried to ameliorate the social status of the 
Dalits through their literary works and its impact and its 
possibilities on annihilation of the dreaded caste system of the 
society.

 Almost 22 percent of India’s population lives a life of 
constant discrimination and fear, why? Because these broken 
people form the bottom of India’s caste system as “Untouchables” , 
also known as “Dalits” which is a word derived from the Sanskrit 
past participle adjective ‘Dalita’, which means divided, split, 

Abstract

Nutan Agrawal

Trauma of Violence on Dalits in Om 
PrakashValmiki’s Joothan

Keywords: Discrimination, Outcaste,  Marginalised, 
Untouchables, Protest, Identity, Injustice and Humiliation.

The actions of vaisyaborn of his own nature are 
agriculture, cow protection and trade; also the actions of 
a Sudra born of his own nature consists of service to 
brahmans, ksatriyas and vaisyas. (Bhagwad Gita, 
Chapter 18, verse 44) 

Literature is a prime medium of projecting one’s Ideas. It 
has great power to change the whole society. Dalits, being 
marginalized community, were excluded from participating in 
mainstream debates. They also had very less representation in 
literature, their own works were very less. However, from late 
1980’s Dalits have been able to express themselves to a great extent 
in literary domain. These were the times which witnessed a 
generation of writers whose writings were influenced by Marxist 
ideology and were marked by experimental narrative structure and 
positing of debates concerning ethical, social issues that influenced 
Indian society and its many divisions of many forms. Caste divide 

broken, scattered, deriving its  meaning from verbal root - to divide. 
It was perhaps first used by Jyotirao Phule in the nineteenth 
century, in the context of the oppression faced by the erstwhile 
“untouchable” castes of Hindus.“Scheduled castes and scheduled 
tribes” are the official terms used in Government of India 
documents to identify former “untouchable” individuals and 
groups. Mahatma Gandhi adopted the word “Harijan”, translated 
roughly as “Children of God”, to identify Untouchables. However, 
this term came to be considered derogatory.

The objective is to showcase that violence on Dalits was 
embedded in the Indian society centuries ago. The quote clearly 
classifies Dalits as the ones upon whom everyone above them has 
the right to torture them. Ancient literature is strewn with many 
instances portraying violent handling of Dalits. The modern times 
too did not show much of a change. The historical dogma has had 
found its place in these times too. Modern literature is filled with 
evidences of violence and pain given to Dalits. Literature exposes 
Dalit problems through the form of stories, novels, Dramas, 
autobiography, biography and poetry. The exemplifying details and 
accounts are more particularly found in Dalit authored works of 
literature. 

Trauma of Violence on Dalits in
Om PrakashValmiki's “Joothan”
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being one of such division, picked up pace in the form of literary 
representation both by Dalits and non Dalits. The publication of 
Dalit books has increased, new Dalit journals have a attained 
considerable readership, and even mainstream Hindi dailies have 
begun to include articles by Dalitwriters. Dalit’s presence on literary 
domain has gained significant impetus. A major contrasting feature 
of Dalit literature as compared to other form of literature is that it is 
dominated by a violent and protesting tone because its writers 
“attempt to be true to their lived experiences...Their vehicle is often 
brutal, coarse and crude language of the slum”(Kumar, p-128)

Literature is considered as the mouth piece of a society in 
which it is written. So it is the power of words that 
empowered Dalits to put their voice across so that people 
may understand the severity of the wrongs done to Dalits. 
Words are used as weapons to express their trauma as 

During the nationalist movement for independence, many 
prominent upper caste people wrote their autobiographies, which 
portrayed not only the elements of the nationalist movement as 
prevalent at that time but majorly celebrated the ‘self’. This is 
important as the autobiographies by these upper caste personalities 
had major portion of them celebrating the ‘self’ in its entirety. The 
first autobiography, Banarsidas’s Ardhakathanaka (1641) was a 
upper caste autobiography, then the first Dalit autobiography 
Hazari’s Untouchable: The Autobiography of an Indian outcaste 
came in 1951, a clear difference of almost 2-3 centuries between the 
publication of the two. This clearly states the long trodden struggle 
and the time it took for a Dalit to be able to at least represent himself 
through literature.

A better view and analysis of Dalit oppression and violence 
on Dalits is generally found in the works authored by Dalit writers 
themselves than the ‘others’, because of the fact that they 
themselves have gone through the miseries inflicted on them and 
hence when they speak about their lives in their works it 
automatically reflects the lives of the whole Dalit community. Dalit 
literature attempts to demolish the dominant paradigm of the high 
castes:

There have been and continue to be many influential Dalit 
writers who have successfully been  able to highlight the issues of 
Dalits to the world like Bama Faustina Soosairaj also known as 
Bamaand known for her work Karukku, Anita bharti known for her 
works including a biography she wrote about Gabdu Ram Balmiki. 
Dalit writers who mainly wrote influencing autobiographies were: 
Hazaris Untouchable: An Autobiography of an Indian Outcaste, 
James M. Freeman Untouchable: An Indian life’s history, Laxman 
Gaikwad’s Uchalya, D. P. Das’s An Untouchable Story, Balwant 
Singh’s An Untouchable in the IAS, D. R. Jatav’s A Silent Soldier: 
An Autobiography. The upper caste people, who wrote their 
biographies, mainly praised their ‘self, and had less focus on the 
analysis or depiction of their times. In contrary, the Dalit 
autobiographies are filled with the pain and torture undergone by 
them in their times rather than praising their self. That marks a 
stark difference between the two. Besides, the voice of the ‘self’ of 
these Dalit writers in their autobiographies resonates throughout 
their Dalit community as their pains and sufferings were the 
depiction of their community’s pains and sufferings.

well as anger against the embarrassment and ill-
treatment meted out to them. It is in the Dalit literature 
that all dogmas and prejudices related to casteism and 
manmade barriers are attacked. (Chopra, p-11)

Among these writers was a renowned writer, Om Prakash 
Valmiki, who created a niche of its own in the field of Dalit literature. 
His works like Sadiyonka Santaap (1989), Bas !Bahut Ho Chuka 
(1997) and Abaurnahin (2009) and two collections of short stories 
Sallam (2000), Ghuspethiye (2004), He also authored Dalit 
Saahityaka Saundarya Shaastra (2001), and also a history of 
Valmiki community, Safai Devta (2009) have had immense effects 
on the Indian literary scope. Besides these works he is mainly 
renowned for his one important work Joothan (1997). Joothan had 
created ripples in the echelons of Indian literature by its raw, stark 
and deep style. He had been widely acclaimed as a prominent Dalit 
writer not because he himself was a Dalit writing texts but because 
his works left an everlasting impact on its readers.

Om Prakash Valmiki’s Joothan is perceived to be the only 
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A biography presents that exact feeling and experience 
which a writer goes through or has gone through in his life. This is 
exactly what Valmiki wanted and he quite indeed achieved it by 
representing Dalits and giving them a voice through his novel, 
which was heard not only in society but across the globe. The writer 
himself states the following mentioning what prompted him to 
come up with such a text: “The life struggle of Dr. Ambedkar and his 
ideology prepared the emotional base of my poems, short story and 
autobiography” (Joothan). In this autobiographical work Joothan, 

Hindi Dalit autobiography which has been translated into English 
so far “Valmiki put the Dalit writing on the Hindi literary map. He 
was among the first Dalit writers in Hindi to gain wide recognition” 
(Garg,-i). Valmiki, once was asked to prepare a preface of a 
colleagues’ literary work and hence was asked to come up with a 
write-up about the Dalits and their dawn in literature. Many days 
past he was unable to write what was requested. There were many 
things which came in his mind which he felt could not be properly 
represented in just a few pages and hence cannot be given the face of 
a preface to a book. He realised that violence on Dalits has been and 
continues to be a big phenomenon without a clear and vivid 
representation in any medium, including literature. It was at this 
point and junction that Valmiki came up with the self-proposed idea 
of bringing forward, in detail and in the rawest form, the 
unthinkable atrocities and miseries inflicted upon the Dalits, not 
since the ancient times but something which continued to a great 
extent even to this day. He later felt that giving the face of fiction to 
such a write up which in reality had so much suppression was not 
justified. A harsh reality like Dalit oppression needed an equivalent 
harsh representation, leading him to a realisation, hence as what 
could be a more severe and real representation of Dalits and their 
miseries than a representation of his own life which saw, felt and 
experienced all the atrocities as first hand because of him being one 
of same – The Dalits. Therefore, Valmiki started writing about his 
own life, his own struggles about finding his identity, his hurt and 
wounded self-respect and his miseries that he himself had went 
through for being a Dalit .This automatically voiced not just his soul, 
but, gave a voice to the whole Dalit community.

Dalit life is excruciatingly painful, charred by 
experiences. Experiences that did not managed to find 
room in literary creation. We have grown up in a social 
order that is extremely cruel, inhuman and 
compassionless towards Dalits. (12) 

The autobiographies have a tendency to boast the extra 
qualities about the author but in this case the author, instead, shows 
us his sufferings. His denial of opportunities, he being forced to live 
life worse than that of animals and that self-representing all other 
Dalits. He has mentioned many harsh experiences that he had to go 
through just for being a Dalit. The experiences narrated by the 
author, though written in simple English, are able to generate a 
rather great amount of disturbance in the reader as compared to 
what he would feel if he reads a report by the National commission 
of sc/st which is only restricted to factual data and statistics but not 
the actual ‘pain’. These are just a few instances of humiliation faced 
by Dalits as mentioned in Joothan. The narratives are so detailed 
and yet so simple that they strike right through the actual reality of 
suppression and cruel hardships faced by Dalits, which a reader 
cannot get a grasp of by going through some other piece of 
literature. Hence, a first-hand account of events does create an 
impact in this case and it represents the whole community at large. 
Through Joothan he has been able to represent the whole Dalit 
community. Dalits have found their voice in his writings. Om 
Prakash Valmiki’’s autobiographical record clearly shows that caste 
factor cannot be annihilated even by a change in education or 
economic status, as is depicted by him that no matter where he went 

Om PrakashValmiki very graphically describes his struggles, 
humiliation and violence faced by him for being a Dalit:

The autobiography presents detailed accounts of everyday 
life, customs and beliefs of the communities and social practices by 
constantly shifting the focus between the individual and the 
community. The author quite well documents instances of 
deprivation, suffering and  violence experienced and also resistance 
in whatever form posed by them and their communities. 
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In one instance, Valmiki, moved out of his village towards a 
city . There as long as people did not come to know about his caste he 
was taken to be as a decent, educated and a respectable human 
being, but the moment they became aware about his caste, he was 
secluded as if he had no respect and was inhuman. The same 
happened with a girl named Savita with whom he had fallen in love. 
She dropped him shamelessly when Valmiki told her about his 
caste: “Suddenly, the distance between us has increased. The hatred 
of thousands of years had entered our hearts. What a lie culture and 
civilization are” (Joothan), As showcased in literature and in real 
life, caste system is peculiar to India. People under a particular caste 
are branded as untouchables, denying them rights to live as human 
beings. They are suppressed, oppressed and marginalised by upper 
caste people. Dalits’ caste is not spared even after his death. The 
writer narrates an incident throwing light on the relationship 
between an upper caste teacher and a Dalit student. He writes:

the people treated him well till they thought him to be a upper caste 
person due to his surname being ‘valmik’ but the moment they came 
to know he is from ‘chuhar’ caste, their attitudes changed 
dramatically. The title Joothan itself has a great meaning as 
Mukherjee mentioned it:

The title encapsulates the pain, humiliation and poverty of 
Valmiki’s community, which not only had to rely on Joothan 
but also relished it. Valmiki gives a detailed description of 
collecting, preserving and eating Joothan from cows and 
chickens, and of his relishing the dried and reprocessed 
Joothan burn him with renewed pain and humiliation in the 
present. The word actually carries a lot of historical baggage. 
Both Ambedkar and Gandhi advised untouchables to stop 
accepting Joothan. Ambedkar, an indefatigable documenter 

of atrocities against Dalits [and an ‘untouchable’ himself ], 
shows how the high caste villagers could not tolerate the fact 
that Dalits did not want to accept their Joothan anymore and 
threatened them with violence if they refused it. (Mukherjee, 
23)

One-day headmaster Kaliram called me in his room and 
asked: ‘Abey, what is your name? ‘‘Omprakash,’ I 

Such incidents lead educated ones, like Valmiki, to question 
their religious identity. Valmiki refutes his Hindu identity by 

Another such incident described by Valmiki among the 
most powerful in the text is when his community looked forward to 
marriage feasts in the village and would gather outside with big 
baskets. After the guests had eaten, ‘the dirty pattals, or leaf plates, 
were put in the Chuhras’ baskets, which they took home, to save the 
Joothan sticking to them.’ At the end of one such feast, his mother 
requested the Brahmin host for additional food for her children, 
only to be humiliated and told to mind her place, be satisfied with 
what she already had collected, and to get going. Valmiki writes: 

The notion of caste system has not been changed if even 
the lower caste people got education. They were behaved 
worse than the beasts. They had no value in the society. 
An animal was worshipped in those days but a person 
who belonged to a low caste had no place in the 
society.(Ratnakar, 131) 

That night the mother goddess Durga entered my 
mother’s eyes. It was the first time I saw my mother so 
angry. She emptied the basket right there. She said to 
Sukhdev Singh, ‘Pick it up and put it inside your house. 
Feed it to the baratis tomorrow morning.’ She gathered 
me and my sister and left like an arrow. Sukhdev Singh 
had pounced on her to hit her, but my mother had 
confronted him like a lioness. Without being afraid. (78) 

answered slowly and fearfully. ‘Cuhreka?’ Head master 
threw his second question at me. ‘Ji.’, ‘All right…. See that 
teak tree there? Go. Climb on that tree. Break some 
twigsand make a broom. And sweep the whole school 
clean as a mirror. It is, after all, your family occupation. 
(55)

This incident clearly depicts the palpable conditions of Dalit 
students and the way they were treated and subjugated to 
suppression. The upper castes won’t like a Dalit getting educated 
and sitting beside them in equal ranks. There was always a tension 
between meritocracy and caste. Ratnakar has expressed his anguish 
on this subject:
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stating:

The associativity of the caste with life was unescapable, 
despite a rise in education, he would still remain a Dalit and this 
caste may or may not leave him even after his death, as Valmiki 
mentions:

If I were really a Hindu, would the Hindus hate me so 
much ? or discriminate against me? or try to fill me up 
with caste inferiority over the smallest things? I also 
wondered why does one has to be a Hindu to be a good 
human being. (56) 

It concludes that religion is not necessary for being a good 
human being. While in a feminist text religion is seen as a part of the 
dominant patriarchal structure which forces women to a secondary 
position, in Dalit writings however it becomes a part of the ruling 
elite and an instrument of suppression for the untouchables. Not 
only this, but, Valmiki also tried to go against the rituals followed in 
the community as practices of Hinduism which he thought them to 
be a part of monopoly of the powerful and upper castes, therefore, 
abandoning such practices would signify revolting against the 
concept of casteism in Hinduism, not entirely but in some sense. 
Valmiki writes that despite government taking many steps and 
launching certain schemes and also enacting laws for the 
development of oppressed classes, through reservations, their 
achievements are hardly noticed. He also raises question as to why 
caste has a major role to play in almost every type and kind of 
government decision and its day to day functioning, as shown below 
by a critic:

The mention of caste, community, and religion on 
admission forms to schools and colleges is one such 
example. Just being an Indian is rather insufficient to get 
our basic rights. Isn’t it ironical that with every step our 
country takes towards “development”, the same issues 
crop up again and again? (Mouthsut.com) 

All I knew was that I did not want to go into the line of 
work that my ancestors had been doing for thousands of 
years. I had written to Pitaji, informing him of my 
decision to leave college and learn this technical work in a 

Hindus, who worship trees and plants, beasts and birds, 
why are they so intolerant of Dalits? Our society needs to be patient 
and tolerant enough and that is possible only when we stop 
identifying people only on the basis of caste. Dalit literature, which 
is fighting all the different forms of caste discrimination, is set to 
become stronger. Autobiographies like Joothan showcase the 
painful battle which Dalits undergo to get the right to speak for 
themselves. Valmiki had endured a lot of hardships and 
discrimination in his lifetime because of his caste. The many 
childhood humiliating events, as described in ‘Joothan’, sowed the 
seeds of rebellion in young Valmiki and led to the inception of self-
revolution.He became aware of the shortcomings in society and 
fought against them by raising his voice through literature. 
Bhattacharjee has also praised this book:

Hence, even if the author tries to forget his caste, he cannot 
do it: “What comes by birth, but can’t be cast off by dying – that is 
caste”(177).

government factory. He was delighted. He kept saying 

repeatedly, ‘At last you have escaped “caste”. ‘But what he 
didn’t know till the date he died is that ‘caste’ follows one 
right up to one’s death.(112)

As a document of the long silenced and long denied 
sufferings of the Dalits, Joothan is not only a contribution 
to the archives of Dalit history, but a manifesto for the 
revolutionary transformation of society and human 
consciousness. Valmiki was born into the Chuhra caste 
(aka Bhangi) whose ordained job it was to sweep the 
roads, clean the cattle barns, get shift off the floor, 
dispose of dead animals, work the fields during harvests, 
and perform other physical labour for upper caste people, 
including the Tyagi Brahmins who called out not by their 
names but as ‘oyechuhre’ or ‘abeychuhre’ which reflects 
disdain and hate. They could touch cows and even stray 
dogs, but not the Chuhra people who were forced to live 
outside the village reserved for upper caste people. 
(Bhattacharjee, iv)

Today that fight continues and Joothan is a torch bearer for 
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Joothan: A Dalit’s Life by Om Prakash Valmiki inspires 
us to celebrate such simple and impeccable truth as 
‘…depriving human beings of human rights on account of 
their birth is not justifiable on any grounds’.(Debdulal, 
133)

the same. Dalits have realised that their effective role in literary 
domain and their own literature is going to prove as guns to fight 
this social injustice. Therefore Dalit autobiographies prove to be a 
mettle in literary space where Dalits can speak against 
untouchability and its existence in India. The need of the hour is the 
much awaited emergence of powerful coterie of Dalit writers and 
activists to come together and collectively work towards the 
emancipation and liberation of society by rooting out the evil of 
caste. Renowned writer and critic Debdulal has expressed his views 
about Joothan very powerfully as:
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Violence in Children’s Literature

Jyoti Kushwaha

Violence in many forms has permeated societies around the 
world since the beginning of time. Violence has unfortunately, 
always had the major share in history and is all around us even 
today. Critics argue that violence in children’s literature may cause 
the child to bring what they read into their home environment or 
even the classroom with other children. Exposing children to 
controlled violence in books allows for healthy discourse and 
provides a means to discuss fears and insecurities in the real world.  
Children should be given the choice to read a range of books from 
the traditional and conventional to the more challenging and 
unconventional if they are to become responsible readers. This 
article discusses the issue of depicting violence in children’s 
literature. It is arguable that violence cannot be removed 
completely from children’s literature, but illustration is needed in 
order to depict violence in appropriate ways in order to convey the 
correct morals for children.

Keywords: Violence,  Children literature, Evaluation, Illustration 
and Reading material selection.

Introduction

Abstract

“We must realize that violence is not confined to physical 
violence. Fear is violence, caste discrimination is violence, 
exploitation of others, however subtle, is violence, segregation is 
violence, thinking ill of others and condemning others are violence. 
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In order to reduce individual acts of physical violence, we must work 
to eliminate violence at all levels, mental, verbal, personal, and 
social, including violence to animals, plants, and all other forms of 
life.” - Satish Kumar, The Buddha and the Terrorist.

Violence is an intense, disruptive action, force, or 
circumstance that has many faces, and takes many forms. Violence 
is an inescapable reality of life. Violence has played a part in 
children’s literature throughout the ages. Contrary to what critics 
believe, violence in children’s stories is not a recent phenomenon, 
but stretches back to the very first children’s stories, when violence 
was used as a didactic element. For centuries, children’s literature 
has comprised stories in which the virtuous were rewarded and 
evildoers suffered retribution. Violence has unfortunately, always 
had the major share in history and is all around us even today. War 
is among the manifestations of collective violence that were 
depicted in early literary works. Basic religious texts in India, such 
as the Ramayana and the Mahabharata, depict fierce battles 
within the Kshatriya class (the class of the warriors). The first 
exposure of violence to Indian children is through these religious 
epics. 

A historical overview of children’s literature reflects that 
violence was frequently part of punishment. Children of the past 
were directly confronted with their responsibility for their choices 
and actions and the likelihood of severe punishments following 
closely upon wrongdoing. In the didactic tradition of writing for 
children, punishment figured strongly, whether authors were 
Puritans, eighteenth century rationalists or nineteenth century 
Evangelicals. Tales of monsters eating children, and witches putting 
spells and curses on beautiful maidens are only a few of the many 
fantastical examples of violence, cruelty, and fear evident in folk 
tales. These stories have been around for decades and are still 
valued by many as important pieces of children’s literature, despite 
the violence and gore contained within them. While violence in 
children’s literature is not new, concern about it has seemed to 
increase in recent years, partly because of the changing child-
rearing practises and the desire to protect children from the evils. It 
is only in recent decades that the place of violence in children’s 

books has been so vigorously questioned. Inclusion of violence in 
children’s literature should therefore be a considered decision and 
similarly, its exclusion must also be justified. 

Noted children’s psychologist Bruno Bettelheim wrote in 
the 1970’s that the darker violence in many children’s fairytales (for 
example, Brothers Grimm, Aesop, and Hans Christian Anderson) is 
important for a child’s psychological growth because of the violence, 
and not despite it. He argued that even the youngest of children 
recognize that the violence and death in these tales is symbolic and 
isn’t seen as a direct threat. These fairytales provide a social context 
for children who may have to deal with change and loss in their own 
lives, and they teach that with resourcefulness children can 
overcome difficult situations. To quote A. K. Ramanujan: ‘‘Even in 
the most urbane and westernised Indian households there exists, 
behind the prim exterior, another India. It lives in tales of passion 
and trouble, told to children by their grandmothers and servants as 
the dusk descends’’. Thus, to tell children ‘‘tales of passion and 
trouble’’ was seen as the most natural thing to do. 

The notion of violence serving a purpose in the story should 
be upheld no matter what era the story was written in, for often 
folklore, even the grimmest kinds, contain violence that serves a 
purpose. Moustakis (1982) argues that violence is often used as a 
form of justice for evildoers in fairy tales. “Fairy tales handle justice 
and retribution in a manner that young children understand,” 
Moustak is attests (1982). In Snow White the witch queen 
stepmother was forced to wear red hot slippers and “dance” to her 
death for her sins. Thus we see that from Snow White to Tarzan of 
the Apes to Harry Potter and The Hunger Games, literature for 
children and young adults has always been awash in violence.

The use of violence in children’s literature is a contentious 
issue which illuminates disparities of societal difference between 
those who firmly believe in righteousness and others who believe in 
frightening children with appropriate use of violence. Children are 
often naturally drawn to stories with violence in them. This trend in 
children appreciating violent stories is especially prevalent in boys. 
Many scholars argue that violence, if used appropriately, can be 
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used to teach children how to avoid violent resolutions in their own 
lives. Some current viewpoints take the position that children’s 
books may encompass violence and conflict, but it is essential that 
they do so in ways that show the suffering caused, and offer 
solutions other than retaliatory violence. 

According to Moustakis (1982), “Sheltering children from 
violence for the sake of keeping them from being frightened is a poor 
tactic”. She writes, “Those who trust that the elimination of tales of 
ogres and monsters will make bedtime easier … will be dismayed 
when, in the absence of a literary culprit, [the monsters] 
nevertheless take shape in their children’s perfervid imaginations”. 
In an analysis of violence in fairy tales and children’s response to 
such violence, Christina Moustakis (1982) cites studies by L.B. 
Ames and E.G. Pitchers, which found that when children create 
stories, themes of aggression are predominant. Moustakis (1982) 
believes this is because aggression is fundamental to human nature 
and children cope with it by creating stories with violent elements. 
Since aggression is a naturally occurring feeling in all humans, it is 
futile barring violence in children’s literature.

While some maintain gruesome and often violent elements 
may traumatize children, these insalubrious elements appear time 
and again because they are the sort of things children dream up on 
their own.  Bronwyn T. Williams (2004) mentions the power of a 
child’s imagination to create violent situations, even when parents 
and teachers try hard to keep away children from any material that 
may encourage such behaviour.  She uses an example to illustrate 
her point, saying, “There is the story of the boys whose parents 
meticulously avoided buying them toy guns only to look out of the 
kitchen window and see the boys pointing sticks at each other while 
making appropriately explosive sounds” (Williams, 2004, 511). It is 
thus apparent that books cannot be blamed for children displaying 
violent preferences when playing or creating stories. 

Kenneth B. Kidd (2005) discusses a shift in recent years, 
which has moved away from the idea that young people should be 
sheltered against violence and evil in literature. Kidd contrasts the 
slow process of weaving Holocaust stories into children’s literature 

Once one has accepted that there is a place for violence in 
children’s literature, it is still difficult to judge which books are 
acceptable. It is important to find books that pose the issues for 
children in terms meaningful to them in their world. When 
evaluating violence in children’s liteot all violence is created equal, 
however. Historic violence is not thrature, one needs to consider 
whether or not the violence necessary to the story. Ne same as 
gratuitous violence. A story set in a violent period needs to be 
realistic in order to be believable, but there are devices an author 
can use to lessen the intensity and impact of any violence mentioned 
in the story. Violence in children’s literature should be age 
appropriate. An author should only include what’s absolutely 
required, and should soften its shock value where possible. 
Witnessing a violent act is much more intense than hearing about 
one. 

with the nearly immediate publication of children’s books about the 
September 11, 2001 tragedy. He cites over twenty books for children 
on 9/11, most of them published in 2002 (Kidd, 2005). “Presumably 
the exposure model became necessary because we no longer have 
the luxury of denying the existence of or postponing the child’s 
confrontation of evil,” Kidd (2005) says. Even Whitehead, a woman 
committed to non-violent literature for children, is quoted in 
Nimon’s (1993) article as saying, “There is a need for books which 
help young people face reality, however distasteful that reality may 
be” ( 31). 

A book should use narrative to describe violence that’s 
happened “off stage” rather than dragging the reader through the 
violence “on stage” in real time. If violence is necessary, the adage, 
“tell, don’t show!” is best. Implication, rather than a detailed 
description, makes a scene far less intense and shocking. Famed 
children’s author, Roald Dahl (Charlie and the Chocolate Factory 
and James and the Giant Peach, among others) was asked about the 
violence and dark scenes in his children’s books. He responded, “I 
do include some violence in my books, but I always undercut it with 
humour. It’s never straight violence and it’s never meant to horrify. 
” While these three criteria need to be considered in aggregate, the 
characters’ response to any violence is the most important criteria 
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Why Mosquitoes Buzz in People’s Ears by Verna Aardema is 
a picture book that illustrates how a “little lie” becomes a rumour 
that leads to panic, which results in accidental death and has 
shattering consequences for the whole earth.  The animals in this 
jungle parable are called to a meeting, where each has a turn to 
explain his or her actions.  By the end, it becomes clear that no one 
meant harm, and further violence is averted because the animals 
have the opportunity to hear different perspectives. But the 
mosquito that began the whole chain of events, hides from the 
meeting and never presents his case. His guilty conscience leads to 
his own punishment. 

The Butter Battle Book by Dr. Seuss, explains how small 
differences can grow into larger disagreements that, in turn, can 
escalate into potential destruction.  In the book, the Yooks and the 
Zooks live in neighbouring communities divided by a wall and by a 
custom. The Yooks eat their bread with the butter side up and the 
Zooks eat their bread with the butter side down! This difference 
causes dislike, distrust, and finally hatred.  The Yooks and the Zooks 
find themselves engaged in an arms race with ever increasing 

Writers created and many continue to create an unreal 
world of privileged children in pretty cottages with perfect families. 
Fortunately, writers in countries where children’s literature was 
discussed and studied began resisting this sentimentalised 
portrayal of childhood. We now have authors who write books that 
relate to one another most directly through the young age of the 
implied audience, the threat of real or implied contemporary 
community or family violence, and the portrayal of a resilient child 
protagonist who successfully survives the violence.

for evaluating violence in a story. For example, consider a story on 
bullying; it is neither good nor bad until we know how the characters 
react to the bullying. If the characters abhor the bully and the reader 
feels sorry for the victims and their experience, it could be a valuable 
story for children. But if, rather, the bully gets off on his power in a 
heady rush, and is aggrandized for preying on the weak, then the 
story is horribly inappropriate for children. The characters’ 
reactions tell all.

Patricia Polacco’s Pink and Say challenges the cannon of 
children’s literature, which often shies away from controversial 
themes such as race, violence, injustice and slavery. This story, 
about how a young black soldier rescues a white soldier, opens 
young readers’ eyes to the injustices of slavery and the senselessness 
of war. One of the protagonists, Sheldon Russell Curtis (‘‘Say’’), is a 
white soldier who was injured while trying to escape battle. He is 
saved by a former slave named Pinkus Aylee (‘‘Pink’’), who is now a 
soldier of the 48th Regiment Infantry U.S. Colored Troops. Pink 
carries him back to his Georgia home where he and his family were 
slaves. While the frightened soldier is nursed back to health under 
the care of Pink’s mother, Moe Moe Bay, he begins to understand 
why his newfound friend is so adamant on returning to the war; to 
fight against “the sickness” that is slavery. 

Two of the most popular children’s literature series of the 
21st century, J.K. Rowling’s Harry Potter and Suzanne Collins’ The 
Hunger Games trilogy, both deal with themes of violence and war, 
the final novel in each series, culminating in a battle for their 
respective worlds. Clearly, neither of these stories is based on real 
events. Although many critics have drawn parallels between Harry 
Potter and World War II, it would be unfair to read these texts 
purely as allegories. Unlike children’s stories such as Michael 
Morpurgo’s War Horse, the characters in both Harry Potter and The 
Hunger Games are fighting for a different world than our own and 
thus both stories contain elements of the fantastical – Harry Potter 
as a piece of secondary world literature and The Hunger Games as a 

Smokey Night by Eve Bunting, is a very sensitive story of 
how people of different backgrounds, who have felt hostility 
towards each other, can be brought together through common 
misfortune.  It is set against the fires and looting, the anger and 
excitement, the danger and the fright of the Los Angeles riots in 
1992. The final message is one of tentative hope for bridging the gap 
- if enough effort is made.  In a few words, the book seems to take a 
strong position against destructive and illegal behaviour without 
ignoring the reasons for the anger that lies beneath it.  

sophisticated weaponry.  
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post-apocalyptic imagining of the future North America. However, 
that is not to say that their messages about war should be ignored 
simply because they are fictional. As Immel, Knoepflmacher and 
Briggs note (228), ‘‘texts considered to be fantastic quite frequently 
offer highly useful ‘didactic’ information.’’ Although different levels 
and types of violence are depicted in these novels, both texts are also 
increasingly interested in the political aspect of war, as much as its 
effect on children and societies. Furthermore, both series conclude 
with the victory of the heroes and the restoration of their worlds to 
what we are told is an equal and just society. Contrastingly, though, 
the ending of Mockingjay, the final novel in The Hunger Games 
trilogy, is far more dire than that of Deathly Hallows. While Katniss 
is doomed to be forever scarred by the war, Harry simply tells us that 
‘‘all was well’’ (Rowling 607). 

The varying approach taken to depicting the aftermath of 
war and the effect it has on their respective heroes suggests that 
Rowling takes a more sheltered approach to war, acknowledging it 
as a necessary story component that can be overcome despite the 
great losses it invariably sustains, while Collins chooses to make war 
the focus of her story, treating it as a subject that must be respected 
and acknowledged long after its victory so as to function as an 
educational tool for later generations. This contrasting treatment is 
largely due to the intended audience of each series. Although the 
Harry Potter series got progressively darker as it unfolded, it was 
initially intended and marketed as a series for children. Despite 
engaging with some darker themes, particularly in Deathly 
Hallows, it effectively retains its status as a piece of children’s 
fiction by not actively exploring these themes. In contrast, The 
Hunger Games is regarded as young adult literature and is thus 
afforded the luxury to refrain from sugarcoating the reality of war 
and violence. 

Any discussion on depiction of violence in Indian children’s 
literature is handicapped by a culture that has not yet recognised the 
area of children’s literature as a serious area of study. Children’s 
books sadly reflect this lack of intellectual discourse and so there are 
books that are clones of Western children’s literature or tales of 
morality from misconceptualised local cultures. Many of the taboos 

imposed in children’s books are fallout of a colonial past. It is a 
Victorian western attitude - which, ironically, the West has got rid of 
and we are burdened with - which sees children quite apart from the 
adult world and having to be brought up protected from harsh 
realities. We have to only look at stories in school textbooks to 
understand the extent of this. It is a world of goody-goody children 
and adults versus the wicked and cruel ones who are duly punished - 
all black and white, shades of grey being quite clearly taboo. In 
India, however, this unreal portrayal of reality continues in 
children’s books. After a long period of colonial influence when we 
produced clones of British children’s literature, there is now an 
awareness of the need to break free of this. 

The publishing scene for children’s books in India is at a 
critical stage. There are writers whose work challenges traditional 
canons by being unpredictable, innovative, subversive and risk-
taking. Such writing most often deals with issues that are taboo or 
considered unsuitable for children. Taboos imply censorship, 
curtailing writers’ freedom to write the way they choose. There are 
writers who work comfortably within an ideological framework and 
others who prefer to repeat a proven narrative formula. But in the 
hands of a talented writer, the same issues are communicated with a 
sensitivity that opens the child’s mind in ways that more 
conventional books do not. Paro Anand’s  No Guns at My Son’s 
Funeral is a poignant account of how violence and strife affect 
children. Paro Anand, a performance story teller and a record 
holder for making the world’s longest news paper with children, 
here presents the life of Aftab, a young Kashmiri boy who leads a 
dual life. Anand’s experiences while working with the children in 
difficult circumstances especially in Kashmir gives her an authentic 
edge to penetrate deeper into the psyche of young minds under 
duress.

The Buddha and the Terrorist is an inspiring timely 
retelling of an ancient Buddhist parable, by peace activist Satish 
Kumar. The book has a powerful spiritual message about ending 
violence. It is a tale of a fearsome outcast named Angulimala 
(‘‘Necklace of Fingers’’), who is terrorizing towns and villages in 
order to gain control of the state, murdering people and adding their 
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Kenneth B. Kidd, “‘A’ is for Auschwitz: Psychoanalysis, Trauma 
Theory, and the ‘Children’s Literature of Atrocity,” 
Children’s Literature, Volume 33, 2005, 120. (Print)

Eve Bunting, Smoky Night, Harcourt, Brace (New York, NY), 1994. 
(Print)

Koehnecke, Dianne. “Smoky Night and Crack: Controversial 
Subjects in Current Children’s Stories.” Children’s 
Literature in Education 32 (2001): 17-30. (Print)

If the world has to be seen and portrayed to children in the 
light of the present day through literature, taboos have to be 
breached. It is unfortunate that it is adults who decide what children 
should read, who impose taboos instead of encouraging and 
enhancing children’s instinctive ability to live most comfortably 
with the diversities around them. If the violence is integral to the 
story, if it is age appropriate and presented with minimal shock 
value, and most importantly, if the story’s characters judge the 
violence to be wrong and show sympathy for the victims, then the 
violence depicted will not be detrimental to children. 

Conclusion

fingers to his gruesome necklace. One day he comes face to face with 
the Buddha and is persuaded, through a series of compelling 
conversations, to renounce violence and take responsibility for his 
actions. Thus we see that children should be given the choice to read 
a range of books from the traditional and conventional to the more 
challenging and unconventional if they are to become responsible 
readers.
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A Farewell to Arms
War and Conflict in Hemingway’s
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Abstract

World War-I resulting from the visible armed conflict or the 
invisible conflict between cultures, nationalisms, religions, 
ideologies or races has resulted in dislocation of the individual more 
at the psychological level than the physical level. The moment an 
individual happens to experience this conflict in him or his 
surroundings he suffers and struggles to resolve the conflict. In the 
process of resolving the conflict human beings resort to various 
modes of behavior. Sometimes they compromise and show 
immense power of endurance while at other moments they tend to 
revolt against the set order and give a tough fight against the 
unfavourable circumstances to which they fall a prey. The paper will 
deal with the tensions, conflicts and pathos faced by the major 
characters of Hemingway in his popular war novel A Farewell to 
Arms.  

War can be referred to as a state of armed conflict between 
nations or different groups within a nation. Slavic nationalism in 
the Balkan region lead to the assassination of Archduke Franz 
Ferdinand which resulted in World War I. War arises from a clash of 
cultures and religion as reflected in modern Islamic terrorism. The 
cold war going on between the Soviet communists and the capitalist 
Americans is the result of conflict between ideologies. Nazis in 

The release of atom bomb has changed everything except 
our way of thinking…the solution to this problem lies in the heart of 
mankind. If only I had known, I should have become a watchmaker.  
(Web, 110)

Ernest Miller Hemingway belonged to a generation that 
experienced war in its youth and came to be known as “lost 
generation” (Meshram 3). The young generation had confronted 
the harsh realities of life. They had faced the horror of death and the 
politics of war. The great war created a rift in American Literature - 
between the old generation and the new, between the past and the 
present, between the religious and the urban. During World War I 
the United States joined the Allies in the fight against Germany and 
Austria in April, 1917. Hemingway joined the army as an ambulance 
driver and on July 8, 1918, only a few weeks after arriving in the 
town of Schio he was seriously wounded by fragments from an 

World War II believed that the German race was superior. The 
Holocaust is one of the famous examples of genocide.  Civil war is a 
war between competing factions within the boundaries of a nation. 
The warfare in modern times after World War II and the Korean 
War have taken a horrifying and more complex form due to the 
unlimited use of advanced technology. The targeting of civilians is 
the most ugly aspect of war in modern times. Albert Einstein 
remarks:

Conflict can be used as a literary device to depict the struggle 
between two opposing forces. External conflict is marked by an action 
wherein a character finds himself in struggle with those outside forces 
that hamper his or her progress or advancement. Conflict can also be 
between man and machines, man and society or man and fate. The 
internal or psychological conflict arises when a character experiences 
two opposite emotions or desires inside him. The disagreement 
causes a character to suffer mental agony. The story may end either by 
resolving the conflict or it could be open ended where the conflict is 
not resolved.

Conflict is important to literature because it provides the 
basic materials for the construction of plot. Without conflict 
nothing would happen. (Web)

War and Conflict in Hemingway's
A Farewell to Arms
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Austrian mortar shell. He was awarded the Italian Silver Medal for 
Valor for his selfless efforts and endurance in saving his 
companions in spite of his serious injuries. Hemingway commented 
on  the incident-

It was a powerful initiation into the horrors of war. 
Hemingway was nineteen years old when he returned home from 
war. His parents and the citizens of Oak Park hailed war as 
something romantic which was shameful and a matter of frustration 
to a more mature though adolescent Hemingway. The sense of 
dislocation felt by their son due to the psychological impact of war 
was not perceived by the older generation. This dislocation is 
reflected clearly in his prose and fiction. The decade 1920-1930 was 
the Hemingway decade. Ernest Hemingway (1899-1961), an 
American novelist, short story writer and journalist, won the Nobel 
Prize in Literature in 1954. He wrote seven novels, six short story 
collections and two non-fictional works. In Our Time (1924), The 
Sun also Rises (1926), Men Without Women (1927) and A Farewell 
to Arms (1929) became widely acclaimed works and gave him 
important stature as a writer. A Farewell To Arms and For Whom 
the Bell Tolls are two popular war novels by Hemingway. 

When you go to war as a boy you have a great illusion of 
immortality. Others get killed; not you…Then when you are badly 
wounded the first time you lose that illusion and you know it can 
happen to you. (Web)

A Farewell to Arms is the story of Henry Frederic’s 
withdrawal from war into love, a love which ends in futility. The 
novel reveals the disillusionment of the post-war years. 
Hemingway’s wounding along the Piave River in Italy, his 
subsequent recovery at a hospital in Milan and his affair with  Agnes 
Kurowsky, an American nurse inspired the novel A Farewell to 
Arms. She was  to serve later as a model for Catherine Barkley in A 
Farewell to Arms. It is a novel of war in the sense that there is the 
horrifying depiction of battle between the two armed forces of Italy 
and Austria during World War I. The novel  is a narrative of the 
brutal killings, epidemics, environmental hazards caused by World 
War I. Henry Frederic, the impartial narrator and hero of A  

Farewell To Arms has kept his emotions at bay while narrating the 
story. Nevertheless, he has succeeded in conveying the tensions and 
conflicts caused by war in the life of his characters.                 

At the onset of the novel we come across images of 
destruction on the Italian front, due to war which are in direct 
conflict with the promises of a better and secured life promised by 
the political leaders who initiated the war. We come across soldiers 
marching and raising dust. Grey motor trucks, “wet and brown and 
dead country” (A Farewell to Arms 10) and the mud splashed 
soldiers symbolize an atmosphere of doom in the novel. The 
smashed tunnel by the river, the house that had lost a wall during 
shelling, the plaster and rubbles in the garden speak about the 
disastrous effects of war.  The greenery of the green oak tree forest 
has been replaced by stumps and broken trunks. The Italians had 
lost one hundred and fifty thousand men on the Bainsizza plateau 
and on San Gabriele. They had also lost forty thousand men on the 
Carso. They all quarreled about divisions and only killed them when 
they got them. 

The narrative begins with the description of ugly images of 
war and disruption of lives of young soldiers due to war. As the novel 
heads forward the focus is fixed primarily on the predicament of 
major characters Frederic Henry and Catherine. The tension and 
conflict caused due to war, in the lives of Frederic and Catherine is 
described with vividness. Henry finds himself trapped in “a strange 
and mysterious war zone” (A Farewell to Arms 37). At the 
beginning of the novel the hero reveals his antipathy towards war. 
Tension and conflict arises from the fact that in spite of his dislike 
for war he has to fight. Before meeting Catherine he never cares for 
death. The change can be perceived in Henry after his falling in love 
with Catherine. When he is face to face with death at the hands of the 
Italian army, he refuses to die. For the first time, he can clearly 
identify the conflict between his duty towards the army and duty 
towards love. He deserts the army and escapes by jumping into the 
river Tagliamento.

Henry and Catherine prioritise their present  need to stay 
together and marriage is relegated to a secondary position to avoid 

War and Conflict in Hemingway's
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In a style characteristic of Hemingway, he describes the 
conflict, the senseless brutality, violence and chaos of the soldiers. 
The deterioration of their nerves, minds and their capacity for 
rational thought can be illustrated from the episode in which Henry 
shoots the engineer who refuses to help free the car from mud. This 

complicated formalities of the army. Anything external or 
psychological, which comes in their way becomes a cause of conflict. 
Sometimes they compromise rationally as is the case when 
Catherine expresses her desire to get married after delivery. At 
other times they put up a brave fight against the war torn world. 
However, the story ends with the death of Catherine during 
childbirth, making Henry’s struggle, his retreat, his escape from 
death, futile. We cannot but agree with Carlos Baker-

It is only that if Frederick Henry “and Catherine seem star-
crossed, it is only because Catherine is biologically double-crossed, 
Europe is war- crossed and life is death-crossed”.  (Nair, 82)

At the realization that death is the ultimate reality the hero 
recalls an episode in which he had sat passively watching the ants 
dying on a log of wood and instead of saving them poured water on 
the log, steaming the ants all the more. In the words of  Dr. 
Satyabrata Das-

 The above parallelism is, indeed, apt and befitting. It 
reminds man of inevitable fate. A man may attempt to break away, 
to defy, and to opt for a separate peace. But he cannot escape the 
ultimate tragic reality, Death. This truth is effectively dramatized in 
the life and exploits of Lt. Frederic Henry in A Farewell to Arms. It 
reminds one of Gloucester’s words in King Lear:

“As flies to wanton boys, are we to the Gods. (IV,I 36-37) 
 (Arden Shakespeare, 149)”  (Das 25)

The Italian front also reminds us of T.S Eliot’s The 
Wasteland where the conflict between good values and the 
degenerated world order leaves nothing but chaos. N. 
Ramachandran Nair has rightly pointed out that in Hemingway’s 
novels “the violence of war and the violence of inner conflict are 
merged”. (Nair 73)

The most poignant issue is the conflict between life and 
death, between hope and fear, between the strong and the weak. 
War is considered to be the inevitable outcome of the cruel and 
senseless world. Pathos arises from the struggle caused due to 
conflict between the opposing states for the pursuit of happiness. 

There is a conflict between illusion and reality; a conflict 
between the idea of enslaving the other and freeing one’s own self in 
the war. The hero is aware that he is fighting for a nation (Italy) 

action is in conflict  with the cool temperament of Henry. The killing 
of the engineer is a result of violence and disorder caused by war. 
Although Henry kills the engineer for not complying with his order, 
he himself ironically, refuses to comply with the orders of the army 
and deserts it. The conflict begins with the clash of sense of loyalty 
towards the political or nationalistic forces and the sense of loyalty 
towards the self and the individual; towards rational thinking, 
unstability and towards the call of emotions. Conflict begins due to 
the predicament of the characters who have to choose between  a life 
full of violence, brutality, fear, hatred and mistrust in the name of 
security or nationalism and a life full of love, care, trust; There is 
conflict between the choice of a place like Italy that has been 
completely devastated and turned ugly due to the onslaught of war 
and the inhumanity of the soldiers and a country full of freedom and 
beauty such as Switzerland. There is always a conflict between the 
natives and the others. However, strangely enough where war 
cannot bind two nations, love has succeeded in forming an eternal 
bond between two individuals belonging to two different nations. 
Catherine is a British nurse while Henry is American. 

The echoes of the modern trend of live in relationship before 
marriage and begetting children in the absence of religious 
ceremonies is in direct conflict with the religious  beliefs of the older 
generation. The constraint of time and the obstructing rules of the 
army regarding marriage during the war prevent Henry and 
Catherine from marrying according to religious rites. It is a conflict 
between relative morality and immorality. What is illegal out of the 
premises of war is justified in the context of war. It is a conflict 
between the priorities which change in the context of war. 

War and Conflict in Hemingway's
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The insensitivity of the people who make war and the 
sensitivity of people who serve and fight war is conveyed. There is 
conflict between rationality and irrationality, authenticity and 
arbitrariness. The lieutenant colonel is shot on the spot by the 
Italians who throw the sentiments of words like sacredness, victory, 
motherland, loyalty, patriotism to winds although these words are 
referred to in the impersonal orders of the military.

deficient in great war generals like Napoleon. He is unhappy with 
supporting a cause on the side of those who are not honest to that 
cause. There is a conflict between beliefs and actions. The conflict 
comes to the surface in the conversation between Passini and 
Manera: 

“We think. We read. We are peasants. We are mechanics. 
But even the peasants know better than to believe in a war. 
Everybody hates this war. There is a class that controls a country 
that is stupid and does not realize anything and never can. That is 
why we have this war. “Also they make money out of this.” (A 
Farewell to Arms, 50)

The conflict between these two classes with different 
interests is further revealed in the conversation between Frederic 
Henry and the Italian Priest:-

There is a conflicting pattern of pain and pleasure, of 
surrender and rebellion, goodness and badness, love and hatred, 

 I cannot say it easily. There are people who would make 
war. In this country there are many like that. There are 
other people who would not make war. But the first one 
make them do it. ( A Farewell to Arms, 68)

This conflict generating from the war experience results in 
tiredness, lostness and meaninglessness. To avoid this feeling 
characters like Rinaldi, Henry or the Priest keep working. When 
Henry asks the priest whether  he is tired the Priest says, “I am tired 
but from no cause” (A Farewell to Arms, 155). His war experience 
makes him feel tired but his religion forbids him to express the loss 
of faith and hope. 

Putnam, Thomas. “Hemingway on War and Its Aftermath”. 
The National Archives. Retrieved November 30, 2011 (Print)

32 www.quotegarden.com/war.html, (2016 Mar 09)

                                                                                                              

 http://aliscot.com/ensenanza/1302/conflict.htm, Scott 
Foll, 2000  (Web)
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connecting and disconnecting, beauty and ugliness in the novel. All 
the conflicting patterns are formed as a result of war – at the 
external as well as psychological level. Hemingway compels the 
readers as well as the political leaders who initiate war to think 
about resolving the conflicts faced by the younger generation. 
Through the use of first person narrative and by leaving the story 
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mind of his reader as well to sensitize him on the issue of war as a 
necessary evil or something that deserves rejection at any cost.
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Book Review by Dr Leela Kanal, Retired Assoc. Prof. Bundelkhand 
(P.G.) College, Jhansi. (U.P.)

 There are so many different kinds of short stories that it is 
difficult to reach a universal definition regarding this literary genre. 
This fact can prove to be an asset for this genre because we are then 
concerned only with what the short story does well rather than what 
it is supposed to do. 

A Christmas Gift and Other Stories, Ramesh K. Srivastava, Pub. 
Authorspress, New Delhi, 2015.
Category: Fiction.

 The short story is considered as a dependent and marked 
genre (or counter genre) with respect to the novel, which is now the 
dominant, normative genre for prose fiction. Committed short story 
writers like A.E. Coppard, Katherine Anne Porter and Katherine 
Mansfield completely focused themselves on this genre, instead of 
succumbing to the temptations of writing novels. 

Book Reviews
 Most of 20th Century writers recognize the short story as a 
distinctive form with its own methods of construction. They were 
anticipated by Chekov, who, in 1889 had stated that “The short 
story, like the stage, has its own conventions,” its own need to 
“concentrate for the reader an impression of the entire work” at the 
end. A significant facet of the short story’s single-minded concision 
is that it can be used extensively to explore human experience, ideas 
and emotions. Being a self-conscious form the short story can 
celebrate spontaneity and the instinctual. It can also dramatize a 
moment of revelation, significantly affecting and altering a 
character’s life permanently.

 All works of literature, whether a poem or a play or a novel 
or, as in the present context, a short story, are at their nuclear levels, 
a dramatization of life’s little ironies. Whatever the subject, the aim 
is to pull the reader along towards a single moment when he finds 
impressed on his mind, an effect identical to the one ‘preconceived’ 
by the writer.  Dr. R. K. Srivastava ,in his collection of short stories 
in the anthology titled A Christmas Gift and Other Stories (2015), 
has vividly portrayed ordinary people and their happiness and 
sorrows, trials and tribulations. In his seminal essay on the genre of 
the short story he strongly avers that the short story is “a frozen 
moment of life, carrying in it the seeds of perennial truths.” He 
emphasizes the necessity of keeping the reader in mind while 
composing stories

 The human situation, in its essence, remains eternally 
conditioned by contingency and tragedy. Srivastava has 
successfully captured many complex facets of life as led by the 
common man of, both, the urban as well as the rural areas of India. 
Analyzed broadly, the disadvantages and injustices suffered by the 
common men and women form the grist to this mill of ordinary, 
often grass-roots level lives. The stories may be broadly categorized 
as based on caste, class and gender, many of them having over-
lapping themes. A Christmas Gift… is a collection of 28 stories 
earlier published in both, popular magazines, as well as in literary 
journals.  Aware of the decreasing interest in reading short stories 
among literary readers, he reassures the readers in advance of 
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 Invariably, the ending of all the stories in this collection lead 
the protagonists from darkness to light and from conflict to 
resolution. There are stories dealing with complexes regarding 
height, (A Short Work) or a dark complexion (An Ugly Duckling) 
that further explore the various prejudices and bias towards 
physical appearance that underlie our social attitudes. Some of 
these complexes are undoubtedly universal (Toni Morrison’s The 
Bluest Eye [1970] is one among many instances, where the 
obsession with a fair complexion forms the basic motif of the novel). 

finding “an abundance of irony and satire, sharp wit and rollicking 
humour to show the vast gulf that exists between appearance and 
reality (Preface 10).

 One of his favourite themes, bearing again a close 
resemblance to those of Thomas Hardy, is the ubiquitous presence 
of superstition and illogical religious beliefs in the lives of the 
average Indians, which he fictionalizes in several stories in this 
collection. The very first story Maharshi Satyanand explores the 
reality behind the false fronts of fake sadhus and the profound effect 
they manage to have on the gullible public who end up obsessing 
over them, represented by the protagonist Sheela. Ganga Mais 
another story that examines the superstitious beliefs that impinge 
upon the day-to-day lives of people, where even a mere leak in the 
water-pipes that has sprung up in the centre of a road is perceived as 
an incarnation of Ganga Ma. Srivastava contrasts this illogical 
behavior where fear of God/Shanischa Devta is given priority over 
modern medicine, where semi-literate or illiterate people are 
exploited by fraudulent priests. 

 The first feature that the discerning reader notices about A 
Christmas Gift… is the thematic consistency of the stories and the 
gradual evolving of the narratives from despair and 
disappointment, leading towards self-discovery, and often ending 
with a positive conclusion. All the stories deal with crises in the lives 
of the protagonists and the unfolding of subsequent events that turn 
around the vicissitudes in their lives, bringing about a sense of 
justice, where there was none earlier. They are narratives of 
struggle, of conflict, and of eventual survival. 

 Lasting Victory and Straw in the Eyecontinue with the 
thematic content of this collection but have for their background 
college dynamics. They describe different kinds of bullying 
ubiquitous in these institutes of higher education. But both develop 
their narratives towards a positive conclusion in keeping with the 
general temper of the tales. The former explores the experiences of a 

 Then we have narratives revolving around the varying hues 
that symbolize marital relations. A Stray Mongrel, Confession, 
Masks and Men, The Prodigal Returns, all deal with the 
fluctuations that characterize these relations, ranging from the 
negative consequences of infertility and infidelity to sacrifices 
resulting from mutual adoration and devotion. A Stray Mongrel 
has as its protagonist Mangal who is ridiculed, both at home by his 
spiteful wife, as well as, in the bureaucratic, corrupt environment of 
his workplace. It is a story of an unequal marriage leading to the 
deep humiliation of the husband who is ultimately driven to leaving 
his wife Shashi, and this demeaning marriage.

Both stories triumphantly lead their chief protagonists – Garima 
and Shyamali respectively – to a positive conclusion when the 
persons surrounding them awaken to their innate talents and 
strengths.

 This story, along with the thought-provoking Cooperative 
Colony, end without any revelation on the part of the central 
characters, be it Shashi, Mangal’s unfaithful wife, or Garib Das who 
dies in abject poverty mistakenly identified as a beggar. It is left to 
the reader to draw his own conclusions as the events unfold. 
Cooperative Colony is undoubtedly the most comprehensive tale in 
this collection. It attempts to present a cross-section of the multi-
dimensional society of our country, in order to reveal the cowardice, 
hypocrisy and self-centeredness rampant in our country, albeit 
doing so in a witty and humorous manner. The eponymous colony 
which has been “placed on the tourist map of the city” is meant to be 
a model for “ideal colonies throughout the states . . . in order to 
foster the spirit of cooperation among people” (40).Through this 
story Srivastava takes a dispassionate jab at the events exposing the 
myth of the cooperative colony.
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young pretty female lecturer, the problems she faces, and her 
success in gaining victory through sheer integrity and gumption. 
Straw in the Eye is about Professor Kimloo and his attempt to tame 
the unruly and disrespectful student Rola. The irony of this story 
lies in the success that the sweeper of the college has in cutting Rola 
down to size. Tongue firmly in cheek Professor Kimloo admits, by 
way of conclusion that “the sweeper had proved to be a better 
teacher and even a better administrator” (96).

 New Generation, A Matter of Pride, explore the nuances of 
gender issues, and the changes visibly evolving in the status of 
women from pre-independence days to present times. Narayani 
and Jyotsna, the central characters in these stories, represent the 
gradual evolution in attitudes of women from pre-independence 
society to a few decades later (the wearing of bell-bottoms dates it to 
the seventies). Narayani in A Matter of Pride represents the change 
already occurring in the decades preceding Independence in the 
realm of education of girls.

 New Generation takes us about three decades post-
Independence when the emergence of the new woman was a 
palpable presence. It outlines the courage and no-nonsense attitude 
of modern women: “‘and I am not ashamed of (belonging to the new 
generation), Jyotsna coolly added. ‘Puritanical and orthodox people 
are out of place these days.’”(174)

 This theme is again picked up in Cross Connections – 
extending it further to include the travails of arranged marriages 
and the evils of the dowry system which continues to be the blight of 
our culture. Rescuers, A Goddess in Hell, Untold Story and 
Blessings of the Cursed explore some of the multi-dimensional 
personalities of women. Rescuers deals with the grim revenge of a 
girl Neeru who is a knife-thrower in a circus, and is victimized and 
sexually exploited by a priest, who had earlier ironically reassured 
her that “I too believe in the religion of humanity” (157), thus 
exposing the real faces behind the masks of supposedly venerated 
persons. A Goddess in Hell narrates the self-less sacrifice of a 
mother who is prepared to go to any lengths to protect her child 
who, she believes, is a boon of Shiva. The ‘Hell’ of the title connotes 
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 The title story A Christmas Gift, which is also the centre-
piece of this volume, is a poignant tale of a childless couple, Ankit 
and Suchitra, and their attempts to help their maid with the rearing 
of her pretty daughter Saloni. This story deconstructs the 
ambivalence of the dreams of teenage children who want to be able 
to have it all, but who are devoid of the sense of responsibility. The 
story explores the microcosmic existence of a hapless, beautiful girl 
from the lower strata of society, within the macrocosm of modern 
Indian society, with its televised projection of the ‘good life’ and 
‘love marriages,’ beyond the realm of reason and good sense. It is a 

 Blessings of the Cursed has the undertones of a Sadat 
Hassan Manto story, through its exploration of the human and 
humane face of sex workers. Kamakshi, the ‘Cursed’ of the title, 
gently, but firmly, steers Aniket, who is a simple inexperienced son 
of a grocer, onto the path of righteousness.

 Savagery, Road to Prosperityand Seeds of Democracy, 
touch different aspects of rural India, fluctuating from casteism, the 
permanent blemish of our society, to the thwarting of development 
plans and politicizing of such plans, and to planting the seeds of 
democracy in the prejudice-riddled ethos of rustic life. Without 
exception all three stories meander through obstacles but 
eventually lead to triumphant conclusions. Enigmatic Pleasures, 
From Frying Pan, For the Life of a Cow are stand-alone stories, but 
retain the general positive temper of this collection. All of them 
navigate through the different facets of the experiential world of 
both, urban and rural society. They explore, albeit in differing ways, 
the vicissitudes and conflicts present in the lives of the protagonists, 
which gradually evolve into a denouement which is not only 
positive, but also uphold the triumph of human nature. 

the crime-infested slums of Dharavi (in Mumbai) residing in which 
is a challenge in itself. Untold Story unfolds the life of a pretty 
washer-woman Sundari, and the manner in which her life 
intermittently entwines with the lives of the narrator Udai and of his 
wife Mona. Sundari is a strong character, who, along with her 
simplicity and integrity, manages to survive the buffetings of life. 
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subaltern tale of grandiose visions leading to abjectness, 
abandonment, and a horrible death. The tragic and misled Saloni 
becomes Santa Claus for the childless couple – when she leaves her 
new born baby at their doorstep as a ‘Christmas gift,’ before 
throwing herself on the railway tracks before a running train. She 
thus fulfills the promise made by her to gift them a painting of a baby 
as soon as she learns to paint. Following the convention of a 
Srivastava story, it ends with Saloni giving a real baby, which is the 
ironical twist in the tale. The story also reveals the well-intentioned 
gestures of educated, liberal, middle-class employers.

 Century superbly foregrounds the intense feeling of  
alienation that Indian students experience when living in a foreign 
country, which is enhanced by the limitations of language which 
further hamper interconnecting with the local inhabitants of the 
host country.  The character of Jasbir is exactly opposite that of 
Mohan, because of the facile manner in which he has adapted to the 
life in the U.S. Jasbir’s easy morals are a contrast to the shy, studious 
ways of Mohan. The difference in both attitudes typify the two 
extremes in behavior of visiting Indians in the U.S. the one reflects 
the moral turpitude of some and the other the compunctions some 
have towards moral laxity. The story encapsulates this dilemma that 
migrant students face in an alien land. 

 Century and Friendship, Love and Marriage reflect a 
cross-cultural experience and sense of alienation experienced by 
immigrant Indian students, while studying in American 
universities. Friendship… is a humorous story of Maharaja Kumar 
Chaturvedi and his encounter with Loveleen and her mother Patsy. 
The name ‘Maharaja’ creates a misconception in the minds of the 
American women who start believing him to be a true-blue 
maharaja. The story explores the general delusions and fallacies 
that people living in the West have towards India and the way 
Indians live. 

 Reading this book is like oscillating between hope and 
despair, dark shadows and bright sunshine, mirth and sorrow, 
problems and solutions. There is a kaleidoscopic spectrum of 
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 Srivastava’s familiarity of life led in both rural and urban 
regions, encompassing the myriad shades of their milieu and 
experience, while being firmly grounded in social realism.

  The stories cut across multiple cross-sections of our society, 
weaving tales around the protagonists who are captured at some 
decisive moments or turning points in their lives. These situations 
are mostly low-key crises, but they help the characters to meditate 
on their lives or introspect, and to emerge stronger, perhaps leading 
to self-discovery. They are narratives of survival in spite of the many 
predicaments they have to overcome. Tradition and modernity 
intersect, male and female viewpoints clash and coalesce, adversity 
and courage battle it out, virtues and vicissitudes of society meet 
head on, the feudal and the progressive come to grips – each and all 
these post a new dynamism that encapsulates the psyche and the 
experience of our nation.

identities, characters, emotions and relationships. The protagonists 
disclose the entire gamut of aspirations and limitations of various 
configurations of types – students, persons of various ‘castes,’ 
pujaris and priests, artistes and artists, sex-workers, college 
teachers, and the simple village folk. Srivastava exhibits dexterity in 
weaving his tales around these characters. The progressive 
movement of the stories from despondency to cheerfulness, from 
despair to hope for mankind in general, reveals to the discerning 
reader that there is no right way to do wrong things, while posing 
questions that we need to ask ourselves. The wit and humour that he 
employs in the process soften the barbs and gibes he shoots out 
throughout the pages of this endearing volume. The themes of his 
short stories reflect the sentiments of Mahashweta Devi’s words: “I 
think a creative writer should have a social conscience . . . ”
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The New Xenophobia: Tabish Khair, Oxford University Press, New 
Delhi, 2016

Book Review by Dr Shubha R. Mishra, Associate Professor, PWS 
Arts & Comm College, Nagpur.

A strange sense of anxiety seems to be prevailing among 
people in this decade, which is reflected in many individual, social 
and political reactions happening in different pockets of the world. 
Anxiety, panic and depression seem to have become key reference 
words, whether it is a report or medical reference or a piece of daily 
news. Movies reflect this kind of anxiety in popular ‘Bourne series’, 
‘Hunger games’, etc in Hollywood and in a comic manner Tere Bin 
Laden or Lahore in Bollywood, to name a few prominent ones. A 
gnawing sense of collective anxiety seems to percolate into our daily 
lives, which suddenly turn into ugly headlines through various 
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shootouts at educational institutions, barbaric acts of domestic 
violence, loud outbursts at workplaces and flaring up of small issues 
among close communities, an news of so many acts with a well 
thought out political agenda. At times on different levels, it feels that 
people are losing control. 

Tabish Khair’s new book The New Xeniphobia explores 
collective anxiety in a very familiar and systematic manner. Khair 
was born in Bihar and is presently an associate professor at Aahus 
University Denmark. The New Xenophobia published in 2016 is 
seminal discourse on power, politics of exclusion, perceived 
superiority and facets of neo liberalism. Though the book is only of 
about 200 pages it has a very clear cut layout in 6 chapters. The 
Introduction titled ‘Strange Fear’ tries to explain the meaning of 
xenophobia and its different contextual references. Concepts like 
Capitalism, Globalization, Monetization etc have been discussed as 
a foreground of how xenophobia evolves.  The first chapter, ‘The 
Making of a Stranger’ discusses the changing nature of xenophobia, 
interpretation of violence and power relationship which produce 
xenophobia. The primitive emotion of fear is explained in detail, 
connecting with its detailed issues like differences, living spaces and 
familiarity which contribute in the complex process of xenophobia. 
Khair writes, “Vampires are not reflected in mirrors… Neither, one 
can argue, are strangers…” .  Khair in his study of the effects of late 
capitalism on xenophobia comments, “What one sees is a construct 
of the self, reacting with fear.” In this decade such ’reactions’ per se  
seem to regularly recur. 

The second chapter, ‘The Changing Face of Xenophobia’, 
explains old xenophobia through a myth as a metaphor of colonial 
capitalism. Immigration and changes in capitalism and Welfare 
States have changed the concept of xenophobia in the Third World. 
He refers to many contradictions which form the core of new types 
of xenophobia. The third chapter ‘Racism, Nationalism and 
Nazism,’ explains the rise of slavery of different kinds, with its 
connection to Racism and Nationalism. Khair explains, “Nazism 
rose in a phase of classical or industrial capitalism which was 
significantly different from the kind of early capitalism that, used 
slavery as part of systematic discourse of empowering racism for 
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ruling sections of White Europeans and colonists.” He explains how 
these precepts were less about people and more about power.

 The fourth chapter, ‘Capital and New Xenophobia,’ 
describes the growing inequalities. Abstractions of New xenophobia 
are highlighted in the background of 9/11 and the friction of the 
West with the Muslim world. Chapter five titled ‘Deceptive 
violence’, traces the history of violence to civilizing of violence in the 
modern world. Prehistoric violence, forms of push out violence, 
changed to violence of cultivation and settlement. After tracing the 
different types ad faces of violence, Khair concludes the chapter by 
asserting that, “New xenophobia does not just replace old 
xenophobia globally; it exists along with it, and sometimes justifies 
its own kind of violence with reference to the physical and material 
violence of old xenophobia.” The concluding chapter ‘New 
xenophobia and Old xenophobia’ explains the changed concept in 
the present world and explains how the ongoing power struggle is 
harming growth. 

Khair has no final word on what is new xenophobia, the 
answer is a erudite as well as a complicated one. At one level, the 
book takes the reader back to a history lecture, at another provides 
an insight of an economist. The book also keeps touching on 
sociological, and ethnic aspects, helping the reader to understand a 
political issue in a social context. Khair breaks stereotypes and helps 
the reader to think beyond the regular meaning of a concept.  It is 
fascinating to see how this slim book easily travels between 
philosophy, economics, literature, politics and popular culture.  
The arguments presented are suggestive, even though at times have 
not been dealt in detail. Therefore in many parts, the writing 
becomes elusive. His own experiences, add a touch of emotions to 
rather a difficult subject.
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Book Review by Dr Urmila Dabir, Principal, RajKumar 
Kewalramani Kanya Mahavidyalaya, Nagpur.

The Girl on the train is a psychological thriller by British 
author Paula Hawkins. It is an Hitchcockian thriller which keeps 
the reader hooked. Many genres use suspense and thrill. But 
thrillers written in Alfred Hitchcock’s style, who is often referred to 
as Master of Suspense, wrote thrillers apart from horror. On similar 
lines Hawkins has written the novel grounded in everyday reality of 
“morning” and “evening” diary entries. Suspense is also created 
gently revealing the identity of the characters and making the 

The Girl on the Train, Paula Hawkings, Hardcover, 323 pages, 
Penguin Group USA, 
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audience worry more, resulting in anxiety which produces action 
and excitement.

The suspense is built up in the novel with the other 
characters like Scott, Megan’s husband, who is grieving his wife who 

Rachel is like every other commuter, who takes the train 
every morning. The train passes by suburban homes and slows 
down and stops at signals. Everyday Rachel watches out for the 
same couple who have their breakfast o their deck. She imagines 
their routine life. She even coins names for them and calls them 
“Jess and Jason”. Her imagination weaves webs and admires and 
envies their life as perfect. “Twice a day, I am offered a view into 
other lives, just for a moment. There’s something comforting about 
the sight of strangers safe at home.”

Everyday when Rachel looks out for this young couple, day 
dreaming of their perfect life, until she is startled by something 
which disrupts her own placid life. She finds out from the 
newspaper that the woman who she imaginatively called Jess was 
actually Megan had vanished. Rachel takes it upon herself to inform 
the police what she had seen.

Hawkins has boldly created a flawed female lead who is 
prone to blackouts, drunk dialing and alchoholic lifestyle. She is 
unattractive though not weak but occasionally spiteful and self 
pitying. Her drunk binges, urine soaked underwear are bleak and 
revolting when compared to vibrant Megan and sexy Anna. The 
author pointedly shows that fixed identities of women change with 
their fortunes, reshaping lives.

The story is split between the lives of three women Rachel, 
Megan and Anna. Their lives seem to interlink tragically. Rachel 
reminds one of the protagonist of Elizabeth is Missing by Emma 
Healey’s Costa winning debut novel. Though Rachel is younger but 
has amenisia, when she had to recall the young woman who went 
missing near her old house. Rachel crosses this suburban area 
where she herself lived, now her ex-husband Tom lived there with 
his new wife Anna.

has disappeared. His manners indicate a different person than his 
obvious charming self. Similarly Rachel’s ex-husband and his 
trouble making wife Anna add spark to the obvious calm surface of 
the narrative. The author has build up the suspense around the 
unusual central character. She juggles with perspectives and time 
scales. There is nothing flashy about the novel but it seeps into the 
readers makes them sit on edge wondering what would happen to 
the characters. Diabolical plotting in the story again reminds one of 
Hitchcocks classic story “Gaslight”, which also became a successful 
film, where a husband tries to convince his wife that she is going 
mad. Similar suspenseful events of The Girl on the Train keep 
readers on edge.

The novel is different by the way that many details are left 
out. Besides the author has given her women characters more brain 
power and less style. The ending of the book is also like a scene from 
Hollywood. The solid prose covers up for melodrama. The Girl on 
the Train is a gripping novel, as Hawkins seems to have a 
remarkable understanding of human knowledge and has the power 
to mould the narrative accordingly. The book is smoothly written 
though the title is deceiving as Rachel Watson is not a girl!
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Two Years, Eights Months and Twenty Eight Nights, Salman 
Rushdie, Category: Fiction Publisher, Penguin Books Ltd, 2015.

Book Review by Dr. Priya D. Wanjari, Principal, Santaji 
Mahavidyalaya, Nagpur.

 Salman Rushdie, has always said, that his novels enact and 
display “a colossal fragmentation of reality” with terror and glee. 
His new book Two Years Eight Months and Twenty Eight Nights 
assures the reader that reality has lately been crumbling more 
colossally than ever, and is about to come completely unglued. It is a 
fantasy, fairytale and serious meditation all at the same time. Like 
his earlier narratives, this book also presents multiple perspectives.

 The cumbrous title transcribes a certain number of days 
into years and months, but not the four weeks that would naturally 
complete it, because the word “Nights” is needed to suggest the 
original Thousand and One. The war is an inspiring source in the 
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 Like other writings of Rushdie, his story finds a basis in fact 
– in this case the life of the rational Muslim philosopher Ibn Rushd, 
known as Averroes in the West, who lived at the end of the 12th 
century and taught Arabic. Here the connection can be established 
to Rushdie’s father who changed his family’s name to honour Ibn 
Rushd. In the main plot the outermost Chinese box is created 
around a philosophical feeling of resentment between the 
rationalist Ibn Rushd and the pious theologian Ghazali of Iran who 
placed the power of God above all earthly causes and effects. Ibn 
Rushd tried to resolve reason and humane integrity with God and 
faith, positing a kindly God and an anabatic faith.

narrative. It is the war between the worlds, though on the face of it 
multiple interpretations help it take different shapes. One of the 
basic peculiarities of a storyteller’s arts is being to be able to 
metamorphose the base stuff of life into the imaginative tale spun of 
gold. The tale unfolds with everything big, whether it is authentic or 
imaginative. Rushdie is a good-natured liberal writer who’d rather 
entice and seduce his readers than reduce the truth to incense, 
exasperate and make them swallow it.  The cover page of the book is 
the Goya engraving that stands at the very entrance of the modern 
age.

 It is a battle that will last two years, eight months and twenty 
eight nights, comes to around 1001 nights to be exact as the tales of 
Arabian Nights can be found woven into much of Rushdie’s fiction. 
The choices are presented simplistically, comic-book style, and are 
as absolute Good and Evil. The distress is presented in the style of 
disaster-movies. Sometimes the calamities are so awful that readers 
who don’t want to think about them can wave them off. Their sleep is 
empty darkness. The implication is that the human gift of imagining 
can’t exist without the hatred, anger and aggressiveness that lead to 
such human behaviours as conscious cruelty, warfare and 
deliberate destruction.  

 There are at least 1,001 stories and sub stories, and nearly as 
many characters in the novel. The obvious superfluities become 
meaningful and eventually the novels is highly entertaining, 
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amusing and ingenious. A good many of the characters are genies. 
The jinn live in their own world, Peristan. The dilapidated reality of 
our world which intensified since the second millennium, 
seemingly affects the wall between us and Peristan, leaving slots 
and slits through which they can slip. Their existence in Peristan is 
one of almost ceaseless sexual intercourse in luxurious 
surroundings. Still, some of them find this as boring as some of us 
might, and like to sneak over here to entertain themselves by prying 
with our little mortal lives. The male jinn are creatures of flame, the 
female Jinnia of smoke. They have great powers of magic but not so 
great powers of understanding. Intractable, impulsive and unwise, 
one of them gets trapped over here every now and then, imprisoned 
by a spell in a bottle or a lamp.

 There are strong women too in the book a Lady Philosopher, 
a Mayor but they are mere cartoons. The main protagonist Dunia is 
a female, who wants to help the human world with her powers. Hers 
ways are bizarre and her belief system very different. She is a 
fairyqueen, but thinks like a man. She believes in bearing children 
by the litter, seven or nineteen at a time. He details are not described 
how Dunia manages nursing her babies nor did anything relate to 
her motherhood or her return to Earth. After a thousand years she 
seems to have returned only to shield her children and to stake a 
claim of her remote descendants, a scattered group of earlobeless 
people whom she calls the Duniyat, asserting her authorship of her 

 The strongest male figure amongst the many is Mr. 
Geronimo, a gardener. He is a physically and emotionally 
flamboyant character, likable for his strength and modesty and his 
homesickness for the city of his childhood, Bombay. The gardener 
takes the help of gorgeous Dunia who one day arrives at his door; 
being a rational man Ibn Rushd is unable to guess that she is a 
Jinnia, a great princess of those supernatural creatures who are 
made, of smokeless fire. The Jinn are mesmerized by humankind, 
and Dunia among them is most ‘humanstruck’! It so happens that 
the Jinn  find themselves called on to rise up in battle against those 
dark Jinns who are trying to destroy the earthly world.
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ancestry. Dunia is a mammal but her loving heart of her numerous 
litters can’t keep one from suspecting that – like so many other kick-
ass, weapon-wielding warrior women – she infact is a man.

 Rushdie was never a novelist who tiptoed cautiously into 
the reader’s imagination. He wrote his narratives like a magician, 
full of loud aplomb.  His fictional world is populated with mythical 
creatures, current affairs and disquisitions on philosophy and 
theology, plot borders the line on superheroes, a war between 
worlds.  A civilization has been shown to outgrow the needs of faith 
and religion, a time so remote that the reader wonders and is in a 
dilemma whether to call it history or mythology. Many surprises are 
in store, as the North Korean leader Kim Jong-un makes a cameo 
appearance and also the Al Qaeda. As the book progresses what 
comes more clearly is the book’s controlling theme: an allegory 
about humanity’s struggle between superstition and reason.

 Towards the end of the book one finds that there is a link to 
the war of the worlds, which Rushdie understands better than most 
of us. He has the power to visualize a world beyond our own which is 
a great blessing and perhaps also the greatest curse. If there is a 
beautiful Jinn to love our world, there would be no dark Jinn to 
destroy us. The dark delights that spring from his imagination in the 
novel have the spellbinding energy to help the reader to find that our 
descendents of the next millennium have abandoned conflict as a 
way of life. They peacefully cultivate their gardens rather than their 
bigotries and hatreds to imply that our only dark jinn inside can give 

 The most moving things is about Geronimo the gardener, 
lonely and aging in an unfamiliar city is doubly uprooted. He is 
separated both from the earth and the Indian birthplace that he 
loved. The prose quickens with specific detail when he mourns the 
loss of his childhood home: “He wished he had never become 
detached from the place he was born, wished his feet had remained 
planted on that beloved ground, wished he could have been happy 
all his life in those childhood streets, and grown into an old man 
there and known every paving stone, every betel-nut vendor’s story, 
every boy selling pirated novels at traffic lights.”
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us dreams and visions may be one way of admitting the essential 
balance between the creative and the destructive powers within us. 
It comes as a huge relief when Geronimo finds himself back on more 
solid ground. A Jinn princess who centuries before had learned to 
love humankind, resolves to help the fate of humans in the face of 
dynastic intrigue, she raises an army composed of her semi-magical 
great-grandchildren. They are a motley crew of endearing 
characters who come together to save the world in a battle waged for 
1,001 nights--or, to be precise, two years, eight months and twenty-
eight nights. The novel is futuristic and spellbinding, it seems to 
have taken the concept of magic realism to another level where 
imagination and surrealism seem to blur awaiting to mix with the 
reader’s imagination.
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 The rains came down harder

 Had turned to Far from the Madding Crowd,

 And found instead

  There they lay

 Prantik Banerjee

  The once ruffled things, biding

 The Da Vinci Code lost 

 How the Mill on the Floss

 In Pan's Labyrinth or some long ago thing.

 I opened my store

 When the puddles croaked

  That Baker’s Street had got sullied,
  The footprints pointed suspiciously

  The seasons, the changing of tastes.

   Was the Hartcourt '59 edition of Naked Lunch.

 And the walls dissolved,

  To The Old Curiosity Shop, 

 That rainy day

If on a Rainy Day a Book Lover

 To review mildew and moss

  Where sitting on top, completely stoned 

  Sprawled under the covers!

 A smell of wormwood
 Souring the Grapes of Wrath.
 Bringing the Moon is Down

Poetry Section
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  I’m a sleep walker in Alice’s land today,

  To your silken curves

  Fevers the redness of my dreams.

  Under whose rented space 

  Klimt’s golden kisses

 Your lips rim my eyes 

Color Purple

Prantik Banerjee

 Picasso’s blue, Matisse’s green 

 Pale to your deep purple hues.

 Losing my way 

 Where the wetness of crimson fold

 The sky is a blue umbrella

 Of little sorrows and much sadness

 Of the warmest love.

 Beckons me to a lagoon of peace and ease.
  The whiteness of your naked arms

  I pause, I rest, I breathe.

  You’ve become a Mediterranean 

  With the pink of water lilies

  The tides keep lining your kohl.
 I walk, I drift, 

  Pointing to our purple patch.

 And in your moons

 Your emerald finger
  Gathering memories like washed-up shells,

Prantik Banerjee
Associate Professor,

Hislop College
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  And set about my books, a vagrant lot

 Hung in the air-
 Notwithstanding the naphtha balls
 That seemed a little lost on Wimpole Street
 But kept egging the chapters on

 Bathsheba was having a field trip with Pip,
 But imagine the real surprise- 

 While Mr. Hyde sneaked back into town

 Before the ceremony of innocence is drowned.

 Leaving Miss Havisham

  The classics looked worn-out
  Dog-eared and upturned-

  My eyes, my imagination, often fail.

 Forlorn in Mansfield Park!

  But I guess I could've made a mistake.

  I let the rains rage
  Rage against the dying of the light

  A bit of thinking, out of the box.
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Bundelkhand College, Jhansi, India. 

Dr. Nutan Agarwal
Associate Professor,

 With rainbow in my eyes,

 Taught me see beyond  the screen, 

 Of a broken  glass, glossy and sheen.

  Taking white as white, 

 Spurred my dreams  rich and high. 

  How naive were my senses,

  Knowing not behind the screen,

Phoenix 

  Nothing  was pure and bright.

 A bud, a drop, a smile and on,

Nutan Agarwal

 I lettered the slate of my life

 Now storms and thorns of life

 Showing  myriad faces in myriad  pieces

  Every cut from a passerby 
  Dries my inner rain,
  Every dupe from a closer being
  Makes my hopes  insane.

 I sit near the ashes of my dreams,
 Waiting for a Phoenix, 
 Musing why white is not often white.

Supantha Bhattacharyya

 We can never remember Father 
 Unlike Mother, raising his hand,

Father’s Last Laugh

  His face would crumple, 

  I looked at Father lying on the pyre,

 A candy, a small toy, or maybe

  And again offer me a ‘prize’,

  To speak to us in a stern voice,

  And half hoped he’d rise 

 Eagerly, his return from office,
 As from his catch-all office bag

 Which he'd offer with a ‘forgive me’ look.

  For this, his severest punishment ever.

  Many years later, on that Mayday

 Or ever scolding us children.

 Some ‘prize’ would emerge:
 ‘Father’s magic jhola’)

 On such evenings, we awaited

  When he would be forced

  When the clouds shed tears in a spray,

  With a smiling face, awaiting my fire,

  And be hurt much more than us.

 (Which Sister had dubbed

  On rare occasions,

  He’d blow his nose,

 A Phantom/Mandrake comicbook,
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Supantha Bhattacharyya

 From behind glasses bright and new,
 The empty chair anticipates,

 And sweat for the blow of fate.

Terror Strikes

 You turn into sacrificial bait

2)  When the heavy lorry rushes through,
 On the sorry road, having missed you
 By the proverbial breath
 Which could have been your last,

1)  When the boss icily looks at you

 (You’re not to sit but wait),

 Before your eyes flashes the past,

 Gives you a look filled with hate.
 With the familiar boy-man gait,

 And you can hear the fan rotate,
 As your own flesh and blood,

3)  When muted is the tv debate,

 Now the challenging stud

 You’ve just seen the face of death.  His bursts of shots.

 We thought

 Biased teachers, when they thought

 Jerked and jittered as they caught

 Tiny tot s.

Dr. Supantha Bhattacharyya,

 Drowned mice, let off arrows
 At singing sparrows.

 We cursed

 He bullied and hurt

 We read
 He laughed, when the bodies 

 He was so ticklish around his neck,

 A child's pranks, when he burnt ants,

 Did he giggle when they tied the knot?

Associate Professor
Hislop College, Nagpur.

Supantha Bhattacharyya

 The Terrorist’s Mother
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Photograph by Felice Beato (1825-1907), Indian Mutiny (1857-
1859), 1858 (c).

Interior of Secundra Bagh, Lucknow, after the slaughter of two 
thousand rebels by the 93rd (Highlanders) Regiment of Foot’, 1858 (c)

Who I wonder remembers or even knows about the 
hundreds of books that played a vital part in saving many lives during 
the 1857 Indian Mutiny and the Siege of Lucknow. Such was the 
ferocity of the attack by therebels on the Residency which had not 
been built to withstand such an assault, that it was decided the best 
protection from rifle and musket fire could be given to those 
sheltering within by blocking the windows and doors with the library 
bookcases filled with the large stand heaviest tomes thus creating a 
virtually bullet proof barricade. This proved a successful solution, 
though at the cost of the books, many of them ancient and valuable. 
It is not recorded how many of the besieged were saved by this ploy, 
but in this case the heavier the book the better!
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Books to the rescue- A little known incident from the First War of 
Indian Independence 1857

Copyright/Ownership

Time Travel

Gone with the Wind, a novel set in the American Civil War 
and the Reconstruction Era occupies an important place in American 
literature. After breaking publishing records with one million copies 
sold within six months, the novel was awarded the Pulitzer Prize, has 
been translated into over forty languages, and remains one of the 
best-selling novels of all time. 

A little known fact about it is that the novel was almost never 
published. Its writer Margaret Mitchell was a very private person and 
had written the 418,053 word book for herself while stuck in bed 
after a car accident. How the classic came to be written is interesting- 
Her husband refused to get her any more books to read from the 
public library and he told her to write one of her own and Mitchell 
began working on Gone with the Wind. When a friend 
recommended that she give it Harold Latham of Macmillan 
Publishing, she denied the manuscript even existed. Mitchell finally 
gave it to Latham, but then sent a telegram asking for it back. He 
refused. The book went on to sell almost 2 million copies in the first 
year. A month after publication the movie rights were sold to 
producer David O. Selznick for a then-record $50,000. He later gave 



When the filming began, the producer David Selznick was 
worried that the film would fail and Gary Cooper, a famous star of 
the time who was also considered for the role of Rhett Butler, was 
quoted as saying, “Gone with the Wind is going to be the biggest flop 
in Hollywood history,” and, “I’m just glad it’ll be Clark Gable who’s 
falling on his face and not Gary Cooper.”

Mitchell another $50,000 saying she had been underpaid. She never 
published another novel during her lifetime, and the reason for this 
many believe was the huge and unwanted publicity surrounding her 
first.

The book’s heroine Scarlett O’Hara was named Pansy in the 
first drafts and titles considered for the novel itself included 
“Tomorrow is Another Day,” “Bugles Sang True,” “Not in Our Stars,” 
“Ba! Ba! Black Sheep,” and “Tote the Weary Load.”

Gone with the Wind, nominated for 13 Academy Awards, 
won eight, more than any film up to that time, when the Oscars were 
awarded on February 29, 1940. This record stood for 20 years 
untilBen-Hur won 11 in 1959.

The first preview of the film was so secret even the audience 
didn’t even know what they were seeing. Selznick just walked into a 
movie theatre, told the owner he was going to screen his film after 
the current show finished, and that the audience would have to be 
locked in to ensure they wouldn’t call and let anyone know what 
they were watching. Despite viewing an unfinished version of the 
movie, the vast majority of the test audience loved it and asked that it 
not be cut any shorter than its 3 and half hour run time.

Mrs. Gurushree Ramesh
Contributed by
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